71

HAvaAf yZ2WEks vy 2 &
Zora Neale Hurston @ Seraph on the Suwanee |2 B\ AE, BES, IEFL

A T B
X LOIC
V'J « ==+ N—2A b (Zora Neale Hurston) X 2 RHED/NE [A T

=—JIIOWEKAME] (Seraph on the Suwanee) (1948 4F) 1Z 20 AT 7 0
Taefhbl Lz, ALUAAREOKEICL 2BRLEAOWETH S, N—2A
FUBHAZEEARCKELZZ LRI THIFRZ RWICEEDbE, flz
EAh—5 - 775> (CarlaKaplan) & [/ — 2 b 5%+ [BRfE] #EC
HELOPIRCE LE] EEZRNTVE (443) s Thedb, zu—F1
7 - 74 b (Claudia Tate) 2SWi U 2% & 912, AREDSHLm#/E %2 pidg & LT
P REANE, T—F— - TIF-XIZLHNY Ty FEELOTEE
HEEBIFICAN TV IZN=A D VIZE 5T, AAZEARZCT L LITHTS
NPl V) ZENRTHRENLEA D,

MEF IS CHEMIBYTNHN—Z PV EARMEEZ [HOBIHG (atrue
picture of the South) | Z i RAZ L EH L, [AYn L s, Mz T
LI D12 L Wi (a very confusing picture) Z/RTDTT | L LiE-STWA
(Hurston, “A Letter to Burroughs Mitchel,” 561)s Z® X 9 RS DHEIZIZ, &K
fEoHBFoNTwHE ANO—A, AMERY—Va)— - FF ¥ -uv)
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A (Marjorie Kinnan Rawlings) DL H o 72, T ) ¥ 7 X HHFIZILEH
BTholzh, 70U FOTT - FT4 P EHGIBEOFEETRDZB LD
TWwiz, TYHFXRZ - ¥ Yz (Elizabeth Binggeli) 25 U5 & 912, BA
EVEOTIEDOTELWIE L L THIRNICERLT LI LIZL->TTT -
RTA MRICHE D 2850 9) Y Z ZOEETFERIIN—Z F VIi3%kd 9
ELTWEEZOND (78) N—A M VIZESTEAMMUETH Y ELE W
CEIEEITTOLLVY, FLEBICTELIAANEER IR TW Do
7277 - RTA FOMENMGORE) %D, HIFERFTE (Federal Writers’
Project) ®— B & L TRY=DEEMTS ¥ T2 —HEZ LIREBE D
WFHPICEBRL TV LD ICBbRD % I KIZE > THEO ARG
. By Y ZAOTEIRBET S X ) RN E LTRZONE L) A d
DOTIRANK Do 7213 TH 5,

Afik. TEMOBERTH 5 20 HALHTEOM RIS B 2EAFZORREL B T
A Y ZS5EHEZBICESTT - RIA P THLEART—Y x4 (Arvay)
A TIEFIC] ANE 22 MBICOVWTERT L, LD bt 7T—7 =1 OB
AL REELFF> THEFNTL BHE—FT7 = (EBarl) IEE SN TWD M
WZHEH L. B THNAEDRERT — 7 = 4 DIEFILOWIEIZBIT LUK TH
BT EEFMT L HE, R, i T HOrLICEESROhS T —
Vi, BARICEE LEEN 202 -8 L Aa4EE —~ N TE G HNEED % 5
729, RV THRAEROBERE RSN THEHERENL, T—7 /38 612H8
=N, LBE—AL I, HEOHBEDBICHRAL THEN LR 2D 5 —T
Ty T—VORKIERKZZ Sy h—1bHLDOHHZEREDYE, (515
REDOELTLWIZAHE L TWL, DBIZHLS EHIT, 7T—TzfIZBw
TT—VOREIEMLT LI L EEERDEL LTHRTAT Y TATA %
LT HIEIEINT LV ELR LTS, —RTAEERELAMEIEbN LW
POHMNBZNWT =V En)I NED DT =Tz A DLOFEIE, Vv F—
B, SRR, HAHVIIAFEEIRE Vo 72RO X ) S 2 IR ICEREC
BIR L TWB D7,

PTFTid, 77AME2BEOT 2 BT AEAZOREK T STHICE X 2
AoHEL I LT BEET —VICHT 220K ENSRER & OMHIZE
WTHEHIMIZHE N TV B 2 L 2R T 5. ZLCICH b6 . 7T—7 =
APMEFEFPLERZBRLTOARTIERVE WS fix, BERZHLAHEESH
72D ERZ DEEZOMAEME THRAT 2. AMEORHIZH & O BE
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RIEBEZHINA Y2 V=T MEFEEHELOD, BEWIZIZZ) L-FESR
WA= OBERITIEFILOFHE & b RS o F M o # A
EHLAIIHT I E THo72A ) ERBET LI L ER D,

1. 77 - X714 O

T—7zAREBELVREIZATNE 2N 02T A (Jim) &L OFEEBIZID,
MR % EREREBL TV, =4 F) 7Y - 4 F X (Adrienne Akins)
7= A ORI LT, [HREhLWw [2T5yh—] 2256 [—Ko] &
BADIER] (31) THAHEEI LTS, JhtORBEFIWENLAH
HEZEL SERW—F T, METHRIBET A2 EPRBINITRT LHIICT—v =

I LRI Z B SN, B [HOBomEE] (134) 72L 32T 50
MEZHb, VAl [MEVGHFLEVR) BRIOEZ & EH2E5%] (215)
GELEBEVDIIERTHE, T—NVERSFHRZHEMAL. REZAEZYO
EifEkFEoTWEHLH, BOLEXHRTHOICHLHIZA /20T A FIEIC
ﬁuﬁbméh%ouﬁétwo$ﬁﬁtgéb\E%@%@ﬁﬁ%?—ﬁ;
AR L TRV E S THD, BIFUREHTT

VA EDORER HOGEEEYICT — 7 2 4 1R 7 ) — (Sawley) 12 56
AL EBHBUMMIZO L2 5> TOWRKEE OBV L 72 2 12 1E [
RTHYTEI EAEVORW] (274) BT LCRELTW A, SEBIC

KT AMRFEIHFVICHELL, HRET— T A ZFHATEZ 1IN
Fxs BRELWBSE D, RV TEHPMAT L L. BFELEERLHDITV,
LEORBOVRZRT, 29 LAENS.BHED IR S~ Y ~ (Henson)
KO—HTII %L, V2OMDOANERDIZE W) BiRERDOTHE, KPFHS
D771 (350) ZUHELLTVWEEEZSLILTHLDHERKEZERT 5,
WDz LMo ETY A EBE MR 2T 72tk 7T— 7 o A 13KIC4E:
ARET B EROICE) s AT, Ptk THE] (352) Lw ) R4dI T
HENBEKRBGIZAROD LN TV BEREILRS. UTRYEOHOITDH 5,

The sunlight rose higher, climbed the rail and came on board. Arvay sat up
as best she could without disturbing Jim and switched off the artificial light
overhead, and met the look of the sun with confidence. Yes, she was doing
what the big light had told her to do. She was serving and meant to serve. She
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made the sun welcome to come on in, then snuggled down again beside her
husband. (352)

R N—Z D Y DOEHEDO LI TIEYA F—EMTH D ES 2 DD, FOHE
D—2E LT, vBA Y THET—T AW, N—A b OREE [ESDH
3% T\ 72] (Their Eyes Were Watching God) Y x4 =— (Janie) ® X
I T IZAMYEBHERCTVWLEZERLITLIERTFONS, ROFT
ETHIEDPKBIIHLONZEMTH S EHOIIESVEE, RITXTED
TONHDLT =T ADLIE HEPICHEVICORIEKFNTHS, P20 F—D
BSOS R22E, RMEPHNTWBEDIZ, 7T—7 =4 DHH & OB 2%
FROVEZIET, EEROFEL LTROTEE D ) 2372 B, HEMICKE
KT 2FTOWMPETH S L) XDz, 1991 FITHIR S Nz R IED N —
N—OFEZIIBVWTALEL -V H—VY 1 (Hazel V. Carby) &, kT
HHILPVDIIEERLTEATL N RZVDT, E#THLHT7—7 =1 IZHTH
HBONEZRBERTZZENTERV, ROERIZIE U S 72O I EERC AL % il
FRFELLHWEERKL, 7T— Y2/ 27232 AMELTHEGI O
LEIZOWTHhTw5S (xv)o

—FH T, 7+ Fv ¥ (Ann duCille) & [/v— 2 b v OB WELT & 51
Hil B & O\ ] 1 Their Eyes TIld 2 K RIEIZBWT [ o & b5zl TH
B L~ (123), AMED Y = v ¥y —HL T wm T A B0 R HEFRTH
b0 Fo vz, 7—7 = A 1ERE2MY BT 720K [%H (an
actor) E LTHOLEZFREHLTWSE] (141), UhEd, 7—7 =1 OFED
WHENTHEPIEEDOTEDL LY, OIS TH 2L 2[HEZE
Tl w02 LT, 3B Ee LTRESNLZKEO [R&2fk] o6
LoNz2E 2 LTWwaEIRTELRV, LA, T—T AR T 7HRENIM
FBLTLEH N, ZREHLOEBRIZH L ORIRZEBVRAATLE ) M
CEN=A N VOREFREBH EEN LRSI ENTEL L) ICEDNR S,
V=N LB M T AT, oA F U XIEREHOBRNE
BAL, &Mz, WY Lo T V20EZFTEZALVEThOFET— T =
ADBZFANB I GBI TEBRSTWELE LTHAT VS, A5 T4 F >
AFT7 =7 24 DR EADOBERN L2 ERENITOVWTEER L T Aan—FH
E, WLOWLOBRBEDO—LEIUTOEI RLDTH b, [ HELH, 7—
7z A IR AR R AL RSB B2 ROBOTHEICOIZY 20 L2 L %
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HBR] (Akins 42)0 ST TIAF VAN [BE] W) SEEM-TnwEI L
WCHEELEZV, AXDET7 22 OB EnS 2 H50n LD D%
W7 =T 24128 5T 1920 ERD 70 5T, BEERICERSs TOwT»
UL EDWAATAS, BEMIHFLELZETLEIDEL I Do T—T 2 A12D
XFILIZTv A= DHBEVETT RTAL FPEVIRBRERTA T YT A T4
B 7T —OREBHE RN TIS, RMECOWTESL I LIITERVEIHI
Bbhb,

HATH Y BRI WHEORERRENDETT - T4 NI, £
DOANEHE®R S W 2, BAEFHRIOY =7y P&, 77 - X774 bD
FERIZDOWCORZE#E [E&IIEAATIEEV—FTAL - F Iy 2B
D¥EF] (Not Quite White: White Trash and the Boundaries of Whiteness) (2006 4F-)
THHSNTWD LX), 20 I WEIETT - K74 M 7 A HHAIC
LoTHBTHVELDENEVIBIENL, BUHEINLZREERHRMEL
AeEINLI ol HEDHANDBELEZNWZOHEL i3, BT 5
MHEDFETH B V) BEEFOZSHICH EDVT, LELHDSNIUIBIESR
AT L Z ENED D A, BRHIAY 2 N LA AL T 2 AR5 A1 & &
ZdHolzo FEBE 1926 5O Buck v. Bell DHIBNI BT, K\IRHTIE, AH
L AR INDE AL Ly RAOKE R LISAIE I 217 9 MR % BRIC
WL TRHDTWS, (Wray 19)

ZFOLIBRERICH > TT — T 2 A BEERORICRIET 2 2 L &b R
TRICEBNRLEEEH LD, TAF UV ABWMETVwEEYTHS, B
BERBIZIEL TRV, (199) L 2hIE L TWwWAT =Tz fid [=H—7#o
THBLEDFEL] Z2OTIELZWREENTVESE, UTIE2DOTOXRKOMET
HBERIAP>TE)BATH 5o

“I know so well that you don’t think I got no sense, and my folks don’t amount
to a hill of beans in your sight. You come from some big high muck-de-mucks,
and we ain't nothing but piney-woods Crackers and poor white trash. Even
niggers is better than we is, according to your kind.” (126)°

) LBEEIIHBEINTVET— T 2412k T, BI§E2H 27—V
DHEAEZHG DL > MK DOENIM L S ve [ DO TORDH Y HITHT
LEIL [RAROTWZE] (69) ThHhoHEIADFRAYT— VI, [ZFh
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(it) ] EFEHEND (67, 68, 69)o WeDIRIZ D LIEDOPRBA L (sort
of queer in his head) | (68) L DAL T VB2, HLHE, A4 [B
LW (queer) ] ERARINTWAEBEZ, TAPALLELNS [FEL
i | (R EDbDNRTWS (6),

IO HARICEE LY =Y v )b = 4 = X213, [R#EEEF (survival
of the fittest) | DFWVEILICEHN I NS L )12, BEEAFHRLZIIBVT—ED
ANOPE LLEREZHEOMEOMELE LTTIE R, MAOEHEOMESE L
TR L7z 20 20 RIS A D BRI L > TSN TV ZOmHA
E, TSRS T4 TR b o TATNTE LB, Thiz{bLo20dH
5 [ Atk (unfit) | 2O ERWEERE L TR 2, S HICIEREEZRD
KB IE M 7~ O YU R0 MR 4 7 AT Tl 2 KRBTl 22 E MR L s hrz b

R BAEEE BT BT RIIEELTBY., Fyvr - Ix V>
(Chuck Jackson) X7 —% = £ OFERINAZEZ, BEEO T A1) 71 THA L TW»
AN RGO EOREEZRTVwD, "TA b bIvTakbofk
OWBEIIZEH Lz ET, TAHAMY (whiteness) | &5k [HEMY (waste) | &
DEDLYIZBVTRLTEIIDELTERRENTVEERHLETW S (541), #
HEFEOSHOBETIZBNTIZ, T—VOHEEIIZT — 7 = 4 O S OABLIC
e 53, T—T AL THIIMEDSHRTA - F Ty a2 LTHH
SOMMEANS LOLFEETHHES o

Ty 7V IEZH LT, BERET7—VOMEMIZS RT 5, 22 hb5
T AEROFHMI L V) —REENLMETT -T2 A OARLEHHAL L H &
FTHIET, Y¥ 7V VIE N—AMUPBES L HEHRMICEZAATHIEL
LEH Lk v F—oEZAZICCSLTLESTWAEHIC
Bbnd, 7T—T AR TIA M- FFv 2L TEFAODH Ny T
AADHREDE 2, OTIS AAPERBOMEAY 295 —HT, KO
HLT7—WVEEHFAERO—F L LTEELZIEHEINT. BHOXIIFENWSR
PR bOEMICL o TRENLDTH D, TV HEICRDOBEYEE &3
ABHIEIZESoTIE, N—A Y DRELL T 2 EAEEFEROKRENS % #
YICHFT A ENTEDLLHICEDNS,

2. RIEH L BERDOIREN
BHTHIbpDOFEINTELTILAEERLI LD LY AR
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AP SR T —VEGREL, TEED D XOREH & EEEZOBM
TEMS Lbb, RHETT— VBRI EL, EAEROZRE LTRLS
NBIHCHBE, MRICINET HETHEMNS WS, 7T—7 =4 HHEPL T
W59 BICHERN R BRFEIENS, 2LV F (Corregio) & W) ZDFEIL b
HIWNED— ANV —3— - 7 (Lucy Ann) 127 — VHRIRIZEEAN &
VORI LD TH L, TOHRDEFRDRI2HIZL LT —ViBFOLE
V=2 BACHT2) Y FomBeER Lz b TN THwSE Z i
Izl Vx =< (Michelle Jarman) 2B L TWAEY) TH 5 (101)o
Fifh 2 B2 EIR L THEMICET 2 L W) Z 2 I LT, B2b ORI
TOXI%dbDTH5b,

“Aw, to hell with that!” Arvay heard one man say. “We know who did it. What
we need is a posse to run the so and so down and string him up. Can’t a clean-
living, pretty white girl like Lucy Ann get no more protection than that? Don’t
need no damn sheriff. Let’s go, men!” (144)

HALZEDPBBICEHSNTWD W) F T 714 IAHE SN, FAHIZ-H F
HIELBLENSE, BRICD T =T ARV I T IVATHLIAL IV —R2H
ANTHBELEEFED TRV EEPANAL L, El}\tw’)w}%;@f&%‘xriﬁl?f%
FOTHHL)e [BVRIFTNVATHLEN) ZEIL) HOPHEAZE NS
ETHY HEANEZT =T 24> THRLTHATE o] LiEY TR
HBRTVD (12000 ZOLHICAFHMICER TH > ETON - —-7 Vi,
T—NVIEbNE ZOEHEZEL T, BEOY Y FF T 7 4 TOHNIZBWT
HAZEO VT E P, WHIRIERICIFAROKEEZ ZIT 5D TH 5,

I LCEEEED, attlﬂ7~r7l4' BERTWE T — L% Ao Tks
%@@ RRTCT—NVREEOBL-HLIZBEVODONTLE ), BlbhT %
TLTWZRVDIZHEH sﬁ?é%ﬂ(ﬁﬁ‘%f%%ut%%ﬂo“(lﬂé PNl
HESVWO T THHL bIFIZidvhzwv] (152) %z, ALBEYIZRST

—)1/%3%7%“60 FGAINERER T — VY LR THD%2%FT, B

L EREET 5, OBICT—T 41k, T—NVOEED M/ EAD
%J (155) #HA->TVL0%ATw5, VAPEEFE TTLVIFREICS
ToTwiEnHhoo, [EELHVOIIAEEZ L L) ITHVSRZ ORI
BAT537257:072] (155) &\ HEE- 5% 2 2FoM0s x5 xoh
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NET = VEGTLORBEDLRP o722 9 2 Lid. BHIHGEFD L,
N—A N RY AHAMAL LEERT 2EEFORERE, TV EKST2
T—zADELAFBEBLTHEALTWS, BELUTETIZ [TFRIZLD
MY F W] (155) EEZTRELLEVY AL RINBIIZT — YA
FIZUDEL AT HRAN LD, R THEB ) L ICEFAT LI —0b L,
[ROBT D708 %S LTH & ) 75 (toll the bell for my boy) ] (156)
1943 SEICHM L XNz T — R AN - ANI VT A D (#7208 ITES]
ANDRDPLELBDONLET =Y 24 DESIZ. TOTHVIZBWTT =LA
D N & FMBEOTNZZIFHRELZEFRL TS ERKFIC, FDO X9 %K
WSTTICFRBNEZE W) ELEEIRFSIETHNV S,
BOTLLTRLEINLIOE, VALK LTCEETHUWIIER T2
WEbBRVIELARATH L, ROFIHATIE, 7—T A DELAITDL I —ADE
T Kenny DIEET L H R L L JIHOEDV I AN R o TL AT HirN T
Wb,

Over the exciting rhythm of Kenny’s composition Arvay could hear the
mournful tolling of a bell. Pictures came before her eyes. Earl growling and
hurling himself against the screen. Lucy Ann lying still and white and bleed-
ing on the ground. The growling rumble of human men turned into a mob.
Tolling, tolling, tolling sound of the bell. The siege in the swamp. Earl’s quiet
face in death. Tolling. Dead-and-gone. Dead-and-gone! The bell struck out
with haulting tongue. (212)

T— 413 IT FEHOT—VOKTF, V=3 — - T ro%, FLT
FRELM LB EZEOR bR WFEZFEOF L EHICHVEZI LTS, HO
HTHOFRIBELT, FORERYVETVACEITLH, VARG HEELH
fRE3, BlEEER L, OfMICE-TH, 7TV oA REFDELTWLZ &
EIFECHT 280 b R NIERED G2 5NG v, [ROFTEWN] o7z
NOHEH) ZEEMWT [FIChRN] (216) R EBEINT, WO LEDOEFIX
IEATLE D) — [HDOTIEES R olze ZOW, HEIIFEALEEZDE
SEFiD o7z 217 VADRRXEM LRI L > THELAITWE S
nTLEHIDKE,
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3. IEEAL, 7213 PkEkRoiwEl

KT AENBNEREADY Y FIZERQ, BTOREZELLT— T
I, ZZLPICREEATIED S, 22 LERLZTRER S 20
I3, BERPHEZLAELLOL LT ZLICHHANTHLHE VS
— T A DPPEREOFRHICHEIM L TVWDL L2 BRLAVWETH D, [
AL IO BB LM REE TH AT —AY ) — - F—=F V- bAY Y
(Rosemarie Garland Thomson) 25ik-X5 X 912, BERMIZEL AT 4 7 ~1b
SNTELBEELHERTL210H72o T, HELRELOX Yy v TI2b %
HRELOLEXE DL, [HEThoHE—T 2 2304l - XFITBT 5 H
KREEEDILIR] (Extraordinary Bodies: Figuring Physical Disability in American
Culture and Literature) (1997 %) \ZBWT M A Y Y id, XHFEMICBIF LK
BRI AR IV A Y 77 —¢ LTHERMORGEDSRHHG2 BREEL S
T, EBEOANP LI THEEONTVEREE LRV LAICLTE LB
LTwa,

S
¥ W

Because disability is so strongly stigmatized and is countered by so few miti-
gating narratives, the literary traffic in metaphors often misrepresents or
flattens the experience real people have of their own or others’ disabilities.
(Thomson 10)

HIEVICHEL AT 4 r~fbENn, TLREZROLIERIDRTEL LWV
HIRIZH o> T, LECBIEAY 77— LTOEEL, BHERRICBITLE
BRELTOMEZRZIOLLTLE) LV ) ADHEBICHA i X5 A
TWh, LVEFNLE—E0 A V7 V=3 T 5—CEMEFO-DIRKD NS
DE. LA oT AT 4 FRICHEINR- L RPUTFEREBEL, 20X
IBRATA I ERARKMELT AL THBL LEEDNS,

BEZOREP LA HABT & HRIREFEZTLOZTHST 7 A b
FELTWI EIZEMNPENLTESL S, AN TS Y EWFEDLIIHTzo T/
A b E BARMMET S &0 FRICIEEIIL 72—/ T, #8)) (ability)
CBWTEROLHLMBEZBR ST EIIRDbEDI o7 BAIHTS) ¥
FLERDZETHEERICNT 2RNOKREELMMAL TV b00, KE
ZBWTT = VREHOIRANTH 5 Z L35 KL, ZoREIR. Bz
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WWRASCER LI LIEY) Y FOIESEOBIE 2 2 G ADEVIAAR Thbh,
BADPEEIIIEREZ MR TVBEEVWI AT LA F A4 TOE) ZHHT 5 2
ELHBHTH B, BF2Eo72T— T2 4 DELAD, HEDOLEIZERD
I BWMLVEE TS T LD %<, REDREEL &L B ICATE~DERR R
RICEMT A7 27 AP THBESIZLBMLY. LA, HOHZRT—V
EHATVWAYLATYTSLT— Y24 % [HORH (true mother) ] (139) &F
BLTWAIZEIRT LN, T—VOFHER, T— 724 PR LAREFAE
ELTHRMENIIBERBELTVBETHEZ D ANV,

T=IViZEFNREr S, BN YRS LT THirh b, 2O
FR7—7 A 0AFE [XRIIHELZ] (68) LEISIh, FKIZ, EKE
DL BIFBHEOIEY FIZIZ TAHOLLEIDOPT O Lholz] ET -7
AIZBIgREND (100) FERMICHEET 2 L7 —VOIEAMMEITV L X%
DWW EFBEIN, KIZEDbNINV =T — - TUVORIFIUTO L H 12T
Wb,

It was Lucy Ann Corregio lying on the ground. Her beauty, glinty hair was
spread out far beyond her head, and tangled like. Her eyes were closed and
her mouth was open loosely. Blood was running down from a mangly spot on
the side of her neck. The fingers of the white hand that lay limply across her
body were chewed and bloody. The tubular maroon-colored skirt that she
had on was up almost around her waist and there was a bleeding wound in
one thigh. She was lying so quietly that for a long minute Arvay could not tell
whether she was alive or dead. (143)

CHLEWEZZITY vy =< id, [N—A YO T7—VERIZ. AN - Y
PRI 7 K G % B0 7 B, B, 2 L CAUIRMRICRE OV B, AR 220
HENZRATFVLE L4 TERBLTWAS] (101) EBILTWA, IEY4ZIRRHT
Hbo LL, T—VORBZFICHEETENTD Vv —~< /i%, FED [k
SNHEREMBE LCT) MHERITREEHFLLTBY., WiECB 5 [HEY
BN—F=—] (101) OHWEICHEbo>TWVE ERNDDY, NGDHIE %5 T
WEHEYVLET =T 2 A OBBROIEFILIZEIBBRL TV ORIV TITHEER
LTWwWi,
ATVAIALTIIDo L o2 T—=VORREEZHBIZIE, HN—Z b VO
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MR R 2R 2 7207 Tld e . ZOBUHRIAIRICOWTER T 5 Z L2
ERREEbN S, 19 /N OWIEDN S IS L -REEZDE—~ NEWHFLET
HHLF—=F ] 74714 A (Lennard J. Davis) &, FEHWLRHF.OABE D
[ —fb % e (AR B 2 /DB ICIRD X ) \TERZ I L T 5,

[T]he very structure on which the novel rests tend to be normative, ideologi-
cally emphasizing the universal quality of the central character whose norma-
tivity encourages us to identify with him or her. Furthermore, the novel’s goal
is to reproduce, on some level, the semiologically normative signs surround-
ing the reader that paradoxically help the reader to read those signs in the
world as well as the text. (Davis 41)

FRILTEIOIE N—A VDT 7 A MIGREICHLETTIT—T oA~
OF—LEZMRL. 7T—IVOIE, RETIEH LT SN o72F L LT
kb, FRHICHHAIRXT — 7 oA LB AW7Z LT FSI2Z2D
TAZBLT, T—T o ADPRET LML FEET 2, EB. AMETHW
BNTVLDR—ELT7T— YA OHEBIIFVR-7ZFEVTHY., 7—IVH
FOLMMBEHLPICENZVIEL D, T=ABMEE L TW20o»NCBE LT
WLABEERST LN 2 LD RV, T VOREXE LI EDOFIHICE
WTHIZDOREEDEETOENT WS I EDWMIIRT LIS, 7=z
M9 2RI T 4 TRBEBIITE A EHPNEV, HE—OBIME T — VTR AL
DO, FEFELWFEOB 2T TS RELE RS 7BRICl a3 2 #&
PTHY, 7T—T A PIEFCOHFBIZEEL AW TH ST L E2h 2> THEE
IZLTW3 (69),

WL T = VDS BEHELHET S T2 IEFE VI BEIICr) 7ok
AL LTCHABETIENTE L, T—T 2 flE, T—NVORPLSVDEADLZT
i L OEEIRMTOSHLEV)ZEEZRED, [ETLETHENY]
POMRENIZLEIK LD (158), E5ITIET A LDYEHR, HITOE Y FD
EALHRMMMEEZ ZTANSEBREIZBNT, ABMIZH S5SNI T—LD
x b IELBILTBHICES,

Yes, Earl had been bred in her before she was even born, but his birth had
purged her flesh. He was born first. It was meant to be that way. Somebody
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had to pay off the debt so that the rest of the pages could be clean. . . . Earl
had served his purpose and was happily removed from his sufferings. (350)

BHEZET =D [BAT] HELAPSHREN DL W REET —T = 4
DL, VEADEZHEVCY)E—FHT 5, [Hhohw] REXEL720
DRI NE LR S hd o7 TRAK] LI FEFUTE, 799y 7 —HHTH
HEWVD BERIIARE ST CHEEDZEPE TS, T—IVOEGEZ Ty
N — DI Z BN LIS 2L LTERERNWICHNT 22 12X ->T,
HEW)BENS BUE, ZLTRRERAT LI ENFTREL o TWD, T—
WVOEIFZOWTOELAZZD LD Z N, HILLLFHEsho2H 5
TR D T AYEDFES IR R DIE T — T o A DL AZ Y BATA
AL oA (308) DEEHIELZDL, KIFIHA L, IEWILORM AT
FHTHIMREIT-> Ty WIEII LoIHHAWICHEEZM L5, T—NVOIEZES
CEEVLDFELLTOTA T VT 4T 4 MRS Z 2L OWE
E. FARAT 4 v 7 REBICBT 2R 2 R 5 NS & IEw Lok
OBl O@ A EE MFEITRL T b,
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M2 b B3, BAEFRITMOMBIIB W THAHANTIEZVWEHSh
TV 2V TORBICELELSE LT, #FENMEZ RHT I e TE
Bo "AMERBEEFOMBELDIIHCI LR T =Y o OWIHEIIBIT LT —
Wew) BN A OEEEZRS LIETOAL 57, #EFRETRbETE
T OAVEABEE B X OSANFEZER 2 AR R EE & L CHIET 2 0% ¢
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%] EROPMBEEHEE L, AFEWISICHET 2T SN FTEE2IT- 72
DIEo T
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BINF LN T VD, [APHEFDOLDL0RIMIMETIEH Y FHA, EO
SEDLDBELHETEIETL, HIRT AL EZMETT, RAZEMBBM LW
DIZEITH > T AT 22 L TEHEVOTT 25 ] (Hurston, “A
Letter to Burroughs Mitchell” 563) ZDREICRELTH TS VIF [ED
£ BEIERD T 7z0h ? FHEOFHHIC BT 2% ? ] (444) LRV
F T,

PIBERE L 2 viE TLx I 2] L2 bH 20 ARTIIER L, b o
LD [HE] LwHyRILTHVS,

 ¥HKF G- 75+ (Deborah C.Plant) % %M (82),

Y Fyol-<w—32 -84 v b+ (Carol Marsh-Lockett) 13 = Ao B4R DL
BT LORMA W T Meserve (Me-serve) ] IZ/RENTWA EJEHL T
w5 (102),

5 “rd Rather Be a Nigger than a Poor White” & W9 & THIGN A2 I v 7 Y
YIZRUTO L) G EEATEY, 1945 F Ik hi-ary) ¥ 7
20 [/NEWEE] (The Yearling) (1938 4E) 2BV THRRER SN THI
HENTW5B, “My name is Sam./ I don’t give a damn./ I'd ruther (sic) be a
nigger/ Than a poor white man” (329).

CTAVAERECBTZEAEZOBERICOVWTRY VTS 2T Y
(Wendy Kline) €45 = A AL FEBEEFOMEEZ M S/TA LA Y - 4
1) v ¥ 2 (Daylanne English) ®#1E% &,

T =2 b v OTABROW S, AEDIE AT TH - 728w )
FERMEEICH R TR 2 b M, BEHTHMNIZE VT =) H35iEH
FTHLEZAIZEINE . T—F =TI - XDOHmE - HIEIRECHENTH D,
FRZZ L eho720DD, N—=A DT 7 A ML [BEREN) Yy F
TR LPF72] OoTHo72 (15),
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To Narrativize a White Heroine:
Disability, Eugenics, and Normalization in Zora Neale Hurston's Seraph

on the Suwanee

Chiaki Ishikawa

Synopsis

This paper examines the way Zora Neale Hurston’s Seraph on the Suwanee
(1948) represents whiteness in relation to the social construct of disability. Set in
the early decades of the twentieth century, Seraph, Hurston’s last and arguably
least popular novel, tells the story of a Florida “cracker” woman’s dynamic class
transformation by marriage. As critics have noted in recent years, the novel was
written primarily for studio production in Hollywood, which may explain Hurston’s
choice of a white heroine instead of a black one. Her intention was to draw “a true
picture of the South,” and, evidently, also to contest Marjorie Rawlings, a white
novelist from the North whose work about Southern “crackers” were highly suc-
cessful in Hollywood. A Florida native who had performed interviews with turpen-
tine workers as a participant of the Federal Writers’ Project, Hurston would have
the intention to challenge the uncomplicated black/white racial binary Rawlings’
work represents as she recognized the difficult position of poor whites in rural
areas, who were actually “not quite white” as whiteness studies have suggested
in the sense that they were often rendered a target of violent eugenic practices in
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Hurston’s times.

With the popularity of eugenics in the contemporary U.S. in mind, then, I submit
that Seraph might be read as a narrative about the internal process in which the
cracker-born heroine Arvay becomes a “normal” white through her upward class
movement by way of her marriage to Jim. In particular, I pay close attention to
Arvay’s class anxiety reflected upon the birth of Earl, their first and disabled son,
interpreting his later death brought about by the men of his own community as
vital to Arvay’s process of normalization.

More specifically, this paper first teases out the way the text connects the inhu-
manity of eugenic speeches and practices with Jim’s patriarchal control over his
family. I then emphasize that, in spite of its sympathetic delineation of Arvay’s grief
over Earl’s death, the narrative by no means departs from the normative logic of
ablism, which (often inadvertently) centers able-bodied characters and marginal-
izes characters with disability. Noting that Arvey’s newly established identity as
a white middle-class wife necessitates her letting go of her not-always-surfaced
yet sustained grief over Earl’s death, I call attention to the logic of exclusion that
whiteness as a racial norm is based upon. To conclude, I maintain that reading Ser-
aph with knowledge about the popularity of eugenic discourses allows us to better
understand not only the significant role the seemingly minor character Earl plays
in Arvay’s class transformation but also her racism and xenophobia as part of what
constitutes whiteness. As a whole, my argument suggests that Seraph embodies
Hurston’s critique of the concept of race, which deserves more critical attention
despite its problematic othering of the disabled character.





