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Teaching English: Listening
— Wishing to enjoy movies in English without Japanese subtitles —
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Abstract

Many Japanese learners of English are learning English studiously, hoping that they
will eventually enjoy movies in English without recourse to Japanese subtitles. It seems
to be one of their dreams which they wish will come true after many years of hard toil.

In reality it is not easy to realize this dream.

In this paper, the author analyzes English words and phrases which he himself
couldn’t correctly hear or understand in some movies, by which he hopes he can find
reasons for the difficulty in catching English words under certain circumstances. The
reasons found in this way are still personal and not universally valid, and therefore must
be examined and verified with more objective data, but as initial research in this area,
the findings might be providing some insight with which further inquiry could lead to
good teaching / learning techniques to improve Japanese learners’ listening skills.
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1. (FLHIC

285G L THREERELH L] EVDSDIE 1FEAEDHRATEBFZEDER LIEVWEDD
EDTH B,
ELCBEWISTLES EHFVICHIENDE LNGEWLH, 2008 FEICHBAFEY TR 40 A
IC. ROKSBHEEBNDEEEZEN T EHH S,
M, BEEDRBEBICHITEZRBLIEVEIFTEATTD. WCOMEREEICLTLIREL,
(fe& 2, HEBOAEZRICRODEDITEDTE, KWRETRENTES. B5E,)
D55 17 ADEED. ERELTHEZRRZV] EEZELTVWS, IFEAETIEEODH,
2ADE3AICVEVIEZEDIEZEZATVWAZ LGS, E2CWVWAARIEELCETIEHSH. 2D
fedlc. ZoKYBILRBOELEDEEHT. TN 17 ALEDEBZEZEEH L THIZERDLS
<155,
1. AEEFRLELTESNSLSICERTE,
FRELTENS (XT) £3IBEBTE,
BEEFRELTENSLSICGRT L,
ZCHAEFTREZ LOMEEZRNSKSICGDT &,
BCERGLOBMEEZRSDC &,
BERLOMEZRENSLSICEDT &,
FELGLTAFIROMEZIENSKSICHDET &,
HEPBEND ST - MEZEFREELTENS L SICES,
HFEAEFRELTREONDKSITEST &,
FEELTNEMREZER S &,
HEEFRELTRENSKRICGEST &,
NEDOMEZFRZ L TEPEEDRLATEND K SICHEY 2L,
. BMEEFRLGLTENS K SICBEU L,
14, 7A)ADKR—LRSIPMEEFEEL TCHITENTESLI L,
15. BMEONMFEGDOTFRG L TAEOMEZRSNDLDICGBT L,
16. T4 RZ—DMEPINFELRDT, ZTNESEARBTRVTHEIRTESLSITEYZWT
ER
17. 7AVADRSIPHMEZFEGZLTRONDKSICGST &,
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IOLTHBE O IFRELTHRENREOSNDZE (RNEZE?) BELWVWSKYEH
FANREFBEOEETHSLOICHLEBAS, EEBFE. COXEMEREECETHRLEIT
HNEWSTEEEZD L. KEHBEL L TERADVTHFBICHLERLNEDTHBH. Ric
LT ZDARADREFBEDERIISEDARICENTEDRREEL TERTEZDHENDT
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EICBVERBEAS, BENTEL. FENTEL, —EANTHHEVIFY Z+DFRILE
LT £2ZEEERBREL LT MEORY SOBERY CR#GREZTOERICOVWTHOTL
wWELCHELDERD,

2. BREIDHEEDRENY ORE#E

2. 1. HEMNZEYSEAEMNELEY S

(1) MEMNEVEEEICONT

BMERVICBNT, BDOEHEE LTHVEERICH 2EEPOE LTHEMICERRTSE. &Y
ERWEHDNRBZZEDNTE. LIS ZOHEBOEKRH D WVIFETNZHN > TWE T LI, BEE
FRELICDDDIEODRELGERTHA T LIFEEHLELY,

bBEAh. ZTOEEZL2CHSEHECTEH, ey o TOEASETEENEZ TEH, HBEPX
RCEHRYPZDIRELRLTVWAIETINDD BT EIEH D, ZODHEZDHEEHTLICIZEETE
Nz TH. ZTOHEEOERNHER TEZ DIFEH 5. MEBEORRICITZENZL, 2L,
ZOHEDOEHERS., ANUVYT BRHNETHTEFREINEWVRY., ZOBEDEFEEF—
DEDEFDBE CRIEVEWEY ELTE. ZNHWVDERH B EIERSEL, ZDEERY
AMEARICRTE(LE N, BSOEEDHFTE LERBE. BMRMEUDWORREENIEEE
ELTREBOEREBICERERINGWVRY ., BIOBE CZOEBLGVAERMTELEL, LWSTE
& BEE R T HEHSHEVEELGDERPIERT 5MHZTDHAEPDZICHD >fcE LT,
ZITEEIGITNEBBEINT. O SLVEEDOTRICKSEBbN5,

B ZIE. Oscar and Lucinda (1997) Flic., RDKS%GFEBAHNHTL %, EMIFEEHNEEE
NIEDSTEET. REDDH > THIEBREBEINEE > TH S DEETH 5.

Your own ( ) drop. (00:03:14)

ETAD ZTDEANIZTDHEZRETCNSE. HEIBDASADELERTHBHEWNS T LI
NHB. RPHBURE LTRBDTENTESRD L. RENHEMNG LS CHEAEIELTVEHD
H%, Thid. BEZELG, EVSEROSIEREENGL, LHLESNS. AEEE LTDHE
BFBOBERD S, TOVDLDICHBIIBRENGL, Thid. ZOEENRIDZBE T, A
DEY FEBEVKSIBERTEONIIZEIC. RELTHETIMBIEHTERRLSID. £V
E ERRICEERTEIRRELHBHDE5TH S, & OIRANGREILC DEEHNEDLNSIHE
DZDFEBEDANEIC—ELHIRISHLHLE LNGEVNEVWDS T ETHS, BEIFEFFEDOE
KCHB, XMDRATHN B I LZBHERDZDH. BHDEEFDBRDHETH S,

RNBZELGEWVWDRTIE RE/NHD [F5iE LELCT. HBHHBEIC 2 D 3 DDDEFED
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AHEHELTEH. ZTOBERDE CORITFENE. 75V D BFEIFER L TERICHTHEA TN,
INTZDNGHRZEELGETHSZ LBV, LML, FREVSBRICIIDE. TOVWSEEE
BIESAWDETRDTHFEINGEL, Bic. H20H0VICKWVIGE TR CEEN+F—T7—F
ELTHRLIEEIE. H20IE BIRTZDEENREINTCLEEIC, TOEREZEETELGL,
ZDERIFBEDDEEHEDF TR ENVABILENTLELDTH S,

(2) MERNGVEELIEERNZEVNSTE

BMEMNGVEBHIETINS T & SIGHFHRNOEL S ICET X 20, BEE R TWBEICIER 4
EIBRRTHD, HBERDL Y FPEBEDHH BB I1H 5 WIEERNH EEEZFENSE
5T EEAIEEICT BHEaD D5, LH LAIDFEHMEE AL, YIENICE. BT ATVEY
HEETH>fehd L, BHROADD > TWABSHIT. ZORKICH > IHEAEIRL THE
WMETENTEBRENDITLETH D, BRI ALFEREFIGEEINRVOAIL. BERET NL/N—=+
DRI EVWIEEEH>TEY. RMWZDEDE. ZTNHEDLSHHEEF > TV BHEHS
TLBHEHNEN, ZOVDEBEHICEST. BETOEVWAZEHSHEL & LTH. 6,
JWIN—= DRI LB BEEIC. ZNE CEEBTHEHWET ED%EL Rupert’s drop & LS BEE
EEEMS T EIFAWNCHIES,

(3) HM>TWVWBEEHFHEMNTELERKRDLIHSHL
(A) HEEPCEFEDFHIEDEN

BAFEOFRIE L E S NS PEEDOHRIE. BERY DREICE S EBNH £S5V SIHE.
HEHNLBMEETINTHAEE O TVWEDOMNEOEY LIFDDSHBWEELH D, LA X
DESGHTH S,

« Little Black Book (2004)
He went on a picnic with this self — obsessed prodigy? (00 : 38 : 25)

TDZDDHEEHRTERIGGALELDDDZDEN. (E>F Y LEV, HENGEEE D
TELET. TBRICEMLIE] EOWSBAREEE>TET >EY LEL, WU BEES
ICZEDKDGEIREBEZ BV DOHEWNTHA D, BOLEWLWS ZEHDHINIELLETEFBEELD
%, HEHNETENTONE. ZDSBICASHDAEICE>TLLY LIEEKRDSENS K S
ICEZDEMNGEL, £lee XROFTIE. TOAMIE. TETHY ., 2LHELTHEY. ZDOE
BICBROBEZHETWVWAEHLO [XFFILY A ML T58IENEY T3ETA] ETEHEERHEN
nE. TOEOHNEREBE LTAD2LEEZA SN, BE#ITA > TRNABEDHRTIE. ZDK
STEEBOTOCANBRNSEAOINEWVNDI T ETHD, B AA self-obsessed & NS HERITEE
ZITHBTHEVHDEE>TLEZRRZTNE TN LT, BAAEEEBEIL. BMEICEDNS
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FBEINTCEFBLTBITRERIDEASNDEWVND T LB D,

4 VEDDEHEHLBEMNLGLHIT, 2HEDEHRDDHLSELY,

feo fe—s@BP AVt S EDBVWEETH o fcfedd. TDOXDE > TV BFLGLEIADDLS
FWN ZTLT. ZTOBEDKRANIE2EY EADSHEL. EWSHITHB, B LCBETHSH
ROPNFESTEA D%

o Little Black Book (2004 )
Hey, Stace? Would you wear a ( ) in front of your boyfriend’s parents?
(00 :44:23)

LTEDR—A T LY FOBRDFI CEDITITENSZITHOTHA 5. EVWDTEELTIIDDL B,
SCERICE ZNIE. AERESED a h'd2H05. ALEHDELDTHICDIFEHD, BREETIE.
IOWVWDHE. BVBEERNIIFETE. T2 TEWEEE. TOXEHZENE Y FZBLT,
BoDINTCOEGHZE> T BENIC. BEZEHNTDTHEH. BADRIHNS5ELTH.
BISE LICRDEEICES E 571550,

(5) ERERWRDDSLHEVLH. BETHERIEICES.

HEUTVBDED WHNEE LTHRENEDISH LT, cEEXRBDEFETH Y EH 5,
ZDEIEERNLELDD, TIHSRIDEHTELGL, el HBELSOEHRBIRDIHD
Y PORONGEV S, BEEERREBOIDT, HETHEIDTHZH. ES5LTHRD
H5EW, BICHZAHTDEE LTHERREICIRSHTH S,

* Click (2006)
Mother : You have no idea, but, honey, please stay off the (FR>//\1).
Son : | can't promise that. (1:36:46)

HE. TOEELRDIFONGL ST ZECHMLTHEE. £, MSGHWEETHS L
WS T EIEEDLTEDLETHBH. HEDRY #EZX 5 L. bonpie &5WLE bompie &WLNS 84
NEZB5ND, P EVSHREDRIEHN S, bom DETAEEEIFEL., LA L. bon pie & born pie
% balm pie £ & 5l bomb pie HFEZICTIFEV, REDFEE LTHABFREZHDHE. T
D7 HIETNEVICLT TZENIFEE] LHofc, EEDEBEICIIT T HICET 2EHDIE
hemp, grass, pot marijuana < 5WEEDTH Y. INTHLEY MIESEL,

EC. BRESEEFEEORZBHATIY O L TEFEREBIC. KRROFELHZDIEH. B
BLT. Llﬁh%t’)??ﬁﬁ%@’%@@]%%ﬁ%&\ [IN1] DETAT. REICEHLOHYEA
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CTWa, &L IIN\1] 2ET5& BETRDOD TLWAHL S EIFRHVWTRDSEITNIEG 57
W Z5B-THETET & OIS D p MBI Z2FEEHT 5., £T5E. THUE. bom
pipe EWD T ETHAID, TOEZDENTNCp B TRDODO>TWAEKOBEKRET S,
ZLT. TRY] TRWHEEE>fzDh . BERED TATARI & TFEATI @ Thl THS,
BAZEICIEEESE Thl THY. fc&ZIE. ban & bang DXFIEAAEFEEZE L. FE
A EBIK ETIE. RRIRETH BT EDZW, FiElIE [n) BT, &I TV7] BGEDT. W
A CEVWEAT AICIE. giEE [\ X EWVWSRFITESBL 5L, B EOmDER|IC<
DDFNERVLDED. Zhid. EBZITHEETHY. LWIThlcLA. BERAICIE. ban &
bang ZH % V) 8H LEWVWTHEBINLBEICIE. 2D VI LDTIEEWLOEBDNS, —/#&
HICE R, BEDOFEIFEETIMIICKWERDNS, ZOLSGETHERER T, 5P
YEWDH bong pipe Tdhofc, T D bong pipe H'EDIREDEIE TRIEBOFEEZEE DM
TEMEINTLWSDONEIARBERES. & LTERICETENE LTH, (4D thong EERR. F
BEITIE DS WEETH S,

(6) EorHFELLTHEM>TLES
BEMNcEBORBENRIG. ES>BETH BB MEDERZERS, FEICIRX
DESBIZBEND B, oA, EEHEEM 2L EBBEFETH S,

* The Good Shepherd (2006)
You forgot your (hand). (00:10:11)

(FaENS] EWSDIE ALDA T4 AL ERN, BFFEICFAMIELES. B&5E
10T, AASHEST—TIVDLICIFIEFHLEETNDT. hand 55 hat N & FRIR
HEIETEDRED. ThiE. FRG L TREBEEZER LI LIBEZDIEAID. BREHDZ
STIEHEL, MEERLE, EVWSEATIK. 10 WEDERER CEEHNDI >IN THEHL5KL
ELTE B LZOERINEGD 2B EDID. TABHLSHT. LELFHEZEM>TEY.
BAGEONMR TCHLZDEEFEONDS [/\v bl EVWSHEEBEORSEZEMEMEZSHDHENLLE
EohNEZTNE TR, [t] & [d] SOELL ZL7T [n] EHVEARAICEERYICW
CEZREZT, BIELTHEDADRENGEERMENTHA 5D, £EBIERLCKSICER
DFEDOBELBEHL>TVLEHE LWL, Mo TWSEEERIFEEERNEWVEELNHH LW
ST &lLiEB,

2. 2. FOYRTLEYILEGHYICKWVEY S

(1) oKV, @MEHWT, Bo>EYEThBREFRBEZRLOPITL,
BEEY &3, XEBR LTV SEEZMERDENT SR TDONZREGYI 5 DD TH
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%, BRREENTHBD O, G EVSDRETR, EEZSNEDEHNGEVD, BV ZE
DHRTHG I EDNTESZNED NN, BEZEEINLHNEWVND T ELFELTHEHS. ®ITT
DEMKZNET ZAERVRHEZFLEVSTETHS, A CDBE. BT 2REHNKE
FEREGD, BOE REDEEIFREICHE Y BNUUCE S TV HELHLBINGL, Thld,
RECRFEZLTVWTDERIY SBHTET, BEINLEXDE LTEHEIN, TEICTNZEk
FRIRT 2E T, 2 ZMBVRA I VI TEBREINSI DD S, HHWNE Lo E&RICHE DT,
3EEERHDVIIBBICHE > TZOXMRREHICK S PCEBEEN, BRHZFEDDHEAYE
DIeEDHRNELT B LD DD, BEEXEBRDORENENSEND T ETHD,

HBIEHKRTIF. ThiE, FEFATELZDONZ EOLSWECEKBIRL TERT S0 E0D
DEFAULUBRETH S, EEEICIFRBONDG, EVWLEI LI, FEHREHBICIF. TOKRAZERT
DICHIEY DXBAEWLNSNTEY TN b EBRB L. oo DHVITK OUIAIE S FidmR
L. ZNTHLEMTELGVEEIRIESICHICRD I LS TES L, el HiHEG D BIHfC
TeY EDENT. —HFRDBDHSELTERUICHESEL, BELVIFZIIEVHTERL,

HUIDFEEINBEAE— FTHBH. fc& ZIEL IPollock (2000) 1 T EALRTHBHER (K
Ay y) B IVFBRBICHEL T EMEIEANMNCOVWTERAZIBED H S, T I EHBGEDT,
BIRELEHNICD K WETORAN ROvsE, HEIT ORYIVGHSW Y E5ET, O
EDDXH WDBEIHE DTV DHDENSEHATHLT DFELSN. T TEHEY RN
BOEHNMNTWND, GLA. AREDHITEREN RN H. HEVIETNHEBDERELS LN
FUODN AIREOEROZ LEFHABERMI I NI AL HE. AE— FHEERY DS ICHE
TBHLEDELADBBETCEH B, LIV TORYFSNAH > DVWTESFEENTIS
Balcld. BET77t2 bOFETHOLHEEEIFEETEIVICK W LIEEDYHEL, Tt& X
RYIOFEEIL DEEEY TIIBRABFED that TEEENEEEL LIEEZN > () ITAN
THB. ( ) IFEEETEHVZEFTELREDTH D, RSN EEXZLNDERDKDITHE
%o

* Pollock (2000)

S IAFERE . Mr. Pollock, in your opinion, what is the meaning of modern art?

AROw % : Mondern art, to me (1:19:30)
is nothing more than the expression of the contemporary aims of the age
(that) we're living in,

> VA BE2% : Did the classic artists have any means to express their age?

AROw 7 : Yes, and they did it very well.
All culutres have had means and techniques of expressing their immediate
aims.
The thing that interets me is that today painters do not have to go to a
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subject matter outside of themselves.
They work from a different source.
They work from within.
It seems to me that modern artists cannot express this age: The airplane, the
atombomb, the radio, (in) old forms of the Renaissance or any other past
culture.

S UAFER%E How do you go about getting the paint on the canvas? | understand that
you don't use brushes or anything of that sort.

AROw 7 1 paint on the floor.
That’s not unusual.
The Orientals did that. Most of the paint | use is (a) liquid flowing kind of
thing.
The brusehes | use (are) used more (as) stickes.
The brush {brushes) actually does {do) not touch the canvas,
They're (but) just about (above) it.

Z I ABERE - Well, isn't it more difficult to control, and isn’t there more of a possibility
of getting too much paint or splattering any number of things.

AREw % : No, | dont think so.
With experience it seems possible to control the flow of the paint to a great
extent and | don't use -+

| don't use the accident ‘cause | deny the accident. (1 : 21 :59)

BEHNTABHICTIZEERILEBDONS DI, — 5> TRETN,. BRE TOREHE
R Z TN ERADEICE TR TOEEBHNVEDVEDEF T Y ERFINPT L, Tl
VEDUEDDHEEDOBICEND Y. FBEEKEDES, X & LTDER, T BHETHREG 5
fR) BN BERN DD, FEiR. INFLITP>WUEINT, BEBIEITANTHEERNTH, Hi#
sEFTEd Y. contemporary aims ¥ immediate aims (&, REBTIRA LS ELTEEETER
WL, BEMRETT a3 Uk & LIEREBVLHESEL,

RDBRE (Bruce Almighty 2003) ELEE L THzLY, TODHBETH. UEDVEDDXH L
BHWRVETRTISNTEY ., BREOEELEL, BEINTVLBDOTHhMYPTL, BEFERITL
D&l XEXDREITE. BLZ. 2B BVDENH S, Ffew —DDOXTEH, ALADMICIE
R—=ZAHDEHONTWC, LW I5R DALY TV, Ffee 10EBLS0DRE. [BHY ) DT
LIETHBDT, 3FBBLEOWVICYI>TEINTWVS, ZOWVWIEKTIE. TOBMEDOHFTEHAZE
LHUPRTWEE TH D, LH L. Pollock &S miE. ZD 3B S5WVHVEDVEDIEHEY
HKEINZDOTIE R, BB E R, —RICELETIN. BEBEOBIC2<INBELIEL>
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DWCLE>TWARTH S,

XODEREH—XITS5, 6FBOBH TCXRELEMGEEDTH D, S DEYZOEICIE. Hix
DRUVWEDLHD S, e UEDUVEDDEYAIE o WEEEND, LA L. BB98ICREEE
DIEKWETADH B, THUIH D ZDERTRLTHeH . EEHFAELEEEL T BER
NeBD EEEBRNGWVE DD B OB CH B D, TDXNeFZEZD > ZDZEFE L THEWL T,
ZDEEITRE &, (B) tothewol &hH (C) quibraggin (D) whya (E) wolreat, (F) sheservedfmme
DEOGEOEHE L THCATLE D, BFEELTHEHLTERWVLDTH S, to the world 7%
EELKEFIEEITEWETHEWNETHSH. T TEEDE Y S TERBNBHINTVLEW D
ICRAERYICS W, B fcA BEWLLE S5 H What time is it now? T2 K S5EEDHE L
(A

* Bruce Almighty (2003) (¥4 A&, Bruce = God DIEE x> TW3,)
Bruce : Am1? (1:26:30)
God : You can't kneel down in the middle of the highway ((A> ) ( ) ( )
( ) ( ) ( ) , son.
Bruce : But why? Why now?
God : Bruce, you have the divine spark. You have the gift for bringing joy and laughter

((B) ) ( ) ( ). I'know. | created you.

©
Bruce : ( ) ( ).
God : You see. That's what |'m talkig about. That's the spark.
0)
Bruce : ( ) ( ) ( ) want me to do?

God : | want you to pray, son. Go ahead. Use them. (Giving him the prayer beads.)

Bruce : Lord, feed the hungry and bring peace to all of mankind --- How's that?
God : Great -+ If you want to be Miss America.
Now come on. What do you really care about?

Bruce : Grace.

God : Grace? You want her back?

Bruce : No. /| want her to be happy ‘- / No mater what that means ---. /| want her to
find someone / (E() ) ( ) ( ) her /with all the love/ (? ) ( )
( ) ( ) -/ 1 want her to meet someone/ who sees her always /as | do
now -+ / through your eyes.

God : Now, that’s a prayer.

Bruce : Yeah?

God : Yeah. It's good.

Bruce : It’s good.
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God : I'm going to get right on it.

((A) and live to talk about it (B) to the world (C) Quit bragging
(D) What do you (E) Who will treat (F) She deserved from me])

(2) FWIEDH BV IIEREIROfHDFIEDE
RAIDZENR (A DEEDOHEMNLEVEDIE. FRCHEET S ERDEFETH S,

You can’t kneel down in the middle of the highway (A) (and) (live) (to) (talk) (about)

(it) , son.

ZOBAHEERIICKLDIE, INH T DIZFED—HFEEEDOE Y 5T 2. & Bruce D
BV OHBE TGRS, ZTBORAE— FTEINTWASTEH. ZOHEBHENZAE— RHARRET
HBDHUEDREERDNS,

AE—=FICBLTEAIR. livetotalk DDGEAUH. O EDDEEFHDKIICBIETNTLT
E& DEFEHFER LIT< L, KFED ] BELEBIRNETH Y. live K ERTIERNNIZEEE
DRTVEEDIZT THBH. TDIHE. talk DHITERBEHDBELN. live to DDIEH Y HE TH
ALICK LY, LA, [EBDEID kneel ITREENT. kneel to talk abou it ICEZBTATLE
Do

LA L. £5—D0FELEHIF. TOXDIFORFBDRED S WITHENBEARAICERELIC
LW TIERGWHEEEZSNDDTH S,

ZOBERNSTHE. FIZAIFRDKS>%GNE. BAEZBEEL T AHAIEAHIICKVDT
EEWEA S

You can’t have your cake and eat it too. / You can’t eat your cake and have it too.

ZORHIICK EDERE LT XOBENRBDENHIETE ICRKEL TWVWSRIRMLE
AN, [T—FEZBNT BEHDENEFOTWVWBH T EIEFTERN] EWVWD XDEENFEE
WBHAEBETIEAD VIV, [5—=FIFBNSZNTESEVAREK] £ D and TOECD
Tl < . if ®so T CHAMGXHEE. You can't eat cake if you have eaten it. &H\. You
ate the cake, so you cannot have any more cake. & WV S K5 EXE 5. BHURTLY,

FNCHRNTBRBEOBE CEAIF. T LT,

You can't live to talk about it if you kneel down in the middle of the highway. &H. If you
kneel down in the middle of the highway, you can't live to talk about it. 75 £ DX HIFAE

22

S




WEHBEDHE VAZVYT

TERHDI PRI,

6L, TOHEFELFE CXOBENEEIEEFICHNIE, BBV ER>TWEENREI
ERIENGHERIT) DB EETBENTHAID. D2&FEV . BHRDHKICH DT HENSEIAT
WEWEEPOHERAIEND. TEDBBDTIIHEVHERDNEDTH S,

(3) BEEEYWIDFETS

BEPXRICERGEE Y FHRDIFENT . BEROILEENSEZ DX TOEKRZREKT
TP, Elen ZOHEBEINXHXMPEEICESKZEZ DT ENTERWMIIE LT, ROIFE
BFESITHAID Mo TWVWBRTOEEHSEEERNEZWITELH S,

» Made of Honor (2008)
| can see ( ) ( ) ( ). (00:04:52)

T D2 BB DAL, | can see thorugh your nightgown. TH2H. CoEWITIE. TDBEMEN
WofeT EIBY T, BFOBRBENBITTVEHLEWVND L FABEZ LRV, ZD5DT Y
FYDESBEHEDT, TOBHEITFEEBREOL  MIE5EWL, IR, HBEDE Y MIED
WeEERUATERLA S, AZER L TWRH DA 5EL, ThH BEHAXFEY & 5IE.
see through A, nightgown & WS BEEAEKEZR> T TRC AT 1ETTH S,

WFHICLTH, G, K<KH>TWAEELRDIC, ZOXSEXHFDO—EOEELIEETEY
IK<LDHEWVD &L —DITIE. 2FMIC. B UEITNTVWRDIT, ZOEFREITAE—F
HBEARY. 3DCS5VDEEEN [<CLy) EBLOAITN, WhpBUA I3 ET7V I L—
T IVICLED T, —B—BHEI L TEIAEVESIC. BERYERHENECEHSEEHRIN
%o EBICZEOVOIRATE, BT ALBOMAEDSAEL2FZEERLELSELTVWEDTH
BhH. BEOKRANZNZET T NEZWDTH S,

3. DBAIREED B, FHSHELAIRBADSEL,

3. 1. AR THEN > [cHEONZHRT.

XA T« TREFEE CHHARAFEBETEH, TOEEBEHBEEINT. SCENITHIRTEN
. BEADEHDWNE. XEXEDBITTALEEL DY EX TN BRMICEIRARET. £
CEETESRRENEE S, T2 THRWEHEIE. BUWXENNFE L TETREINGL,
HBWVIE BEEINcEBoTcbfchlc, RDBIDEANGEE N, BIDZEICTIVEDY ., €
D EBH LI ZTNE TCONEZTE Cith CHRD D WVITEHRZINS VD BRRZRS I EHTE
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T, EWDSTETHD, BHENEWDS T EIE. BROBBESZ Sz eslc, BENME
EEN3, HIc. BEHEWTONSEWVSDIE. BEEEWVT. BELXDEEOEHEHIIHY.
XHOEE D, TNZEEMRNICEIRTE S ENE. BEREDBEUDETRRRELDLL D EWND,
WS OO DERMEAHEDEINEETD, DHhBEWVDTETHS, ZZIc. MBHHIRICES
ETICETZ B 9755 [Hl EWSERNIDS,

ZZhb. BEHEINS, BEORE. T5hL5. MEZFRE L THDZHITIE. [H
RENEB L THDERDLDITED,

(A) BEDOREEY — B5E - XELTHCR., SRHTES — i (EHER) — 27

(B) BEOMETEY — Bk & BiE=I2M

(C) BEDRTEY — BHEEHDWIEX E L TERBETERL — MBI BE — BAEREE
(A) DBIE T, BECHEM >N ZHmEG E WV DBTHEEDRE L EINGEWNEE. 0BT (BEE
HHWNEBDEHE ) EEBEHENERL TOVEREHZITNEZWNNEE, BEEEK L TEKE
RABTENTE. PHTUUEBICEBREEZSNS,

ZDEOBFERBRNOHMEIL. REHNBEFE CHEVWEEEM TCEEELZDAAICL>TER
NMECTLBIETTHS, e BEEFEEIR. TOLOGRE LU THEF L THBRRCIRF
TEHAR[AEHZCEBLTIWVWSREEZISNS, ZN5ld. prefabricated patterns Tt 5. 7
L7 7 7BEOMEDL STV D TEXDEBRICHIA LY TVWEWE LT EFVICHE>TWVWSSE
DEHBDTIEGWD, (Hakuta, 1987 The Mirror of Language)

Tld. ZOXSBER[EERENITIEDL LTI, HEH—EDEMRT. BEODFEEZRELT
HEHBENDOHD DK DICEDZDTHA DD,

BZ & EHmWIKIE. T5THD. EEHEIFTEZAS, LH L. ZO50SRFN\Z—VIFERT
0, & URICERRZE LTES. ZDNZ2—2O8IEEDSSWTHASH, B@EYD. —
TEYUD, BRBYDNZ—UD, EAE RDEYXEZS WS N\E—2D—FENEBR
LTHBIFIE, BRI TEDDIEA DD,

* Good Luck Chuck (2007)
Once the girl has been with you
To the next she will be true. (00 : 04 :21)

BEIENZROTEH, AETEILORNY THS, FEIE. MELHETELLL [A5H
DRNTIEHZH. BELSIEERZHHTET. FRCOERLT. INHTDOREDSH D&
LARBLRIBETH DD ERD DD THBH. WEICIDEDZ—FH LIcfElF Tl Eik
WEBHEEREFICTELRL, —EBVEEIITREESEESTHS, AELRYRTHN. Ind [9h
BAEIEDD B, ADSTBFEVAICEADEEN ] EWVWDTETHD, BANGFBRBROBEHE
ROBR. LWST &b,
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TC. TOXDERMBAEARCTEEICLTVADIE, TeRAICRIBDOXE S true to DA 74 7
LOBEIRH LICK WeHTIEEWLWH EEZEZ 5ND, HB¥FIE To the next HBRERHT TRDAL &
SERICIBAONBDE DD TH D, BHIE. TROAIL, BEIERILBZEDTHAD] THD
B \LLw blgd, “This above all, to thine own self be true” (Hamlet, 1:3) &L S EHEA
INZ— BB DD 5. To A be true 2L be true to AEWS/INZ—iF THELITH L TESE
TH51 HHWNE 1B - LHEFICHL THETH S EWVWSEKRT, BEEFEEICE>THL
FRVNEDIEDOHLE LNGEL, FIFBFEEDESE [—EZORINSEE—HICEDE R
DEDAMNIRLZIEIERICIEDTHA D] £WD T &ITED,

T ZETOEMRBIRTE, REANWGEREZE ScblF ThHBH. T, ZhEEIC, BT [k
ICEED>TWAD BTES HABEZREL L(ERE TCOHABEHATRIIERE] &
WBDEAID. HH55A. BEITHZDT. HBEEWVOXRRHADH Y. €1 SERDEFHD—ER
Thah5. DEDOLS>EXRESZ SNANE. 9D BANTEDH D] DTHA S,

Il hex you. You'll never be happy. (00 : 04 : 10)
Around you love’ll fall like rain.

But you won't hold it.

Your heart will pain. (00 : 04 :18)

Once the girl has been with you,

To the next she will be true.

BRGHL, BEE. TOFEHS. 30 REFE. EHMEALKRT. L0 TORWVHE
LA LTHRIREZE > TWBDHh E. ZOE@EICREL ES>TETC. AELEAVWTEFR CHEL DT,
PO > TCERRIEDH D, ZTNETlE. hex EWSFEBEBED SEITHDAVHMIF SN,
EETIEOD2IZEDD, ES5VSDAVNICDODVWTIEFRICEBSED>fce TNTEHRLAT
lEW Db,

FREOTEDOEEWMY DADEERLEWNSDIE. DB AICEDD D] EWSBAZEENDE
BTHD, REBHEI. COEEREZEDLSIHEEE ST EDNTEZDLEEZFITNIEWT 7
WDTHADH. EEIKIE. TD THBACEDD D, AHS5HEVAITIEDDSEN] WD
LHRVAIOMEERI S5 EEZ T, AAKRERD. KEOMEZ BIcOTHSHH. KEZlT, ED
LD LIEOREMBHTHODOEENGFE. BIRELHZ2DNBEREFTH S,

BREIL BEEXRCE > THET T LEIEZWVICHYED, HEBEOBEFBETENEL TH.
BECE2 CWAT EHDH S, EWVWDSTEIEEFNGIETHEIN, FEEIEESZS5L. HE
PXIRTOE Y b EXDBERICHBLTWADTIEEWLD, fefe. TS EE > T, =B
DX EBEWMOCEEABDEDIMCDVTUEHAELEZAGW, UEDEZABT EIE. ENT
MEHZELSDIEE LS. ZRUEZNTEODE LNGEW, [SALMFIHNGEVLEWVSDHMES L
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THRBDDRED, Tl ELLWNZEBERSHITIE. FLRIAELWSCEDMBLRELT DL
BbNnd, EOHHD . BERS LIEPELVWNZZETLTWSHREEND S,

FRATENE, BENTESL S, FREZRGCTEHENELOBFEFEDLSBHLDH
EVSHEICBVTHEDRREINNE HENEDECEDBFEB LN BtD SREFTENNIEL
ZLTENDFHEG. BELL FETEVIDHFTHLITONTWEESIE. KFEHBICBWTEEHE
ETANDREZE LT3 T ETTRENE DT B IBHDREDHFEH LT BERMEDRERF =
B, TOHBERBORBEHENESZA D SRRDMBLERENERHZEADIENTEZD
TEBTEHA D%

3. 2. ZOfthd TEHSEL) ICET S, RfF: AE— FEXBBRIREERRR

BIERY ICTIIRGHRREN DD S LWL D 5Z BR L THIH . REITIEZTNIED Y TIEEL,
PENICES LCOEERNGWVEDL D B5EDH S, 2.2.(11TERNH FIcBNAE—F
THREINBEIE. VI avPT7YIL—ravhiRdy, TOEBEBNMETTERL, i
F(Ffz TPollock | DP>< Y ERY IHFEENDDEITESTRATH S, TO5L0 DI Lpok
LIZEICE. XELTEDNTWAXEBIRE X B3RS,

fEZF ROKSGHTIE. BREBFEIOVEH. GEHLOBEEIITIL,

* The Life of David Gale (2002)
Hate’s no fun to ( ) ( ) ( ) just ( ) ( ). (01:14:23)

INdH. BEBRNSAIIIEERN S, AERNGLAICIEEAEIRNEVNEVSEDELDTIEDH
Bh. HZREZDOERZENL. BRLTSHILIETEZSITHB, EREIF

Hate's no fun (if) (you) (keep) (it) just (to) (yourself).

Thb, FReRbdL. GHREELAGRNMTLDIEH. BVEBOXZBRLTH, BELL
IEEDZE L. BEO>TRALELHY T, DEAABKBIRG TESDITHEL, el if DR
DIITo ZBELTCLESTcDT, BXHICEFAZF AL T, you EWSEFFEEZBICSAICH
ATCEIMGEVEVSEEVNEZ LTLS LS ICEDbNS,

EH 5. BERDRMED HDEEERICEENETIN S REZRTOEIFNISEIRBREICE
BTEDNTEBRVDTH S, STlTBNTe,

BFOMTEY — B5E - XELTHIAS — e (BRER)

DIERD MHEE - XELTHIAS] BRETOE D LLRDERBERICEEZEZ 5L 0D
ETHB, ©EAA. AEDIRNTH. Xk HBETCEY M5 5ND L. BEMEENGE
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N LT INTZEERSHITCLEHRBROAGENTLES 2 LIEH B, (hand / hat D
)

CDESBHRAERY DREFS. TNIZ. KEFBEOHD—HELOHE L THEET 5D
ITC. E5lc. TORFFBFEDINIVERGEDIFEDS. TDESBLDZENT 2EBHK
BHLLEWTEDLSICTBRZASDIEN. REFBZRKS. MEALORBEZFREL TR TER
REHENCEZADHEETENGVEFRZANT ST LIE. LA LS. BRAICEDTDRES
AOEEIMY Ic<E. HEMEVDOEREEZIMDL SBHLDZEFREELETINGLE LNEG
WEWSEIFSHH S,

HBEWNIEEBICRALLY Y TIVERILCT, EBORREE L HENIC K EADT —2%
EHTVBDIFTHLEL EEICEENGHEAOM TRADERLEVHE LNGEW, ffi. KR
FELLTDEFELMOARAFEE LOHRBIEIG, SEFFEBRAPETIC. THOEHEEEE
TOMf. RFEETEELLIEAEN, ZOVSRIBECAEBTOHBEZRZ T LBV, XF
& TR C R Z BABDORREOP THAERE L LTRARLBAANEWS T LT TH S,

FEDHBEIE. TIt's fun to REF) EWSXERZRWNEONNT. LIV EDDAERTH S,

BLHBEWVSTETHS,

ZDEHOEETEHERNGH, 2 CEBRIZ. TOHDIE. MES (p). HESZ (1) D&D
DEHNBEHNELGVES>TRELTWVWA T ENBBERERTH S, £fe. Hate's fun if DEBH T
& fun DFFLIFDIBFELNEGYHL. ZDDFEFTHLICKKLTWS,
keep D p BEHVEDHENT T EEOWRET L L TEET ZIT< U, Keep it DERED t HELCL.
#wEbEIn. OOEIEELEDN LOEZEICINIEFETHSD, b, REITIFFELLTRES
NTVWEWHREEINEE LG > TV, BEDFEDOEETH S,

T 51T, keep it just to yourself DEFEFHICH W TIE, just Dt FHEZNITHS to Dt BEHELD
TLE DS EFEBHC, yourself D self MR HEBEITNSD T, your DREEHBIHICHE< &Y B EE
Nz,

ZDOXDGEEIRY OREZEHICOWT., FHBERKIZ. EROBEZDHMLT. RDELDS
FEAZRL T\, #iHWDITERRDNBERD. CDRRIFFFEICHZFT TS,

(1) XEDQUEDTELHSEWEEND S ELBHDHLEWVWEBRTRODIT S,

2) DLTEHEEDELT HEDNTINEL,
3) MCAEFEELNTENDHI > TVWAHEBBPRFICETHRALOIET S,
4) RFEAE—FRicalT5, BEREEEDT T [ p.109)

i, EEBEDEETRNGVERDZIIN S DIFINZ ST &I, if you keep it DK 57535
B, TODBEAIVHLHEVICHEBCTIEANTIEESIESTVREBLECTEH, FEAGELER
/Y. 1744 LWERRIE. HEHE—BDOLIICKERELLLE, 77V MaLICRES
N3EHIT. HEHSC L2 DEVENEVITE > THERNEWL. EVWSEBRNHDLSICE

(
(
(
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bz, BITEZINE TOXDGHTE Y IIBEEFZEICIE. BRNTSH Y. Mkeepichaslf | D
EOGEDDEYDEEEELTLNEDTHA D,

4. TEH

2 TuiRfe TClick) &EWSBREDBE TlE. bong pipe &V S e SABEAANEBEISKETEH
Z2HLAEVWTHASBEOHITHDSEN. DEVHSHELDE, ZTOHEEBETZEHEEHLSEH
TBHRTENTEYS., ZDLEIC, Stay off the bong pipe. &5 €Y JHETEDX A5 ARi&H 5
. BAEAOEY M THE) ZERITE2EDH0EEDEEL BITERERSZ T ENTER
W WD KDL, RENGRESEH S, BEEZM>TVWTH, BENSEHTELRWN D,
ZDEYIZIEETTEEVE STV EDDAIE LTIE, | can see through your nightgown. £
fco

Thxbhb, BERY DRSS RORE— FDfs. £8H 2 WVIEFFOEEEHIEEERNG
W HBWE. BEHLRE LEESHBTENGWN, 51T, XHEMD I WVEHBHLNHERE TH
RICEBRBIRZ B L ENGZLD. EWDBEMGERICNA TROLSGHEBEHSEZ S5NS,

(@) 2<LHSEWEGERHL L. MOEEHSBEEINTE, TOEBLITEERNEGZWL, B
DRH5EV, TNPZLEDERDLEIEATH D, TOEMEITHZWVIFEREIL DS
99% < S5LNDEDETHTEBDIEH. 100% IZ7 5750, (thong + bong pipe D)

(b) FEHICELG S XBZBREHIMBIRTELL, (To the next she is true.)

ThEBEMIC,

(c) BEEBOEDTSHHS. HHWE. BEBICKVEROFELGERZTDOIC. HEED
MEMYDTES, BEFEERHTEAL, (hand / hat)

(d) BEPXARDOE > FDOEED S, HHWLIE. XD S IFEETEEVLE Y 3Dz, Flo
TWBHEEBETHYGHLEZOEPHEBEPERZEEMNEZL, H5WVNEEEWM->TWVED
HLNGULD, BB TEREL, TNIHSEWEEEESEHEES THS, (I can see through
your nightgown.)

FROKLSERESENREEIERNESHNICEEL T, BAEZBEZESL T 2REBFEE
DFRUCFE D> TWVBDTIFEWND,, HATHAEZREEL T HREFBEEORHESLBE LS
DiF. EEHBARATHY. F. (OITBWTIE p & b DEBEXRILEVWESGERBLH Y.
BEEDEWNCK > THEBEEORMBENICEENRINS LBERTEIH5TH D, TNSDEHAIL.
AL LTREDERPETHAHD T, EHICEENT —2ZINEL T, KREIDMGEIFZE CIRFET S
FECTH S,

FEEAB LB ZBEDOFBICDOVWTWVWAIR, & AIXEBBPREAGICTSL. BEFBEL
THESIENERETIAEERIAE EBRERT 200 LNGWEEEPRIROBRABEDOHZED S5
D. HHBAD—EIZIF. HHWVIIHEDESESEZ. BEFEGEE CLAWRREIC [BEL5E
EEBIT) BELTVWBEVWSIRTEELGDREERDNS, T2V EBHNREBHE CIRR LS
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BOEENT, SOEERICKY 20, BRSGENNE ABRNGRENEBEZEDIENT
EBLIICBBDTHA D,

[{5E]

AHAEIL. [SEBEDHONEEMECIEN S RIBEIZEDEREMER DR DT —
T, 2008 FEMHAFEEIZ 1=/ —I 3 rEH IOV 10 NRAREDOMEIZ I TiTh
nre,

BEH

Bitge g MEXRZBEHEF:/BEiEZEP (2005) FHLEVCBEBEORE] 74—1> X
) =T LA aH

BitEe B MBERGEAEFS/BAFEZER (2007) MEELEVBEBEORE] €2F

ALRE (2008) MMEZ#HME LILEERSICET 2T 5< 55 Hhik

BlK—. f1 (2001) FDVD BEFEEFEZEI R -7 LA Hhk

hRRB. \B&E FE (2003) MEEEHEHRI A7 -2 7L AR

FHBE (1994) TR0 TLAEBE) R0 -2 T LA AR

HEEFRE (2004) TBREIDHEEEL OO DA NFEEXE

AT =T UARERR (1995) IBBEIREEHEDT T8I X7 ) —2T LA Hhk

EHRME—ER (1997) TEREAZTGECRLGHD 7 DEE) RV —2 7L A AR

Hakuta, Kenji (1986) The Mirror of Language, New York, Basic Books
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