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Native Americans and Photography
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ȱ ȱ ȱ ȱ ȱ RonȱHowardȇsȱmovieȱWesternȱ calledȱTheȱMissingȱ ǻŘŖŖřǼȱ featuresȱ
aȱ deformedȱ Indianȱ villainȱwhoȱusesȱ photographyȱ bothȱ asȱ aȱmeansȱ
forȱ enslavingȱyoungȱwhiteȱwomenȱandȱasȱ theȱvisualȱ evidenceȱ thatȱheȱ
ownsȱ themǯȱPlayedȱbyȱGermanȦInnuitȱ actorȱEricȱSchweigǰȱ theȱ figureȱofȱ
PeshȬChidinǰȱalsoȱcalledȱ“ElȱBrujo”ȱorȱtheȱwitchdoctorǰȱisȱanȱApacheȱleaderȱ
inȱŗŞŞŖsȱNewȱMexicoǰȱ theȱperiodȱandȱareaȱofȱ theȱ famousȱ rebellionsȱofȱ
realȬlifeȱApacheȱleaderȱGeronimoǯȱButȱinȱcontrastȱtoȱGeronimoǰȱwhoȱresistedȱ
relocationȱ toȱaȱ reservationǰȱPeshȬChidinȱattacksȱwhiteȱ settlementsȱ inȱorderȱ
toȱ takeȱwhiteȱgirlsȱ andȱwomenȱandȱ sellȱ themȱ intoȱ slaveryȱ inȱMexicoǯȱTheȱ
Indianȱwitchdoctorȱemploysȱphotosȱtoȱrecordȱandȱidentifyȱhisȱacquisitionsǰȱ
butȱalsoȱasȱtrophiesȱofȱhisȱsuccessfulȱraidsǯȱAsȱpartȱofȱhisȱ“savage”ȱcostumeǰȱ
PeshȬChidinȱactuallyȱwearsȱphotosȱofȱhisȱvictimsȱpinnedȱ toȱhisȱ clothingǯȱ
Inȱ thisȱwayȱTheȱMissingȱ isȱ aȱ fantasyȱ inversionȱofȱhistoryǰȱ sinceȱ itȱwasȱ inȱ
factȱwhitesȱwhoȱappropriatedȱ Indianȱ landȱandȱ laborȱandȱ thenȱsurroundedȱ
themselvesȱwithȱnostalgicȱphotosȱofȱ aȱ supposedlyȱvanishingȱpeopleȱasȱ
visualȱtokensȱofȱtheirȱdominationǯ
ȱ ȱ ȱ ȱ ȱThisȱ imaginaryȱ inversionȱofȱ theȱhistoricȱpowerȱ relationsȱgoverningȱ
IndianȱandȱnonȬIndianȱ relationsȱ isǰȱ toȱbeȱ sureǰȱ aȱ colonialistȱ fantasyȱofȱ
selfȬlegitimatingȱdisplacementȬwhitesȱdidȱnotȱuseȱphotographyȱtoȱexploitȱ
Indiansǰȱ Indiansȱusedȱphotographyȱ toȱ exploitȱwhitesǷȱButȱwhyǰȱ atȱ thisȱ
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particularȱmomentǰȱwouldȱaȱHollywoodȱfilmȱrepresentȱaȱscenarioȱinȱwhichȱ
nonȬIndiansȱoccupyȱaȱpositionȱofȱ subordinationȱ inȱ relationshipȱ toȱ theȱ
photographicȱimageȱthatȱhasȱhistoricallyȱbeenȱoccupiedȱbyȱIndiansǵȱ
ȱ ȱ ȱ ȱ ȱOneȱexplanationȱ forȱ thisȱ isȱ thatȱ someȱaspectsȱofȱ theȱvisualȱ relationsȱ
ofȱpowerȱ thatȱhaveȱ longȱcharacterizedȱ Indianȱ lifeȱhaveȱ recentlyȱbecomeȱ
relativelyȱmoreȱwidespreadȱamongȱnonȬIndiansǯȱOfȱ courseȱ importantȱ
differencesȱ remainȱandȱweȱmustȱguardȱagainstȱ anȱeasyȱ collapsingȱofȱ theȱ
twoȱveryȱdifferentȱcontextsǰȱandȱyetǰȱinȱwaysȱthatȱrecallȱIndianȱexperiencesȱ
ofȱphotographyǰȱmanyȱ studiesȱofȱ cultureȱunderȱglobalizationȱ suggestȱ thatȱ
visualȱimagesȱincreasinglyȱhelpȱdetermineȱtheȱconstructionȱofȱsocialȱrealityȱ
forȱ largeȱnumbersȱofȱpeopleǯȱCulturalȱ criticȱFredricȱ Jamesonǰȱ forȱ exampleǰȱ
hasȱ famouslyȱarguedȱ thatȱpostmodernȱpeopleȱ“areȱ condemnedȱ toȱ seekȱ
Historyȱbyȱwayȱofȱourȱownȱpopȱ imagesȱandȱ simulacraȱofȱ thatȱhistoryǰȱ
whichȱ itselfȱ remainsȱ foreverȱoutȱofȱ reachǯ”ŗ ȱ Similarlyǰȱ inȱhisȱ studyȱofȱ
“theȱ riseȱofȱ theȱnetworkȱ societyǰ”ȱ sociologistȱManuelȱCastellsȱ arguesȱ thatȱ
theȱ contemporaryȱmomentȱ isȱdefinedȱbyȱwhatȱheȱ callsȱ“realȱvirtualityǰ”ȱ
“aȱ systemȱ inȱwhichȱ realityȱ itselfȱ ǻthatȱ isǰȱ peopleȇsȱmaterialȦsymbolicȱ
existenceǼȱ isȱ entirelyȱ capturedǰȱ fullyȱ immersedȱ inȱaȱvirtualȱ imageȱ settingǰȱ
inȱ theȱworldȱofȱmakeȱbelieveǰȱ inȱwhichȱappearancesȱareȱnotȱ justȱonȱ theȱ
screenȱ throughȱwhichȱexperienceȱ isȱ communicatedǰȱbutȱ theyȱbecomeȱ theȱ
experienceǯ”Ř ȱ Finallyǰȱ accordingȱ toȱ radicalȱgeographerȱDavidȱHarveyǰȱ
postmodernȱ capitalismȱdependsȱuponȱ“theȱ commodificationȱofȱ imagesȱ
ofȱ theȱmostȱ ephemeralȱ sort”ȱwhichǰȱ asȱ aȱ resultǰȱ increasinglyȱbecomeȱ theȱ
sourceȱofȱpersonalȱ andȱcollectiveȱ identitiesǯȱPostmodernȱ subjectsȱ areȱ likeȱ
theȱ replicantsȱ fromȱ theȱ filmȱBladeȱRunnerȱwhoseȱmemoriesȱareȱactuallyȱ
simulacraȱ implantedȱbyȱ theirȱ creatorsȱandȱ supportedȱbyȱ simulatedȱ familyȱ
photosǯȱ InȱHarveyȇsȱ accountǰȱ theseȱ replicantsǰȱ forȱwhomȱ“photographsȱareȱ
nowȱconstruedȱasȱ evidenceȱofȱ aȱ realȱhistoryǰȱnoȱmatterȱwhatȱ theȱ truthȱofȱ
thatȱhistoryȱmayȱhaveȱbeenǰ”ȱserveȱasȱallegoriesȱforȱcontemporaryȱsubjectsȱ
bombardedȱwithȱcommercialȱimagesȱthatȱthreatenȱtoȱdisplaceȱotherȱkindsȱofȱ
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representationsǯřȱ
ȱ ȱ ȱ ȱ ȱAllȱofȱtheseȱaccountsȱofȱhowȱimagesȱtendȱtoȱdominateȱtheȱconstructionȱ
ofȱhistoryȱandȱ identityȱunderȱglobalizationȱ recallȱ earlierȱ andȱongoingȱ
contextsȱinȱwhichȱphotographyȱpartlyȱfunctionedȱasȱaȱmeansȱforȱcolonizingȱ
IndianȱpeoplesǯȱConsciouslyȱorȱnotǰȱnonȬIndiansȱmobilizedȱphotographsȱ inȱ
orderȱtoȱremakeȱsocialȱrealityȱandȱreplaceȱoppositionalȱhistoricalȱmemoriesȱ
withȱ imagesȱ thatȱ supportedȱwhiteȱdominationȱofȱ IndiansǯȱPhotographsȱ
ofȱ capturedȱorȱdefeatedȱ rebelȱ Indiansȱ criminalizedȱ theirȱ resistanceȱ toȱ
colonizationȱandȱ symbolicallyȱpolicedȱ themȱbyȱdepictingȱ themȱ inȱmilitaryȱ
custodyǯȱ Inȱ theȱ lateȱ ŗşthȱ andȱearlyȱŘŖthȱ centuriesǰȱphotographyȱplayedȱaȱ
centralȱroleȱinȱtheȱworkȱofȱtheȱIndianȱboardingȱschoolsȱwhereȱchildrenȱwereȱ
oftenȱforciblyȱseparatedȱfromȱtheirȱfamiliesȱandȱcommunitiesȱandȱremadeȱinȱ
lineȱwithȱwhiteȱnormsȱandȱexpectationsǯȱPhotographsȱliterallyȱformedȱaȱpartȱ
ofȱtheȱfinancialȱbaseȱforȱtheȱ“civilizing”ȱworkȱofȱsuchȱinstitutionsȱsinceȱtheyȱ
raisedȱfundsȱbyȱcirculatingȱtoȱdonorsȱpairedȱphotosȱofȱIndianȱchildrenȱfreshȱ
fromȱhomeȱandȱinȱnativeȱdressǰȱonȱtheȱoneȱhandǰȱandȱofȱtheȱsameȱchildrenȱ
inȱwhiteȱclothesȱandȱhairstylesȱonȱtheȱotherǯȱIndigenousȱselfȬrepresentationsȱ
wereȱfurtherȱthreatenedȱbyȱtheȱpracticeȱofȱphotographingȱsacredȱceremoniesȱ
andȱ ritualsǯȱ Inȱ someȱcasesȱ suchȱphotosȱwereȱusedȱasȱ evidenceȱ toȱproveȱ
thatȱ Indianȱgroupsȱhadȱviolatedȱ stateȱ effortsȱ toȱoutlawȱparticularȱdancesǯȱ
Inȱotherȱ casesȱnonȬIndianȱphotographersȱhaveȱ threatenedȱ sacredȱ Indianȱ
practicesȱbyȱreproducingȱandȱsellingȱimagesȱofȱthemǰȱwhichȱpartlyȱexplainsȱ
whyȱmanyȱcontemporaryȱIndianȱcommunitiesȱinȱtheȱUnitedȱStatesȱproscribeȱ
photographyȱ inȱmanyȱcontextsǯȱAndȱ finallyǰȱ fromȱ theȱŗşthȱ centuryȱ toȱ theȱ
presentǰȱaȱmassȱofȱ romanticǰȱdecontextualizedȱphotosȱandȱ filmsǰȱ forȱwhichȱ
theȱubiquitousȱ imagesȱofȱEdwardȱCurtisȱ areȱbutȱ theȱ tipȱofȱ aȱvastȱ icebergǰȱ
haveȱdominatedȱ theȱvisualȱ fieldȱandȱmarginalizedȱalternativeȱ imagesǯȱToȱ
theȱextentȱthatȱsuchȱimagesȱhaveȱlodgedȱthemselvesȱinȱtheȱconsciousnessȱofȱ
manyȱnonȬIndiansȱtheyȱhaveȱbeenȱ“construedȱasȱevidenceȱofȱaȱrealȱhistoryǰȱ
noȱmatterȱwhatȱ theȱ truthȱofȱ thatȱhistoryȱmayȱhaveȱbeenǯ”ȱWhichȱ isȱ toȱ sayȱ
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thatȱtheȱincessantȱcirculationȱofȱanȱimmenseȱquantityȱofȱmainstreamȱimagesȱ
representsȱanȱearlyȱandȱparticularlyȱinfluentialȱformȱofȱ“realȱvirtuality”ȱthatȱ
partlyȱdisplacedȱIndianȬmadeȱimagesǰȱincludingȱcriticalȱdepictionsȱofȱwhiteȱ
settlerȱ colonialismȱandȱalternativeȱ imagesȱofȱ Indianȱhistoryǰȱ identityǰȱ andȱ
sovereigntyǯȱȱ
ȱȱȱȱȱBecauseȱtheȱconstructionȱofȱsocialȱrealityȱthroughȱimagesȱhasȱhadȱaȱmoreȱ
orȱ lessȱdirectȱeffectȱuponȱtheȱsurvivalȱofȱ Indianȱpeoplesǰȱ Indianȱartistsȱandȱ
intellectualsȱhaveȱgrappledȱwithȱhowȱ toȱ respondȱ toȱongoingȱhistoriesȱofȱ
colonialistȱ representationsȱandȱhowȱ toȱuseȱvisualȱ technologiesȱ inȱ supportȱ
ofȱ IndianȱcommunitiesǯȱAndȱwhileȱ Iȱwillȱbrieflyȱdiscussȱseveralȱcriticsȱandȱ
artistsȬandǰȱinȱaȱlongerȱstudyǰȱcouldȱdiscussȱmanyȱmoreȬinȱwhatȱfollowsȱ
Iȱ focusȱ inȱparticularȱonȱHopiȱ filmmakerǰȱphotographerǰȱ andȱculturalȱ criticȱ
VictorȱMasayesvaȱJrǯȱȱMasayesvaȱisȱperhapsȱbestȱknownȱforȱhisȱremarkableȱ
documentaryȱ Imaginingȱ Indiansǰȱwhichȱ takesȱaȱ creativeǰȱ criticalȱ lookȱatȱ
imagesȱofȱ Indiansȱ inȱHollywoodȱ filmsȱandȱ Indianȱ responsesȱ toȱ themǯŚ ȱ
Butȱheȱ isȱ alsoȱaȱ remarkableȱphotographerǰȱ asȱ representedȱ inȱhisȱ recentlyȱ
publishedȱcollectionȱofȱphotographsȱandȱcriticalȱ essaysǰȱHuskȱ ofȱTimeǯś ȱ Inȱ
theseȱworksǰȱ Iȱwillȱ argueǰȱMasayesvaǰȱ likeȱ severalȱotherȱartistsȱ andȱcriticsǰȱ
drawsȱattentionȱ toȱ theȱwaysȱ inȱwhichȱdominantȱphotographicȱ traditionsȱ
viewȱ Indianȱ subjectsȱ asȱ imaginativeȱ formsȱofȱpropertyǯȱCommercialȱ
photographsȱofȱ Indiansȱnotȱonlyȱnaturalizeȱ theȱ representationȱofȱ Indiansȱ
asȱpropertyȱbutȱ theyȱalsoȱhelpȱ toȱmakeȱsuchȱrepresentationsȱdesirableȱandȱ
affectivelyȱcompellingȱforȱnonȬIndianȱviewersȱandȱconsumersȱ inȱwaysȱthatȱ
reinforceȱ theȱmaterialȱdispossessionȱandȱexploitationȱofȱ Indianȱpeoplesǯȱ
Byȱ contrastǰȱMasayesvaȱ representsȱaȱHopiȱ temporalityȱ thatǰȱ inȱ itsȱvastȱ
historicalȱ sweepǰȱunderminesȱ ideologiesȱofȱdominationȱbyȱbringingȱ intoȱ
reliefȱ theȱ relativelyȱbriefȱ andȱ tenuousȱ timeȱ spanȱofȱ capitalistȱ imperialismȱ
inȱtheȱAmericasǯȱMoreoverǰȱMasayesvaȇsȱartȱandȱcriticismȱcounterȱtheȱviewȱ
ofȱ Indiansȱasȱpropertyȱwhileȱhisȱownȱphotographsȱareȱaddressedȱ toȱHopiȱ
audiencesȱandȱ thusȱhelpȱ constructȱ anȱ“Indianȱgaze”ȱ thatȱhasȱbeenȱ largelyȱ
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excludedȱfromȱmainstreamȱcontextsǯȱAndȱultimatelyǰȱasȱmembersȱofȱgroupsȱ
whoȱhaveȱlongȱstruggledȱwithȱtheȱpowerȱofȱ imagesȱtoȱshapeȱsocialȱrealityǰȱ
IndianȱartistȬintellectualsȱsuchȱasȱMasayesvaȱhaveȱimportantȱknowledgeȱtoȱ
shareȱaboutȱhowȱtoȱsurviveȱinȱanȱempireȱofȱimagesǯ

ImaginingȱIndiansȱasȱPropertyǱȱ
SettlerȱColonialȱPhotographyȱandȱIndianȱResponses

ȱ ȱ ȱ ȱ ȱHistoricallyȱ inȱ theȱUnitedȱStatesǰȱphotographyȱhasȱ framedȱIndianȱ landȱ
andȱpeopleȱasȱpropertyǯȱThisȱ isȱ inȱpartȱbecauseȱaȱ settlerȬcolonialȱ structureȱ
ofȱ feelingȱwithȱpresumedȱproprietaryȱ rightsȱoverȱ Indianȱ landǰȱ laborȱandȱ
cultureȱhasȱpowerfullyȱ shapedȱ theȱmassȱmediationȱofȱ Indiansǰȱ fromȱearlyȱ
photosȱandȱ filmsȱ toȱ contemporaryȱdigitalȱ imagesǯȱFollowingȱMasayesvaȇsȱ
analysisȱ inȱhisȱphotoȱessayȱ titledȱ“Portraitsȱ andȱLandscapesǰ”ȱ Iȱ argueȱ
thatȱ theȱ twoȱmostȱ commonȱphotographicȱ stylesȱ forȱ representingȱ Indianȱ
subjectsȬportraitsȱ andȱ landscapeȬhaveȱ reinforcedȱandȱ imaginativelyȱ
extendedȱaȱpossessiveȱinvestmentȱbyȱnonȬIndiansȱinȱIndianȱlaborȱandȱlandȱ
respectivelyǯȱ ȱ Inȱ theȱ caseȱofȱ landǰȱ inȱaȱ longerȱworkȱoneȱ couldȱ showȱhowȱ
landscapeȱpaintingsǰȱphotographsǰȱandȱfilmsȱhaveȱhelpedȱmakeȱIndianȱlandȱ
imaginativelyȱavailableȱtoȱanȱimperialȱgazeǯȱSuchȱimagesȱhaveȱhelpedȱjustifyȱ
Indianȱdispossessionȱatȱ theȱ sameȱ timeȱasȱ theyȱhaveȱ invitedȱnonȬIndianȱ
viewersȱ toȱ indulgeȱ inȱ theȱdesireȱ toȱ imaginativelyȱpossessȱaȱ landscapeȱbyȱ
surveyingȱitȱatȱaȱglanceǯȱ
ȱ ȱ ȱ ȱ ȱButȱ sinceȱ relativelyȱmoreȱ isȱknownȱaboutȱ theȱhistoryȱofȱ Indianȱ landȱ
dispossessionȱ thanȱ theȱ appropriationȱofȱ Indianȱbodiesȱ andȱ laborǰȱ inȱ
whatȱ followsȱ Iȱ focusȱespeciallyȱonȱ theȱ legaciesȱofȱ Indianȱ slaveryȱ inȱvisualȱ
cultureǯȱInȱmanyȱwaysȱIndianȱslaveryȱisȱcentralȱtoȱUǯSǯȱhistoryǰȱparticularlyȱ
inȱ theȱwestǯȱDuringȱ theȱŗŞthȱ andȱŗşthȱ centuriesǰȱ firstȱunderȱSpanishǰȱ thenȱ
Mexicanǰȱ andȱultimatelyȱUǯSǯȱ ruleǰȱ theȱ slaveȱmarketsȱofȱNewȱMexicoȱ
andȱCaliforniaȱ soldȱ thousandsȱofȱUtesǰȱPaiutesȱandȱNavajosȱ intoȱ slaveryǯȱ
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Evenȱafterȱ theȱCivilȱWarȱ technicallyȱ endedȱ slaveryǰȱ similarȱ formsȱofȱ
captivityȱorȱneoȬslaveryȱofȱdifferentȱkindsȱpersistedǯȱTheseȱwouldȱ includeȱ
notȱonlyȱdirectȱ laborȱ exploitationȱbutȱalsoȱ theȱ forcedȱ reservationingȱofȱ
ComanchesǰȱKiowasǰȱNavajosǰȱApachesȱandȱothersȱ inȱ theȱŗŞŜŖsȱandȱŗŞŝŖsǲȱ
theȱ transportationȱofȱ soȬcalledȱ Indianȱwarȱ criminalsȱwhoȱwereȱ forcedȱ toȱ
workȱonȱprisonȱplantationsȱ inȱAlabamaȱandȱFloridaȱduringȱ theȱŗŞŝŖsȱandȱ
ŗŞŞŖsǲȱandȱfinallyȱtheȱforcedȱremovalȱofȱIndianȱchildrenȱfromȱtheirȱfamiliesȱ
andȱconfinementȱ toȱboardingȱ schoolsȱduringȱ theȱ lateȱ ŗşthȱ andȱearlyȱŘŖthȱ
centuriesǯŜȱ
ȱ ȱ ȱ ȱ ȱWhileȱoverlookedȱ inȱ conventionalȱhistoriesȱofȱ filmȱandȱphotographyǰȱ
Indianȱslaveryȱandȱrelatedȱformsȱofȱcoercionȱwereȱinȱfactȱpartȱofȱtheȱmaterialȱ
andȱideologicalȱcontextȱthatȱshapedȱtheȱdevelopmentȱofȱmassȱmediaȱinȱtheȱ
UǯSǯȱ southwestǯȱEmergingȱ roughlyȱ inȱ theȱ secondȱhalfȱofȱ theȱŗşthȱ centuryǰȱ
theȱdevelopmentȱofȱphotographyǰȱ forȱ instanceǰȱ coincidedȱwithȱ theȱviolentȱ
suppressionȱofȱ Indianȱ resistanceȱ thatȱ reachedȱ itsȱnadirȱwithȱ theȱmassacreȱ
atȱWoundedȱKneeȱǻŗŞşŗǼȱandȱtheȱsubsequentȱconsolidationȱofȱnewȱsystemsȱ
ofȱ IndianȱcontrolȱorȱneoȬslaveryȱsuchȱasȱprisonsǰȱ theȱboardingȱschoolsȱandȱ
reservationsǯȱMoreoverǰȱLosȱAngelesǰȱhomeȱtoȱHollywoodȱandȱaȱcenterȱ forȱ
theȱproductionȱofȱ someȱofȱ theȱmostȱwidelyȱ circulatedȱ imagesȱofȱ Indiansǰȱ
wasȱpartlyȱbuiltȱbyȱIndianȱslavesǯȱBetweenȱŗŞśŖȱandȱŗŞŜşǰȱIndiansȱwhoȱwereȱ
arrestedȱforȱdebtȱandȱvagrancyǰȱorȱwhoȱwereȱsimplyȱkidnappedȱfromȱotherȱ
areasǰȱwereȱ routinelyȱplacedȱonȱ theȱauctionȱblockȱ inȱ theȱ cityȇsȱdowntownȱ
plazaǯŝ ȱByȱtheȱtimeȱtheȱearliestȱHollywoodȱfilmȱwesternsȱwereȱproducedǰȱinȱ
otherȱwordsǰȱlegalȱformsȱofȱIndianȱslaveryȱwereȱaȱlivingȱmemoryȱforȱmanyǯȱ
Inȱ theseȱandȱotherȱwaysǰȱ Iȱwouldȱargueǰȱhistoriesȱofȱ Indianȱenslavementȱ
influencedȱ theȱ subsequentȱ framingȱ ofȱ Indianȱ filmȱ performersȱ andȱ
photographicȱsubjectsȱasȱpropertyǯȱ
ȱ ȱ ȱ ȱ ȱAȱgoodȱexampleȱofȱhowȱhistoriesȱofȱ Indianȱslaveryȱandȱcaptivityȱhaveȱ
informedȱphotographicȱrepresentationsȱofȱIndiansȱisȱtheȱcaseȱofȱGeronimoǰȱ
perhapsȱ theȱ firstȱ Indianȱ celebrityȱ ofȱ anȱ emergentȱUǯSǯȱmassȱmediaǯȱ
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Geronimoȱandȱhisȱbandȱ successfullyȱ resistedȱUǯSǯȱ effortsȱ toȱ containȱ themȱ
onȱ reservationsȱuntilȱ ŗŞŞŜǰȱwhenȱ theyȱwereȱ forcedȱ toȱ surrenderǰȱ aȱ sceneȱ
thatȱwasȱphotographedȱandȱreproducedȱinȱHarperȇsȱMagazineǯȱTheȱApachesȱ
wereȱevenȱphotographedȱatȱ aȱ stopȱ inȱ theȱ trainȱ tripȱ thatȱ transportedȱ themȱ
toȱprisonsȱ inȱFloridaȱandȱAlabamaǰȱposedȱ inȱ frontȱofȱ theȱ carriageȱwhereȱ
theyȱ traveledȱunderȱheavyȱguardȱandȱ“subhuman”ȱ conditionsǯŞ ȱ Onceȱ inȱ
southernȱprisonsǰȱoneȬquarterȱdiedȱfromȱdiseaseȱandȱoverworkǯȱInȱŗŞşŚȱtheyȱ
wereȱconsignedȱtoȱtheȱreservationȱatȱFortȱSillǰȱOklahomaǰȱatȱsomeȱdistanceȱ
fromȱtheirȱArizonaȱhomesǯȱWhileȱsoȱimprisonedǰȱGeronimoȱwasȱdisplayedǰȱ
underȱarmedȱguardǰȱ atȱvariousȱ internationalȱ exhibitionsȱandȱ fairsǯȱ Inȱhisȱ
ownȱaccountȱofȱ theȱStǯȱLouisȱWorldȇsȱFairǰȱGeronimoȱstressedȱhisȱstatusȱasȱ
aȱ captiveǰȱnotingȱ thatȱwhereasȱotherȱvisitorsȱ“didȱnothingȱbutȱparadeȱupȱ
andȱdownȱtheȱstreetsǰ”ȱhisȱmovementsȱwereȱcarefullyȱcircumscribedȱbyȱhisȱ
“keeper”Ȭaȱtermȱheȱalsoȱusedȱtoȱdescribeȱtheȱownerȱofȱaȱperformingȱbearȱ
heȱ sawȱonȱ theȱmidwayǯş ȱHisȱ statusȱasȱbothȱ literalȱprisonerȱandȱ symbolicȱ
propertyǰȱhoweverǰȱ isȱperhapsȱbestȱ reflectedȱ inȱ theȱnumerousǰȱwidelyȱ
disseminatedȱphotosȱofȱ theȱwarriorȱafterȱhisȱcaptureǯȱGeronimoȱisȱperhapsȱ
theȱmostȱphotographicallyȱreproducedȱIndianȱinȱtheȱworldǰȱmostȱfamouslyȱ
inȱaȱphotoȱofȱ ŗŞŞŜǰȱ takenȱ shortlyȱafterȱhisȱ surrenderȱatȱFortȱSillǱȱ aȱportraitȱ
ofȱhimȱkneelingǰȱ rifleȱ inȱhandȱandȱ flankedȱbyȱpropȱcactiǯȱOneȱexplanationȱ
forȱtheȱimmenseȱpopularityȱofȱthatȱimageȱhasȱtoȱdoȱwithȱtheȱwayȱinȱwhichȱ
visualȱmediaȱ frameȱ Indiansȱ forȱmassȱ consumptionȱ suchȱ thatǰȱ asȱ inȱ thisȱ
caseǰȱtheȱbordersȱofȱtheȱphotoȱserveȱasȱtheȱjailȱkeeperȇsȱsymbolicȱsurrogateǰȱ
makingȱGeronimoȱsafeȱ toȱviewȱbecauseȱ symbolicallyȱ reservationedȱ toȱ theȱ
surfaceȱareaȱofȱanȱimageȱatȱtheȱdisposalȱofȱindividualȱviewersǯȱ
ȱ ȱ ȱ ȱ ȱAsȱ thisȱ andȱmanyȱotherȱ examplesȱ ofȱmassȬproducedȱportraitsȱ ofȱ
supposedlyȱ conqueredȱ orȱ“vanishing”ȱ Indiansȱ suggestǰȱ commercialȱ
photographyȱhasȱhistoricallyȱ encouragedȱnonȬIndianȱviewersȱ toȱ takeȱ
pleasureȱ inȱtheȱprospectȱofȱsubjugatingȱandȱevenȱ“owning”ȱ Indianȱpeopleǯȱ
Similarlyǰȱ earlyȱHollywoodȱ filmȱwesternsȱ representedȱ Indianȱ captivitiesǰȱ
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battlesȱ andȱ imprisonmentsȱasȱ ifȱ toȱ rituallyȱ rehearseȱandȱ reaffirmȱ frontierȱ
imperialismȱandȱ theȱdominationȱofȱ indigenousȱpeoplesǯȱTheseȱ ritualizedȱ
formsȱofȱimperialȱspectatorshipȱindirectlyȱhelpedȱtoȱreproduceȱconditionsȱofȱ
dominationȱbyȱconstitutingȱIndianȱculturesȱasȱpropertyȱandȱbyȱencouragingȱ
viewersȱ toȱassumeȱaȱproprietaryȱ relationshipȱ toȱ imagesȱofȱ Indiansǯȱ Inȱhisȱ
essayȱ calledȱ“GeronimoǷǰ”ȱ aboutȱphotosȱofȱ theȱApacheȱ leaderǰȱwriterȱ andȱ
criticȱ JimmieȱDurhamȱ ǻWolfȱClanȱCherokeeǼȱarguesȱ thatȱ“Allȱphotographsȱ
ofȱAmericanȱ Indiansȱareȱphotographsȱofȱdeadȱpeopleǰȱ inȱ thatȱ theirȱuseȱ
assumesȱownershipȱofȱ theȱ subjectǯ”ŗŖ ȱTheȱuseȱofȱphotosȱ toȱ imaginativelyȱ
convertȱ Indiansȱ intoȱpropertyȱ isȱparticularlyȱpronouncedȱ inȱ theȱ caseȱofȱ
massȬproducedȱ imagesȱofȱ Indiansȱonȱpictureȱpostcardsȱandȱotherȱpopularȱ
formatsǰȱforȱsuchȱrepresentationsȱmadeȱ“Indianness”ȱdiscreteǰȱportableȱandȱ
affordableȱtoȱownǯȱAndȱalthoughȱtheȱaverageȱspectatorȱcouldȱnotȱownȱaȱfilmȱ
inȱ theȱ sameȱwayǰȱnonethelessȱ theyȱ couldȱ“rent”ȱ imagesȱofȱ Indiansȱ forȱ theȱ
lengthȱofȱaȱfilmȱscreeningǯȱTheȱveryȱubiquityǰȱandȱhenceȱephemeralȱnatureǰȱ
ofȱ Indianȱ imagesȱattestȱ toȱ theȱprivilegedȱorientationsȱ thatȱ theyȱencourageǰȱ
constitutingȱsuchȱrepresentationsȱasȱhighlyȱdisposableȱpropertyǰȱwithȱaȱhighȱ
rateȱofȱturnoverȱinȱcommercialȱmarketsǯȱPutȱanotherȱwayǰȱstartingȱveryȱearlyȱ
inȱtheirȱhistoryȱandȱextendingȱintoȱtheȱpresentǰȱphotographsȱandȱfilmsȱhaveȱ
visuallyȱreifiedȱIndianȱcultureȱandȱhelpedȱmakeȱitȱavailableȱasȱmaterialȱforȱ
theȱkindȱofȱincessantȱcommodificationȱofȱimagesȱthatȱcriticsȱoftenȱassociateȱ
withȱtheȱcontemporaryȱconditionsȱofȱglobalizationǯ
ȱ ȱ ȱ ȱ ȱMassȱproducedȱphotoȱportraitsȱ furtherȱ encouragedȱaȱproprietaryȱ
relationshipȱ toȱ Indianȱpeopleȱbyȱ simulatingȱ intimacyȱwithȱ themǯȱLateȱŗşthȱ

andȱearlyȱŘŖthȱcenturyȱmediaȱimagesȱsupportedȱanȱimaginaryȱintimacyȱwithȱ
Indianȱculturesȱ thatǰȱwhileȱ recallingȱ Indianȱ slaveryǰȱ reproducedȱ ideologiesȱ
ofȱwhiteȱ supremacyȱandȱ Indianȱ subjectionȱ inȱnovelȱwaysǯȱLagunaȱwriterǰȱ
criticǰȱ andȱphotographerȱLeslieȱMarmonȱSilkoȱarguesȱ thatȱ imperialistȱ
photographersǰȱmostȱ famouslyȱ“voyeursȦvampiresȱ likeȱCurtisǰȱVothǰȱ andȱ
Vromanǰ”ȱ reinforceȱwhiteȱ supremacyȱbyȱ freezingȱ Indiansȱ inȱaȱprimitiveȱ
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andȱpreȬtechnologicalȱpastǯŗŗ ȱAtȱ theȱsameȱtimeǰȱSilkoȱsuggestsǰȱnonȬIndianȱ
photographersȱpresumedȱaȱ levelȱ ofȱ intimacyȱwithȱ Indianȱ ritualsȱ andȱ
ceremoniesȱ thatȱ speaksȱ toȱaȱ senseȱofȱwhiteȱ entitlementȱ toȱpropertyȱ rightsȱ
overȱ Indianȱ communitiesǱȱ“Atȱ firstǰȱwhiteȱmenȱandȱ theirȱ cameraȱwereȱ
notȱbarredȱ fromȱ theȱ sacredȱkachinaȱdancesȱandȱkivaȱ ritesǯȱButȱ soonȱ theȱ
HopisȱandȱotherȱPuebloȱpeopleȱ learnedȱ fromȱexperiencesȱ thatȱmostȱwhiteȱ
photographersȱattendingȱ sacredȱdancesȱwereȱ cheapȱvoyeursȱwhoȱhadȱnoȱ
reverenceȱforȱtheȱspiritualǯ”ŗŘ ȱBecauseȱofȱsuchȱaggressiveȱintimacyȱandȱtheȱ
presumptionȱofȱvisualȱownershipȱofȱIndianȱcultureǰȱtheȱphotographicȱrecordȱ
isȱ filledȱwithȱ imagesȱofȱ Indianȱpeopleȱwhoȱappearȱangryȱorȱupsetȱ aboutȱ
havingȱ theirȱpictureȱ takenǰȱorȱofȱ Indiansȱattemptingȱ toȱavoidȱhavingȱ theirȱ
imageȱcapturedǯŗř ȱSilkoȱconcludesȱthatȱbecauseȱPuebloȱpeopleȱwereȱacutelyȱ
awareȱofȱ“theȱ intimateȱnatureȱofȱ theȱphotographicȱ image”ȱ theyȱultimatelyȱ
“refusǽedǾȱtoȱallowȱstrangersȱwithȱcamerasȱtheȱoutragesȱtoȱprivacyȱthatȱhadȱ
beenȱforcedȱuponȱPuebloȱpeopleȱinȱtheȱpastǯ”ȱBuildingȱuponȱSilkoȇsȱclaimsǰȱ
Iȱwouldȱargueȱ thatǰȱ complementingȱ theȱphotographerȇsȱ invasiveȱ senseȱofȱ
entitlementǰȱ commercialȱ imagesȱ simulatedȱaȱ sortȱofȱvirtualȱ intimacyȱwithȱ
Indiansȱandȱtheirȱculturesȱandȱtherebyȱreinforcedȱtheȱbeliefȱthatȱwhitesȱhadȱ
privilegedȱaccessȱtoǰȱandȱknowledgeȱofǰȱIndianȱrealitiesǯȱ
ȱ ȱ ȱ ȱ ȱ Suchȱ fantasiesǰȱwherebyȱviewersȱ imaginativelyȱgetȱ closeȱ toȱ Indiansȱ
andȱvisuallyȱ“grasp”ȱ themǰȱasȱ itȱwereǰȱmakeȱhistoricȱphotosȱofȱ Indiansȱ
particularlyȱprominentȱandȱpronouncedȱexamplesȱofȱwhatȱWalterȱBenjaminȱ
analyzedȱinȱhisȱfamousȱessayȱonȱ“TheȱWorkȱofȱArtȱinȱtheȱAgeȱofȱMechanicalȱ
Reproduction”ȱ asȱ theȱmodernȱurgeȱ“toȱgetȱholdȱofȱ anȱobjectȱ atȱveryȱ closeȱ
rangeȱbyȱwayȱofȱ itsȱ likenessǰȱ itsȱ reproductionǯ”ŗŚ ȱAccordingȱ toȱMichaelȱ
Taussigȱ inȱhisȱ readingȱofȱBenjaminǰȱmodernȱphotographyȱandȱ filmȱhelpedȱ
makeȱvisibleȱwhatȱBenjaminȱcalledȱ theȱ“physiognomicȱaspectsȱofȱvisualȱ
worlds”ȱorȱtheȱmannerȱinȱwhichȱnewȱvisualȱtechnologiesȱeffectivelyȱblurredȱ
theȱdifferencesȱbetweenȱ theȱ sensesȱofȱperceptionǰȱ suchȱ thatȱvisualȱ imagesȱ
seemedȱtoȱinduceȱtactileȱsensationsǯŗś ȱToȱparaphraseȱTaussigȱforȱtheȱpresentȱ
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contextǰȱphotographsȱofȱ Indiansȱoftenȱ conveyȱ theȱ impressionȱ thatȱ seeingȱ
isȱ anotherȱmodeȱofȱ sentientȱ contactǰȱ“theȱgazeȱgraspingȱwhereȱ theȱ touchȱ
faltersǯ”ŗŜ ȱByȱ stimulatingȱ theȱdesireȱ toȱvisuallyȱgraspȱorȱgetȱ aȱholdȱofȱ
Indiansǰȱphotographicȱportraitsȱhaveȱoftenȱencouragedȱviewersȱtoȱcombineȱ
visualȱ andȱ tactileȱ registersȱ andȱ takeȱ sensualȱpleasureȱ inȱ theȱ imaginaryȱ
experienceȱofȱcontrollingȱorȱ“owning”ȱIndiansǯ
ȱȱȱȱȱItȱisȱimportantȱtoȱrememberȱthatȱtheȱviewȱofȱIndiansȱthatȱIȇmȱdescribingȱ
isȱnotȱ simplyȱdeterminedȱbyȱorȱaȱ functionȱofȱvisualȱ technologiesȱ suchȱasȱ
photographyȱandȱ filmǯȱRatherǰȱ Iȱhaveȱattemptedȱ toȱ suggestȱ theȱwaysȱ inȱ
whichȱphotographyȱhasȱbeenȱ linkedȱorȱ“articulated”ȱ toȱ largerȱ colonialistȱ
ideologiesǰȱparticularlyȱ thoseȱ thatȱ treatȱ Indiansȱandȱtheirȱ landȱasȱpropertyǯȱ
Whichȱ isȱ alsoȱ toȱ suggestȱ theȱpossibilityȱ thatȱvisualȱ technologiesȱ couldȱbeȱ
remobilizedȱ inȱantiȬcolonialistȱwaysȱasȱwellǯȱOneȱmannerȱ inȱwhichȱ Indianȱ
writersȱ andȱcriticsȱhaveȱdoneȱ thisȱ isȱbyȱ reinterpretingȱhistoricȱphotosȱofȱ
Indiansȱ inȱwaysȱ thatȱundermineȱwhiteȱ claimsȱoverȱ Indianȱ imagesǯȱOneȱ
suchȱmethodȱofȱ rereadingȱhistoricȱphotosȱ isȱ toȱ studyȱhowȱ theirȱ Indianȱ
subjectsȱ resistedȱ theȱdominantȱ conventionsȱofȱ commercialȱphotographyȱ
andȱattemptedȱtoȱprojectȱaȱdifferentȱimageȱofȱthemselvesȱforȱtheȱcameraǯȱInȱ
herȱessayȱ titledȱ“Rosebudsȱofȱ theȱPlateauǱȱFrankȱMatsuraȱandȱtheȱFaintingȱ
CouchȱAestheticǰ”ȱ forȱ exampleǰȱ theȱCherokeeȱ criticȱ andȱmuseumȱcuratorȱ
RaynaȱGreenȱanalyzesȱaȱŗşŗŖȱphotographȱofȱ twoȱyoungȱ Indianȱwomenǰȱ
probablyȱSalishǰȱfromȱtheȱstateȱofȱWashingtonǯȱTheȱphotoǰȱ“TwoȱGirlsȱonȱaȱ
Couchǰ”ȱwasȱ takenȱbyȱFrankȱMatsuraǰȱ aȱ Japaneseȱ immigrantȱ toȱ theȱ regionȱ
aboutȱwhomȱveryȱ littleȱ isȱknownǰȱbutȱGreenȱ speculatesȱ thatȱhisȱ statusȱasȱ
Japaneseǰȱ“atȱ aȱ timeȱofȱgreatȱAmericanȱprejudiceȱandȱviolenceȱagainstȱ
Asiansǰ”ȱmayȱhaveȱgivenȱhimȱaȱparticularȱaffinityȱ forȱhisȱ Indianȱ subjectsǯȱ
Inȱanyȱcaseǰȱ theȱphotoȱdepictsȱ twoȱyoungȱwomenǰȱ servantsȱwhoȱprobablyȱ
workedȱ inȱ theȱkitchenȱofȱaȱwealthyȱwhiteȱhouseholdǰȱ inȱ frontȱofȱanȱornateȱ
paintedȱbackdropǰȱdressedȱ inȱ“white”ȱ outfitsȱ andȱ recliningȱonȱaȱVictorianȱ
couchǯȱOneȱofȱtheȱwomenǰȱinȱparticularǰȱcatchesȱGreenȇsȱeyeȱsinceȱsheȱseemsȱ



┙ᢎ䭩䮨䮱䭲䮺䯂䮀䮆䮎䭪䯃䮁18 19Looking Beyond Property

toȱassertȱaȱcriticalȱdistanceȱfromȱtheȱwholeȱprocessȱofȱbeingȱphotographedǱ

SheȇsȱhadȱitȱrougherǯȱMaybeȱtheȱmisterȱinȱtheȱhouseȱwhereȱsheȇsȱaȱservantȱhasȱhadȱ
aȱgoȱatȱherȱǻtriedȱtoȱhaveȱsexȱwithȱherǼǯȱOrȱsheȱdoesnȇtȱtrustȱFrankǰȱevenȱthoughȱheȱ
looksȱjustȱlikeȱsomeȱofȱherȱpeopleǯȱOrȱsheȱlikesȱherȱfriendȱandȱFrankȱwellȱenoughȱtoȱ
poseǰȱbutȱsheȱdoesnȇtȱbuyȱitǰȱthinksȱitȇsȱforȱwhiteȱgirlsȱandȱknowsȱbetterȱforȱherselfǯȱ
Sheȱgivesȱ itȱherȱbestǰȱ lookingȱ rightȱ intoȱ theȱcameraǯȱButȱ theȱ situationȱ remainsȱ
confrontationalǯȱ“Iȱ ainȇtȱ afraidȱofȱnothinȇ…Iȇveȱ seenȱeverythingȱ Iȱneedȱ toȱ seeȱandȱ
moreǯȱ Iȇmȱcomfortableǰȱwhateverȱyouȱ thinkǯ”ȱ Ifȱ sheȱ livedȱ todayȱsheȇdȱwearȱ jeansǰȱ
shadesǰȱandȱaȱpunkyȱblackȱTȬshirtǯŗŝ

HereȱGreenȱstressesȱtheȱyoungȱwomenȇsȱeffortsȱtoȱcontrolȱherȱrepresentationȱ
inȱwaysȱ thatȱundermineȱeffortsȱ toȱ seeȱ IndiansȱmerelyȱasȱpropertyǯȱWithinȱ
theȱ limitsȱofȱ theȱ situationǰȱ theȱyoungȱwomanȱassertsȱherselfȱbeforeȱ theȱ
cameraȱandǰȱ inȱGreenȇsȱ accountǰȱ attemptsȱ toȱ communicateȱwithȱotherȱ
Indiansȱwhoȱmightȱrecognizeȱandȱunderstandȱherȱcriticalȱdistanceȱfromȱtheȱ
processesȱofȱbeingȱphotographedǯȱ
ȱ ȱ ȱ ȱ ȱ Similarlyǰȱ inȱhisȱ essayȱonȱGeronimoǰȱ JimmieȱDurhamȱdiscoversȱ inȱaȱ
photographȱofȱGeronimoȱtheȱApacheȱleaderȇsȱattemptsȱtoȱrepresentȱhimselfȱ
forȱ andȱcommunicateȱwithȱ Indianȱaudiencesȱ inȱ theȱ futureǯȱHereȱDurhamȱ
examinesȱaȱphotoȱofȱGeronimoȱfromȱŗşŖŚǰȱlateȱinȱhisȱlifeǰȱseatedȱatȱtheȱwheelȱ
ofȱanȱearlyȱautomobileǯȱDrivingȱtheȱmostȱmodernȱofȱcontraptionsǰȱGeronimoȱ
almostȱ seemsȱ toȱ tauntȱ thoseȱwhoȱwouldȱ representȱhimȱasȱaȱpartȱofȱ theȱ
quicklyȱvanishingȱpastǱ

Geronimoǰȱasȱanȱ Indianȱ“photographicȱ subjectǰ”ȱblewȱoutȱ theȱwindowsǯȱOnȱhisȱ
ownǰȱheȱreinventedȱtheȱconceptȱofȱphotographsȱofȱAmericanȱIndiansǯȱAndȱheȱdidȱ
soȱfarȱasȱheȱcouldǰȱconcerningȱpicturesȱofȱhimselfǰȱwhichȱareȱsoȱubiquitousȱthatȱheȱ
mustȱhaveȱsoughtȱ“photoȱopportunities”ȱasȱeagerlyȱasȱtheȱphotographersǯȱYetȱevenȱ
whenȱheȱwasȱ“posed”ȱbyȱtheȱmanȱbehindȱtheȱcameraǰȱheȱseemsȱtoȱhaveȱdestroyedȱ
theȱposeȱandȱcreatedȱhisȱownȱstanceǯȱInȱeveryȱimageǰȱheȱlooksȱthroughȱtheȱcameraȱ
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atȱ theȱviewerǰȱ seriouslyǰȱ intentlyǰȱwithȱaȱ specificȱmessageǯȱGeronimoȱusesȱ theȱ
photographȱtoȱ“getȱat”ȱthoseȱpeopleȱwhoȱimagineȱthemselvesȱasȱtheȱ“audience”ȱofȱ
hisȱstrugglesǯȱHeȱseemsȱtoȱbeȱtryingȱtoȱseeȱusǯȱHeȱisȱdemandingȱtoȱbeȱseenǰȱonȱhisȱ

ownȱtermsǯŗŞ

InȱtheseȱwaysȱcriticsȱsuchȱasȱDurhamȱandȱGreenȱsuggestȱthatȱsomeȱIndiansȱ
whoȱappearedȱ inȱhistoricȱphotosȱwereȱalsoȱ theȱactiveȱmakersȱofȱ theirȱ
photographicȱ imagesȱandȱ thatȱ theyȱ inȱeffectȱposedȱ forȱandȱattemptedȱ toȱ
addressȱIndianȱaudiencesǯȱInȱcontrastȱwithȱimagesȱframedȱasȱevidenceȱthatȱ
IndiansȱareȱaȱvanishingȱpeopleǰȱDurhamȱandȱGreenȱreadȱhistoricȱphotosȱasȱ
attemptsȱbyȱ Indiansȱ toȱcommunicateȱacrossȱ timeȱwithȱ Indianȱviewersȱ theyȱ
hopedȱorȱbelievedȱwouldȱ surviveȱ intoȱ theȱ futureǯȱ Seenȱ inȱ thisȱwayǰȱ suchȱ
photosȱenableȱIndianȱviewersȱtoȱconstructȱthemselvesȱasȱanȱaudienceȱandȱtoȱ
imagineȱanȱindigenousȱgazeȱǻorȱgazesǼȬpossibilitiesȱlargelyȱexcludedȱfromȱ
dominantȱ contextsȱwhereȱ itȱ isȱ assumedȱ thatȱ imagesȱareȱaddressedȱonlyȱ toȱ
nonȬIndianȱaudiencesǯȱ

VictorȱMasayesvaȱandȱtheȱHopiȱGaze

ȱȱȱȱȱVictorȱMasayesvaȇsȱworkȱisȱlargelyȱdedicatedȱtoȱcounteringȱtheȱdesireȱtoȱ
“own”ȱ Indianȱ culturesȱandȱpromotingȱ Indianȱ sovereigntyǯȱAsȱheȱexplainsǰȱ
“Ourȱ initiationsȱ intoȱadulthoodȱ inȱNativeȱNorthȱAmericaȱareȱ conductedȱ
throughȱmetersȱandȱhandȱspansȱofȱ sovereigntyǯȱSovereigntyȱpervadesȱ
ourȱ civicǰȱ religiousǰȱ andȱeconomicȱ livesǰȱ certainlyȱourȱ livesȱasȱartistsǯ”ȱȱ
Masayesvaȇsȱ artȱ isȱpervadedȱwithȱ sovereigntyȱ inȱpartȱbecauseȱ itȱ seeksȱ toȱ
preserveȱandȱ reproduceȱ Indianȱviewsȱofȱ theȱworldǯȱ Inȱmanyȱcasesȱ thisȱ
mayȱmeanǰȱ asȱFatimahȱTobingȱRonyȱnotesǰȱ stressingȱ“theȱ importanceȱofȱ
notȱphotographingȱcertainȱ subjectsǰȱwhetherȱprofaneȱorȱ sacredǯ”ȱTheȱHopiȱ
artistȇsȱparticularȱformȱofȱiconoclasmǰȱinȱTobingȱRonyȇsȱaccountǰȱisȱpartȱofȱanȱ
effortȱtoȱopposeȱtheȱwhatȱsheȱcallsȱtheȱ“mediaȱ‘cannibalization’ȱofȱIndians”ȱ
andȱ toȱ reassertȱ theȱ identityȱofȱ Indiansȱasȱ sovereignȱpeoplesǯŗş ȱMasayesvaǰȱ
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forȱ exampleǰȱdescribesȱ theȱmotivationȱ forȱhisȱdocumentaryǰȱ Imaginingȱ
IndiansȱǻŗşşŘǼȱinȱthisȱwayǱ

Comingȱ fromȱaȱvillageȱwhichȱbecameȱembroiledȱ inȱ theȱ filmingȱofȱDarkwindǰȱ aȱ
Hollywoodȱproductionȱonȱ theȱHopiȱReservationǰȱ Iȱ feltȱ aȱkeenȱ responsibilityȱasȱ
aȱ communityȱmemberǰȱnotȱanȱ individualǰȱ toȱaddressȱ theseȱ impositionsȱonȱourȱ
tribalȱ livesǯȱEvenȱasȱourȱ communitiesȱ sayȱnoǰȱoutsidersȱareȱ respondingȱ toȱ thisȱasȱ
aȱ challengeȱ insteadȱofȱ respectingȱourȱ feelings…Iȱhaveȱcomeȱ toȱbelieveȱ thatȱ theȱ
sacredȱaspectsȱofȱourȱexistenceȱwhichȱencourageȱ theȱcontinuityȱandȱvitalityȱofȱ
Nativeȱpeoplesȱareȱbeingȱmanipulatedȱbyȱanȱaestheticȱinȱwhichȱmoneyȱisȱtheȱmostȱ
importantȱqualificationǯȱThisȱ contradictsȱ theȱvaluesȱ intrinsicȱ toȱwhatȇsȱ sacredȱandȱ
mayȱdestroyȱourȱsubstanceǯȱ Iȱamȱconcernedȱaboutȱaȱ tribalȱandȱcommunityȱ futureȱ
whichȱ isȱ reflectedȱ inȱmyȱ filmȱandȱ Iȱhopeȱ thisȱ challengesȱ theȱviewerȱ toȱovercomeȱ
glamorizedȱHollywoodȱviewsȱofȱtheȱNativeȱAmericanǰȱwhichȱobscureȱtheȱdifficultȱ

demandsȱofȱwalkingȱtheȱspiritualȱroadȱofȱourȱancestorsǯŘŖ

Thusȱ throughoutȱ theȱ filmǰȱMasayesvaȱ focusesȱonȱ Indianȱoppositionȱ toȱ
cinematicȱpracticesȱ andȱ ideologiesȱofȱwhiteȱ intimacyȱandȱownershipǰȱ
interviewingȱanȱ Indianȱelectricianȱonȱ theȱDancesȱwithȱWolvesȱ setȱwhoȱ
objectsȱtoȱtheȱfilmȇsȱuseȱofȱGhostȱDanceȱsongsǲȱaȱNavajoȱmanȱwhoȱcriticizesȱ
HollywoodȇsȱcommercializationȱofȱtheȱfigureȱofȱtheȱskinwalkerǲȱandȱIndianȱ
activistsȱwhoȱopposeȱtheȱfilmingȱofȱceremonialȱobjectsȱandȱsacredȱplacesǯ
ȱ ȱ ȱ ȱ ȱ Inȱ theȱremainingȱportionsȱofȱmyȱessayǰȱhoweverǰȱ Iȱwantȱ toȱdiscussȱnotȱ
Masayesvaȇsȱ filmsȱbutȱ theȱphotographsȱandȱessaysȱ collectedȱ inȱHuskȱ ofȱ
TimeǯȱHeȱ studiedȱphotographyȱatȱPrincetonȱandȱ inȱ theȱphotoȱessayȱ titledȱ
“Portraitsȱ andȱLandscapesǰ”ȱMasayesvaȱ tellsȱ theȱ storyȱofȱ“theȱ firstȱprintȱ Iȱ
soldȱ toȱPrincetonȱUniversityǰ”ȱ aȱ landscapeȱphotoȱofȱ aȱwoodpileȱ fromȱhisȱ
backyardȱ inȱHoatvelaȱonȱ theȱHopiȱ reservationǯȱ Inȱhisȱ jokingȱproseǰȱ theȱ
sceneȱisȱaȱconcreteȱrealityȱdirectlyȱperceivedȱbyȱtheȱsensesǰȱ“withȱtheȱsmellȱ
ofȱdogȱ turdsȱandȱ incontinentȱ stinkȱ surroundingȱ theȱwoodpileǯ”ȱThisȱ isȱ
inȱpartȱbecauseȱ inȱ theȱHopiȱ contextȱMasayesvaȱdescribesǰȱwoodȱ isȱnotȱ aȱ
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commodityǰȱabstractedȱfromȱitsȱconditionsȱofȱproductionȱbutȱratherȱaȱdirectȱ
useȱvalueȱvisiblyȱembeddedȱ inȱaȱ setȱofȱ socialȱ relationsǯȱOrǰȱasȱheȱexplainsǰȱ
“woodpilesȱ sayȱaȱ lotȱ aboutȱ theȱownerǯȱBigȬdiameterȱ logsȱmeanȱyouȱhaveȱ
aȱnewȱsonȬinȬlawȱorȱyouȱhaveȱaȱnewȱ truckȱwithȱaȱVȬŞȱengineȱ thatȱ canȱgoȱ
theȱdistanceǯȱChainsawȬcutȱ logsȱmeanȱSallyȱWoodsȱhadȱaȱ truckloadȱ saleȱ
ofȱ illegallyȱ cutȱwoodǯȱBoughsȱandȱdryȱbranchesȱmeanȱyourȱhusbandȱ isȱ
lostȬitȇsȱ calledȱnoȬhusbandȱwoodǯ”Řŗ ȱ Inȱ contrastȱ toȱ commodityȱ fetishesǰȱ
whichȱobscureȱmaterialȱ socialȱ relationsǰȱMasayesvaȱdescribesȱ theȱwoodȱ inȱ
waysȱthatȱforegroundȱtheȱsocialȱrelationsȱinȱhisȱvillageȱwhileȱtyingȱitȱdirectlyȱ
toȱ issuesȱofȱ survivalǰȱ inȱ thisȱ caseȱ theȱabilityȱ toȱ liveȱ throughȱcoldȱArizonaȱ
wintersǯȱ
ȱ ȱ ȱ ȱ ȱAndȱyetǰȱwhileȱheȱwasȱaȱ studentȱatȱPrincetonǰȱMasayesvaȱdiscoveredȱ
thatȱ aȱphotographȱofȱ aȱwoodpileȱ couldȱbecomeȱaȱ commodityǰȱparticularlyȱ
ifȱ itȱwasȱ sepiaȬtonedǯȱ“Sepiaȱ resonatesȱ inȱ theȱmindsȱ ofȱ nonȬIndiansȱ
viewingȱphotographsȱofȱNativeȱAmericansȱbecauseȱ itȱ createsȱaȱbufferȱ
whereȱnostalgiaȱblossomsȱandȱdullsȱ theȱacheȱ resultingȱ fromȱmisplacedȱ
responsibilityȱ forȱanotherȱhumanȱ raceǯȱ Sepiaȱ removesȱ theȱ subjectȱ fromȱ
thisȱworldǰȱ andȱwhenȱ theȱ subjectȱ isȱ safelyȱ removedǰȱ soȱ isȱ theȱnonȬIndianȇsȱ
accountabilityǯȱPovertyȱ isȱburnishedȱwithȱaȱwarmȱcolorǯ”ŘŘ ȱInȱ theȱ caseȱofȱ
Indianȱsubjectsǰȱvisualȱtechnologiesȱandȱtechniquesȱsuchȱasȱsepiaȱextendȱandȱ
deepenȱ theȱexperienceȱofȱ commodityȱ fetishismȱbyȱnotȱonlyȱ imaginativelyȱ
abstractingȱ Indiansȱ fromȱtheirȱ socialȱ contextsȱbutȱbyȱ furtherȱ investingȱ thatȱ
abstractionȱwithȱtheȱguiltȬabsolvingȱglowȱofȱnostalgicȱpleasureǯȱȱ
ȱ ȱ ȱ ȱ ȱ Inȱ thisȱ accountȱ sepiaȬtonedȱphotosȱofȱ Indianȱ subjectsȱmakeȱ theȱveryȱ
processȱofȱcommodificationǰȱtheȱprocessȱofȱimaginativelyȱdistancingȱIndianȱ
peoplesȱ fromȱ theirȱ contemporaryȱ conditionsȱofȱ existenceȱandȱconvertingȱ
themȱ intoȱ commoditiesǰȱ bothȱ aestheticallyȱpleasingȱ andȱ emotionallyȱ
satisfyingȱ forȱmanyȱnonȬIndiansǯȱAsȱaȱ satiricȱ responseȱ toȱ suchȱ imageryȱ
MasayesvaȱmadeȱanotherȱsepiaȬtonedȱphotoȱtitledȱArizonaȱHighwaysȱǻŗşŝşǼǰȱ
aȱpictureȱofȱ aȱdeadȱdogȱ inȱanȱadvancedȱ stateȱofȱdecayǯȱWithȱgrimȱhumorȱ
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Masayesvaȱonceȱagainȱstressesȱtheȱmaterialȱrealitiesȱthatȱmakeȱphotographsȱ
possibleǰȱnotingȱthatȱwhileȱ“itȱ isȱnotȱ immediatelyȱapparentȱthatȱtheȱsubjectȱ
isȱ aȱ reservationȱdogǰ”ȱ thoseȱ fromȱ theȱ regionȱ“willȱ swearȱ theȱdogȱwasȱşśȱ
percentȱ fatȱ freeǰȱqualifyingȱ itȱ asȱ anȱ Indianȱ subjectȱdogǯ”ȱAsȱheȱ concludesǰȱ
“Thisȱphotographȱwasȱ satiricallyȱaimedȱatȱ theȱ touristȱmagazineȱArizonaȱ
Highwaysǰȱwhichȱsingularlyȱhasȱbeenȱresponsibleȱforȱnurturingȱtheȱnostalgicȱ
sensibilitiesȱofȱ thousandsȱofȱ snowbirdsȱandȱ retireesȱ consideringȱArizonaǯȱ
TodayǰȱconservativeȱnonȬIndianȱArizonaȱstillȱdoesȱnotȱseeȱtheȱIndianȱdogȱbutȱ
looksȱforwardȱtoȱtheȱholidayȱissueȱfeaturingȱArizonaȇsȱnativeȱpeopleǯ”Řř ȱTheȱ
factȱthatǰȱ inȱcontrastȱtoȱtheȱimageȱofȱtheȱwoodpileǰȱ thisȱsecondȱsepiaȱphotoȱ
hasȱnotȱbeenȱboughtȱ ǻ“Iȱhaveȱnotȱhadȱaȱbuyerȱ forȱ thisȱprintǰ”ȱMasayesvaȱ
writesǰȱ“althoughȱ itsȱ bordersȱ areȱ niceȱ andȱ fuzzy”Ǽȱ suggestsȱ thatȱ itȱ
selfȬconsciouslyȱposesȱaȱchallengeȱtoȱtheȱdesireȱofȱmanyȱnonȬIndiansȱtoȱownȱ
“Indiannessǯ”
ȱ ȱ ȱ ȱ ȱ Similarȱ yetȱ distinctȱ imagesȱ ofȱ deathȱ andȱdecayȱ areȱ commonȱ inȱ
Masayesvaȇsȱbodyȱofȱphotographicȱworkǰȱ includingȱnumerousȱphotosȱ
incorporatingȱantelopeȱantlersǰȱsnakeskinsȱandȱskeletonsǰȱandȱdecomposingȱ
birdsǯȱFromȱoneȱperspectiveȱ imagesȱofȱdecayingȱ carcassesȱ foregroundȱ theȱ
materialȱ conditionsȱofȱpovertyȱandȱdestructionȱdisavowedȱbyȱ fetishisticȱ
photosȱofȱ IndiansǯȱRecallingȱArizonaȱHighwaysǰȱ theȱphotoȱ titledȱ“Georgiaȱ
OȇKeeffeȱ ǻSouthwestȱBouquetǼ”ȱ ǽŗşşŗǾȱ representsȱ severalȱdecayedȱcoyoteȱ
carcassesȱpartlyȱpaintedȱoverȱwithȱ imagesȱofȱAfricanȱvioletsȱ thatȱ resembleȱ
imagesȱ byȱOȇKeeffeǯȱ ȱHereȱOȇKeeffeȇsȱ flowersǰȱwhichȱ haveȱ becomeȱ
ubiquitousȱ inȱ touristȱ imagesȱ fromȱ theȱSouthwestǰȱ failȱ toȱhideȱ theȱ starvedȱ
conditionsȱoutȱofȱwhichȱ theyȱhaveȱgrownǰȱaȱ largerȱpoliticalȱ economyȱ thatȱ
subordinatesȱandȱexploitsȱIndianȱpeopleǯȱ
ȱ ȱ ȱ ȱ ȱ Fromȱanotherȱperspectiveȱ suchȱ imagesȱareȱwhatȱTobingȱRonyȱcallsȱ
“photoǻsǼȱofȱdesiccation”ȱ thatȱ representȱ theȱdestructiveȱaspectsȱofȱ culturalȱ
appropriationȱandȱcommodificationǯŘŚ ȱAndȱ fromȱaȱ finalȱperspectiveȱ Iȱ
wouldȱargueȱ thatȱMasayesvaȇsȱphotosȱuseȱ imagesȱofȱdeathȱandȱdecayȱ
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toȱ representȱaȱHopiȱ temporalityȱofȱ transformationȱandȱchangeǯȱOrȱasȱheȱ
writesǰȱ“Likeȱphotographsȱwhoseȱmeaningsȱareȱevidentȱafterȱexposureȱontoȱ
transparentȱ emulsionǰȱwordsǰȱ talesǰȱ andȱ imagesȱareȱ theȱperfectȱ snakeskinsȱ
forȱ encasingȱ timeǰȱwhichȱ canȱbeȱ sloughedȱoffȱ andȱ regeneratedȱ forȱanotherȱ
seasonǯ”ȱHereȱtheȱsnakeȱandȱtheȱsnakeȱskinȱrepresentȱtheȱcyclesȱofȱlifeȱandȱ
deathȱ thatȱ constituteȱHopiȱ timeǰȱ aȱviewȱofȱ theȱpastȱwithȱaȱmuchȱvasterȱ
scopeȱ thanȱ inȱmostȱwesternǰȱpostȬEnlightenmentȱperspectivesȱonȱhistoryǯȱȱ
Asȱ filmmakerȱandȱcriticȱBeverlyȱSingerȱ ǻTewaȱandȱNavajoǼȱ remindsȱusȱ
inȱherȱ introductionȱ toȱHuskȱ ofȱTimeǰȱ theȱHopiȱ“haveȱ livedȱ inȱ theirȱpresentȱ
villagesȱforȱmoreȱthanȱtenȱcenturiesǯȱInȱspiteȱofȱoutsideȱintrusionsȱtheyȱhaveȱ
maintainedȱkeyȱactivitiesȱ concernedȱwithȱplantingȱ cornǰȱdancingȱ forȱ theȱ
plantsǰȱandȱmakingȱpilgrimagesȱtoȱspecialȱplacesȬlittleȱofȱwhichȱappearsȱinȱ
Masayesvaȇsȱphotosǯ”ȱInsteadǰȱsheȱarguesǰȱ“heȱemploysȱaȱkindȱofȱEinsteinianȱ
relativityȱ toȱmanifestȱwhatȱheȱ isȱ thinkingȱaboutȱasȱanȱ indigenousȱpersonǰȱ
particularlyȱ lifeǰȱdeathǰȱ andȱ rebirthȱasȱ shownȱ inȱmetaphorsȱofȱ thingsȱ leftȱ
behindȬinsectȱ shellsǰȱ snakeȱ skinsǰȱdeerȱantlersǰȱ cornstalksǰȱburntȱ trashǯȱ
SuchȱworkȱisȱunfamiliarȱandȱunnaturalȱtoȱfirstȬtimeȱobserversǰȱbutȱ itȱoffersȱ
arrestingȱ statementsȱagainstȱphotographyȇsȱ freezingȱofȱ thingsȱ inȱ timeǯ”Řś ȱ
Oneȱ consequenceȱofȱ thisȱkindȱofȱ temporalȱ relativityȱ isȱ toȱ imaginativelyȱ
undermineȱ theȱ ideologiesȱofȱwhiteȱdominationȱandȱ“ownership”ȱofȱ Indianȱ
peoplesȱrepresentedȱinȱsoȱmanyȱmainstreamȱphotographsȱbyȱmakingȱvisibleȱ
howǰȱ fromȱ theȱexpansiveȱHopiȱperspectiveȱofȱ tenȱ centuriesǰȱ theȱperiodȱofȱ
Europeanȱcontrolȱoverȱ theȱAmericasȱ isȱ relativelyȱ shortǰȱ contingentǰȱ andȱ
henceȱpotentiallyȱtenuousǯȱWhenȱplacedȱinȱrelationshipȱtoȱHopiȱhistoryȱandȱ
cosmologyǰȱwhiteȱclaimsȱtoȱownȱIndianȱlandȱandȱcultureȱseemȱinsignificantǰȱ
shortsightedȱandȱabsurdlyȱhubristicǯȱ
ȱ ȱ ȱ ȱ ȱByȱpresupposingȱHopiȱ cosmologyǰȱmoreoverǰȱMasayesvaȱperformsȱanȱ
IndianȱgazeȱandȱaddressesȱanȱIndianȱaudienceǯȱToȱreturnȱtoȱ“Portraitsȱandȱ
Landscapesǰ”ȱ heȱbeginsȱ thatȱphotoȱessayȱbyȱdescribingȱ theȱgenesisȱofȱhisȱ
ŗşŞŘȱblackȱandȱwhiteȱportraitǰȱ“ButterflyȱDancerǰ”ȱ inȱwaysȱ thatȱ suggestȱ aȱ
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criticalȱdifferenceȱbetweenȱaȱproprietaryȱorientationȱtowardȱphotographsȱofȱ
Indianȱpeoplesȱandȱalternativeȱ IndianȱusesȱofȱphotographyǯȱAsȱMasayesvaȱ
explainsǰȱhisȱ fatherȱ sponsoredȱaȱButterflyȱDanceȱ toȱ celebrateȱhisȱ sonȇsȱ safeȱ
returnȱfromȱVietnamǯȱ“UpȱtoȱthatȱpointȱIȱhadȱvowedȱneverȱtoȱbeȱaȱportraitistȱ
inȱtheȱmannerȱofȱEdwardȱCurtisȱandȱtheȱmanyȱmoreȱrecentȱphotographersȱ
forȱ touristȱmagazinesȱ thatȱ featuredȱ Indiansȱposingȱ inȱnativeȱ costumesǯȱ
Thoseȱ imagesȱrepresentedȱ theȱepitomeȱofȱstereotypingȱ toȱmeǰȱandȱIȱwouldȱ
haveȱnoȱpartȱofȱ itǯ”ŘŜ ȱNonethelessǰȱheȱagreedȱ toȱphotographȱhisȱ auntǰȱ aȱ
youngȱgirlȱwhoȱhadȱpickedȱoneȱofȱMasayesvaȇsȱbrothersȱ forȱherȱdanceȱ
partnerǯ

AlthoughȱitȱwasȱawkwardȱandȱimposingǰȱIȱhadȱtakenȱtoȱaȱfourȬbyȬfiveȬinchȱcameraȱ
andȱthoroughlyȱenjoyedȱcomposingȱonȱtheȱgroundȱglassȱunderneathȱtheȱclothȱpriorȱ
toȱ releasingȱ theȱ shutterǯȱTheȱ soundȱofȱ theȱ shutterȱbeingȱ releasedȱwasȱ likeȱaȱ rushȱ
ofȱairȱ throughȱwingsȱandȱappearedȱ inȱmyȱ imaginationȱ likeȱaȱ releaseȱofȱ timeȱnotȱ
capturingȱorȱfreezingȱaȱmomentȱofȱtimeǰȱdespiteȱallȱtheȱpromisingȱKodakȱclaimsǯȱItȱ
wasȱlikeȱreleasingȱaȱmomentȱthatȱhadȱbeenȱresignedȱtoȱlivingȱinȱtheȱsteadyȱcurrentȱ
ofȱtimeǯȱTheȱsoundȱandȱtheȱreleaseȱtogetherȱhadȱallȱtheȱappearanceȱofȱyellowȱpollenȱ

dislodgedȱfromȱplantȱstemsǯŘŝ

Developingȱ thisȱphotoȱmakesȱhimȱreflectȱonȱwhyǰȱdespiteȱhistoriesȱofȱ
touristȱphotographyǰȱ“Indiansȱ loveȱ toȱbeȱphotographedȱ inȱ theirȱnativeȱ
costumesǯ”ȱ“Theȱstereotypingǰ”ȱheȱconcludesǰȱ“isȱinȱtheȱeyesȱofȱtheȱworkingȱ
ethnographerǰȱwhileȱ theȱ Indianȱ imaginesȱhimselfǰȱdressedȱ inȱhisȱ costumeǰȱ
farȱbeyondȱ theȱmomentǰȱgivenȱmomentumȱbyȱ theȱpollenȱ releaseȱ intoȱaȱ
futureȱwhereȱheȱorȱsheȱisȱaliveȱonȱhisȱorȱherȱownȱtermsǯ”ŘŞ ȱRecallingȱGreenȱ
andȱDurhamǰȱMasayesvaȱhereȱprojectsȱ intoȱ theȱ futureȱanȱ Indianȱgazeȱandȱ
thusȱassertsǰȱagainstȱmainstreamȱabsencesȱorȱimagesȱofȱ“vanishing”ȱpeopleǰȱ
theȱcontinuedȱsurvivalȱandȱsovereigntyȱofȱIndianȱcommunitiesǯȱ
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Conclusion

ȱ ȱ ȱ ȱ ȱCriticsȱofȱ theȱ imageȱunderȱglobalizationȱoftenȱassumeȱ thatȱ imagesȱareȱ
partȱofȱ aȱ largerȱ totalizingȱ systemǰȱwithȱnoȱoutsideǰȱ andȱwhichȱultimatelyȱ
reinforcesȱtheȱdestructiveȱaspectsȱofȱcapitalismǯȱInȱwaysȱthatȱexpressȱaȱfairlyȱ
widespreadȱcriticalȱ attitudeȱ towardȱ imagesȱ sharedȱbyȱ certainȱMarxistsȱ
intellectualsȱ inȱ theȱUǯSǯǰȱparticularlyȱ thoseȱ influencedȱbyȱ theȱFrankfurtȱ
SchoolȇsȱfamousȱcritiqueȱofȱtheȱsoȬcalledȱ“cultureȱ industryǰ”ȱDavidȱHarveyȱ
hasȱarguedȱthatȱimageȱproductionȱandȱcirculationȱisȱoneȱofȱtheȱmainȱenginesȱ
ofȱcontemporaryȱglobalȱcapitalismǯȱ

Givenȱ theȱabilityȱ toȱproduceȱ imagesȱasȱ commoditiesȱmoreȱorȱ lessȱatȱwillǰȱ itȱ
becomesȱfeasibleȱforȱaccumulationȱtoȱproceedȱatȱ leastȱ inȱpartȱonȱtheȱbasisȱofȱpureȱ
imageȱproductionȱandȱmarketingǯȱTheȱephemeralityȱofȱ suchȱ imagesȱcanȱ thenȱbeȱ
interpretedȱinȱpartȱasȱaȱstruggleȱonȱtheȱpartȱofȱ theȱoppressedȱgroupsȱofȱwhateverȱ
sortȱ toȱestablishȱtheirȱownȱidentityȱǻinȱtermsȱofȱstreetȱcultureǰȱmusicalȱstylesǰȱ fadsȱ
andȱfashionsȱmadeȱupȱforȱthemselvesǼȱandȱtheȱrushȱtoȱconvertȱthoseȱinnovationsȱtoȱ
commercialȱadvantage…Theȱeffectȱisȱtoȱmakeȱitȱseemȱasȱifȱweȱareȱlivingȱinȱaȱworldȱ
ofȱephemeralȱcreatedȱimagesǯŘş

AlthoughȱHarveyȱdescribesȱaȱ“struggle”ȱ overȱ imagesȱbetweenȱoppressedȱ
groupsȱandȱcapitalistsǰȱheȱrepresentsȱ itȱasȱaȱ futileȱoneȱforȱ theȱoppressedȱ inȱ
whichȱ capitalistsȱ alwaysȱwinȱ inȱ theȱendǯȱThisȱ isȱ impliedȱnotȱonlyȱbyȱ theȱ
narrativeȱarcȱofȱtheȱpassageȱcitedȱaboveȱbutȱalsoȱbyȱtheȱlargerȱtrajectoryȱofȱ
hisȱargumentǯȱHereȱandȱelsewhereȱinȱTheȱConditionȱofȱPostmodernityǰȱHarveyȱ
seemsȱunableȱorȱunwillingȱ toȱ imagineȱanȱengagementȱwithȱorȱproductionȱ
ofȱimagesȱthatȱdoesȱnotȱultimatelyȱandȱseeminglyȱinevitablyȱfeedȱcapitalistȱ
exploitationǯȱ
ȱ ȱ ȱ ȱ ȱWhileȱ theȱ Indianȱartistsȱandȱ intellectualsȱ Iȱhaveȱanalyzedȱareȱsimilarlyȱ
concernedȱwithȱ theȱdestructiveȱeffectsȱofȱ commercialȱ imageȬmakingǰȱ theyȱ
differȱ fromȱcriticsȱofȱglobalizationȱ inȱ revealingȱwaysǯȱForȱ themǰȱpreciselyȱ
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becauseȱpowerfulȱ socialȱ realitiesȱ areȱ constructedȱoutȱofȱvisualȱ imagesȱ itȱ isȱ
politicallyȱ importantȱ forȱ Indianȱpeoplesȱ toȱbothȱ criticallyȱanalyzeȱexistingȱ
imagesȱandȱmakeȱ criticalȱ counterȱ imagesǯȱAsȱMasayesvaȱ suggestsǰȱnotȱ
allȱ imagesȱareȱmadeȱwithȱbuyersȱ inȱmindȱbutȱwithȱanȱeyeȱ toȱ reproducingȱ
Indianȱ identityȱ andȱbyȱaddressingȱ Indianȱaudiencesȱ acrossȱ timeǯȱForȱ
MasayesvaȱandȱothersǰȱIndiansȱcannotȱaffordȱtoȱstandȱaloofȱfromȱtheȱworldȱ
ofȱimagesǰȱforȱsurvivalȱandȱsovereigntyȱmayȱdependȱuponȱthemǯȱȱ
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ŗŗǯȱLeslieȱMarmonȱSilkoǰȱYellowȱWomanȱandȱaȱBeautyȱofȱtheȱSpiritǱȱEssaysȱonȱNativeȱAmericanȱLifeȱTodayȱ
ǻNewȱYorkǱȱSimonȱandȱSchusterǰȱŗşşŜǼǰȱŗŞŚǯ

ŗŘǯȱSilkoǰȱYellowȱWomanǰȱŗŝŜǯ
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ŗřǯȱSeeǰȱforȱexampleǰȱLippardǰȱPartialȱRecallǰȱŘŞǰȱřŖǰȱřŗǯ
ŗŚǯȱQuotedȱinȱMichaelȱTaussigǰȱ“PhysiognomicȱAspectsȱofȱVisualȱWorldsǰ”ȱMimesisȱandȱAlterityǱȱAȱ
ParticularȱHistoryȱofȱtheȱSensesȱǻNewȱYorkǱȱRoutledgeȱPressǰȱŗşşřǼǰȱŘŖǯ

ŗśǯȱTaussigǰȱŘŚǯ
ŗŜǯȱTaussigǰȱřŖǯ
ŗŝǯȱRaynaȱGreenǰȱ“Rosebudsȱofȱ theȱPlateauǱȱFrankȱMatsuraȱandȱ theȱFaintingȱCouchȱAestheticǰ”ȱ
PartialȱRecallǰȱŚşǯ

ŗŞǯȱDurhamǰȱśŜǯȱ
ŗşǯȱ FatimahȱTobingȱRonyǰȱ“VictorȱMasayesvaǰȱ Jrǯǰȱ andȱ theȱPoliticsȱofȱ Imaginingȱ Indiansǰ”ȱFilmȱ
QuarterlyȱŚŞǰȱnoǯȱŘȱǻŗşşŚȬŗşşśǼǰȱŘŖǯȱ
ŘŖǯȱVictorȱMasayesvaǰȱquotedȱbyȱ“DocumentaryȱEducationalȱResourcesǰ”
wwwǯderǯorgȦfilmsȦimaginingȬindiansǯhtmlǯȱAccessedȱJanuaryȱŗŗǰȱŘŖŖŝǯȱDVDȱcopiesȱofȱ Imaginingȱ
Indiansȱcanȱbeȱpurchasedȱonȱthisȱwebȱsiteǯȱ

ŘŗǯȱMasayesvaǰȱ“PortraitsȱandȱLandscapesǰ”ȱHuskȱofȱTimeǰȱŗŖǯ
ŘŘǯȱIbidǯǰȱŞǯ
ŘřǯȱIbidǯ
ŘŚǯȱTobingȱRonyǰȱ“VictorȱMasayesvaǰȱJrǯǰȱandȱtheȱPoliticsȱofȱImaginingȱIndiansǰ”ȱŘŚǯ
ŘśǯȱBeverlyȱSingerǰȱ“Introductionǰ”ȱHuskȱofȱTimeǰȱxviȬxviiǯ
ŘŜǯȱMasayesvaǰȱ“PortraitsȱandȱLandscapesǰ”ȱśǯ
ŘŝǯȱIbidǯǰȱŜǯ
ŘŞǯȱIbidǯ
ŘşǯȱHarveyǰȱTheȱConditionȱofȱPostmodernityǰȱŘŞşǯ


