IIN)— - FAFUI DT 7YV 24 LIRS

A

2%

MARF W OT 2 ) HICEED LIE, Wk B2RRZ 57207259 h
Nathaniel Hawthorne (&, &~ ® 1862 4E1\C Atlantic Monthly 35 7 A5 \23%5¢ 72
“Chiefly about War-Matters. By a Peaceable Man” ®'§ Ui, “There is no remote-
ness of life and thought—no hermetically sealed seclusion, except, possibly, that
of the grave—into which the disturbing influences of this war do not penetrate”
L7z (403) . EIREZ OB ERHET A AW ERKOBILE LT &
& 7 B4 E. Drew Gilpin Faust 2B & 212 L7z & 912, B4 % A
3 % “republic of suffering” ®WIZ, ZDEDAATRTE2LHEEALDLDE 572
(xiii) o

Zhid, BEEOFEANE L TH 515 Emily Dickinson (28 W T b FIA Tl
holzls MMOF 1 ¥ VHF%E—1F1 213, Thomas H. Johnson ® “she
did not live in history and held no view of it, past or current” (xx) &\ 7z RLf#
WX DM NABEL LY SN AFAGIE, RO - SUEm
AT ALD)BICEOA EAEMEME DT HEEDHEIC X o> TBIES
N, T4F0 Y EBItESFLEOMDY) BIELRBOONDL L) ko7 F
MIZBUT B HILERFAOF KL, LEROFHIHIMS h7zmF, KiZilvze
A=V = MEMIZr A2 [T 7074 v 2] #4505 “Letter to



a Young Contributor” |26 2 TR F 5 FH Th 0 0GR B BE 1L 5 & @ Thomas
Wentworth Higginson & ®O#zcid. 74 F ¥V VPSS IHER.LTlE e ho 72
bl k%TT%)O)t o LPLZO—FT, FEICHEB SN FHIAKRE ) /2o
72bDTHo7Z IO RTINS L H IS F IEH» HEBEICH Z L,
FAF VIR i 72 5 72, Daniel Aaron @ The Unwritten War: American
Writers and the Civil War (1973) =° Shira Wolosky @ Emily Dickinson: A Voice
of War (1984) H3%&Hliz D) 7: Z 0B OMSEIE, k& Ek 5 1861 FE0 D
65 E AT T 74#///#Fﬁmaﬁ WENLZDSZDOEEDEMHD
PEUEEHNZZEIZER L. FAOLONOEHEENOMRZE ) R L
OISR Z R L7225 BT, TOFREM 251307 L Wi
TIERVEILES & OBHEDS, 74 F 0V UMERDO b O BN LLEHRMEE D LI
FTETELDFICOVTMELATETVS
KEd, TAF YV UPHLOFEFEHEL R LT 72 7V (fascicle)
EIFEN G A MOFREDH B, E24 Db DEIY LIFFEl&kSFOa > 72
ANDRTERET L, SOT77 Y27V 241213 1863 EFBDOI DL ALNS
20 BOFEHFID HNT VDA, ZDH B JRIFFHFADOBIHR KA DML % #E
THEPNLZZEPYSDIC% - THB Y, MLl 2 EHE o 728 v T 7
FUVMEMOBITH L, O FTOFMILESF L OBEELKEZ LT 77
VIONEREEDIIICHELGIENTELESL) e TOERIIHIZ-T, K
A TlZ Sharon Cameron i & 57 7 ¥ 7 VRO F k2B M Lzv, ¥y 20
&\ Choosing Not Choosing: Dickinson’s Fascicles (1992) 2B\ T, #EADME
ORI R Z A L e o 722 L Z7RT 720, MEMICHRZ b7 0
BRI THE 777 (variant) IZEHT R L LB A—DT77¥7 0
WOFEHEWIIHEWDOIY T 7 AP LTHREGILIZLST, #2li—0do
ELCHOBEIIRZIERDE 77 V7V EBLTAINLZ L2 EKRLTH
#720% TOHEREEFEEERED, TREEH LT R RO RAIET
Dt Dickinson’s Fascicles: A Spectrum of Possibilities (2014) ZHEE L TWw 5,
CORTTI 7Y I NV24ICERLEZDIDICIE, EROALLTTAF VY VR
%) W\iﬁu LWL 9D @ &5 U7 Martha Nell Smith #2503 5 (130-49) o
1245375 Cynthia Hogue (X, 2006 SEQFXCTH 7 7 7 VvE L L2, 1
jk@k%ﬁfﬁ:o) o< %iED “poet of witness” & LTF 4 F vV V&KL T
W5 (40)0 ZAOWMEBREELBEHIELD OO, LHITWMY RIFTWED
ZCDT7 7 ¥ 7 VNOFEDPEITH 2R\ 77 27V 24 1T BN FE R



HWISRESEDORG L &, L0 L) RFRP LTI L 0 TOWRENED
—WiZRT DBAROBNTH 5. Thid, BREOHEZIR L2V =5 —D
flF o, BOTHRMNZFLHRTL IR REFEIR T2 —HKIZED
AONTELFAMEL R, BT 4F VYV OLLFEHYIITEEAL D,

T7I N2 EF LX) VDS

FUDIZ, 77 724 OBELZMERRL THB & 72\, Ralph W. Franklin ®
HIHEDE DT 77 VITEENL 20 ROFEHLEONLMIRT & K
DEHIT%BE,

1. “It sifts from Leaden Sieves -” (F291); 2. “Like Mighty Foot Lights - burned
the Red” (F507); 3. “A Pit - but Heaven over it -” (F508); 4. “A curious Cloud sur-
prised the Sky” (F509); 5. “Of Brussels - it was not -” (F510); 6. “He found my
Being - set it up - (F511); 7. “Unto my Books - so good to turn -” (F512); 8. “The
Spider holds a Silver Ball” (F513); 9. “Three times - we parted - Breath - and I -~
(F514); 10. “There is a pain - so utter -” (F515); 11. “It troubled me as once I was -”
(F516); 12. “A still - Volcano - Life -” (F517); 13. “When I was small, a Woman died -’
(F518); 14. “This is my letter to the World” (F519); 15. “God made a little Gentian -”
(F520); 16. “My Reward for Being - was this -” (F375); 17. “It always felt to me - a
wrong” (F521); 18. “I tie my Hat - I crease my Shawl -” (F522); 19. “The Trees like
Tassels - hit - and swung -” (F523); 20. “It feels a shame to be Alive -” (F524).

INSOFIE, 1862 FIE NIz A BN S F291 & F375 & T, 63 4F
FEICTA Xy Vi 0EESh77 vy 7 Ve LTRHREBREEZ OGN
TWwbe, 7927 »ix7 7 ¥ 27 V% “her own form of bookmaking” & I-UF,
fEmZ BEORTIEIRRL 2o FAD, WHhIZHCHMTH S &EA%T
(Manuscript ix)o L2>L. BMEECIR WS 2OEREZ D > THEATT LD
et bhb 77y VI, TONBOFTFEL R CR—NR Wikl L5Z5
bOVHENPL VI MICELTIE, 79020 v i2EE% L O h Lk
W72, ¥ v A1 i, “unity is not produced by reading Dickinson'’s lyrics in the
fascicle context” LR, HL AT 7 7 VIZEFD L) eiE—E RMRT 5
BOTHLHEERLTVE D)o AR T, 77 ¥ 7 VITH—% Wik
ElHDOTRELVEEZE R D, TNRRIHERET L, TOT7 Y7 VIZRDH
NIz ROBSFHOERP S SWHL NI %%,



[EETVWLOPMT2 LR ZSE—] (F524) &, MG L Ol b Y At
B OEMENTELTAF Y v OFO—DTHE s 77 ¥ 7V 24 Nk
%D Z OFFIE. HIET “It feels a shame to be Alive - / When Men so brave - are
dead " &, HEZTVHLHEOMOBIEZBIMLF 2 OILEXE I 2%, #
BCORLOREE ML EZHTRDO X I ICHES,

The Stone - that tells defending Whom AiFE S —ifE % o T

This Spartan put away COMBOVEDPRIEL 72D H

What little of Him we - possessed bl BT o DD T RTE
In Pawn for Liberty - HHOIY L LT—

The price is great - Sublimely paid - ZORMIIEE S —HRic b —

Do we deserve - a Thing - Iz H il 2 09—

That lives - like Dollars - must be piled FIZANDIZIX

Before we may obtain? WHR—F VDX )M EFNRAT RS VE/IT—

T khidtodmt [AHOEY] & LTEFISELR L LHirh b,
[FA72HI3ETHOH] EMibns £/ (aThing)l £k, FICANRSE 2D
CAGAE TFVO L] HEhsen)Zo [HH] o2 &Lil3»i bk
Vo RO FEPREET L~ F 2 —ty v afld L2bEicsn T
3. BHIZESFHEOSTHICHV N, FARROFTEELH 2b/zb DT
Hotzo BIZE, [T MF 74 v 7] §E1861 4 12 H5 2B S 117 Oliver
Wendell Holmes @ “Union and Liberty” iX. “Smite the bold traitors to Freedom
and Law!” ® X HICTHH & BT A RHE 1L LTOMB~NOBELIFL,
“Union and Liberty! One Evermore!” & #0383 (757). F 7z, [H3E 1862 4E 2
H 5 ® % E % fifi - 72 Julia Ward Howe O # 4 7 “Battle Hymn of the Republic”
1. “As [Christ] died to make men holy, let us die to make men free” &. ¥
FEZWRL MY v 7 CHHD 72D DOMIENE A4 2EK) T2 (145), L L
FAF VY YOF24 1, HHERD 2DICHME EZTREAMOGIERA
LoD &) FENBNBIMEOKEEZ, [€ /7] R [FIV] OFHEIZL-
THHEWIZFEDP T EASE 5, Cristanne Miller (3. 50 FHICIET 2> 5 H
DA APRE L TW5B & LTI OFF%FHii L. “Dickinson’s most important war
poem” L FFATWS (152) ZOFOHRITIE. 186243 H 14 HD ) — A A



274 F M= 2—/N—IIBI} 5 Frazar A. Stearns DIL23H 5, 7~v—A b
RFFROBFTH VERMICEH L 2P Z o727 LA —LiE, T4 F>
v id W Austin DN E L THEED - 720 7EANIE. W& 2 TH S Norcross
Tilitk s T » T-HE1Z “His big heart shot away by a ‘minie ball” & & &, KADK
ERAEP I = AFHEHE VSNSRI EDbN - L2 (1255), F
72+ Samuel Bowles %6 T D FH TIL. “Austin is chilled—by Frazer's murder—
He says—his Brain keeps saying over ‘Frazer is killed—Frazer is killed, just as
Father told it—to Him. Two or three words of lead—that dropped so deep, they
keep weighing—" ¢ L. TDWEER S [, ZOHOEE] LT, B
DHLELTHDHFHMICEANZ L) RHEEZZTTnEILEHEIILTWD
(L256) o

D) —ROWFTF [AVNE Do 12l —ADZDADFEA7Z—] (F518) b
ELORICOVWTOIDTHL, LeLLEDEN FHIZ F24 0ZFn & IIKE
CEBoTWD,

When [ was small, a Woman died - MANE o728, —ANDKDNHIEATE—
Today - her Only Boy G H—ZFD—NBTH

Went up from the Potomac - K=y 7)o EoTwnofz—

His face all Victory P DFUIHFNGH T 7z

To look at her - How slowly BHIE ) 720l —EniiEw o< &

The Seasons must have turned FIDOoTELIEESLD

Till Bullets clipt an Angle SRHAT— A ZH Y B> T

And He passed quickly round - WhFERL G2 LI LD FT—

COEEO T, SN REoRIE, kil EOTHRE LT
Wit [ Ry 7B LEoTwnarz] ERICESZEIREINS
E+oE X THBA] Wb, &% “IT'm confident, that Bravoes - / Perpetual
break abroad / For Braveries, remote as this / In Yonder Maryland - T . 5
BRI RORAKES 28 & [R] PHEE LT, ToMBIEENZ, L
L. Z Ot D “Yonder Maryland” (2 & 4172 “Scarlet Maryland” @ 7 7 )
TryhEeEBIEOZHERET L E, FE—HOKRBIHFEH % (. “His
face all Victory To look at her -” & #e < [HFl] OFFELIERICR S, ZOFHFD



¥ 5t 13 Benjamin Friedlander ®Fail#E Ly, 18614E 10 H 21 H, w7y — Y =
7&}0—7/bmm%fb7/7m@wf®£—wz¥797®ﬁw(&me
of Ball's Bluff) T#k4E L 7= Francis H. Dickinson &, s AD@EFICHA-D . 7
LG THIE L 7207~ — A MO EE L S d (1585), JLEkA K
WMZBLL7:ZDWNT, 77 ¥ 2 AR & ) Wil 2 2% ) BB Rt 2 %1 T 72
LV, BT, HEPO [—ABTF] TE%RL. ZOFROIFFEA 23 %D
BED [RAVNE o 2E] LIS VHWDI D THo7oZ b2 MbL &, 71—
[N At O F= @?m%’a‘: ‘mythological” % b ® L FER D H 4T 5 (1589-
90)o F518 2BV Tid, FFAITHELEBWIIBMLT 52 &Ik - TR
L. Eﬁ%@%éﬁ%ﬁt%i% LTWwWbEER 5,

VIEMRLTE/ZX 91T, Fol8 & Fh24 1d & b ICRILRS 2 IEHEIC) 725
TR L, MPFICOVWTRERLLIEEERTLOTH b, ;h%%ﬂl&bé
77y oV FRWR, BR—W% [Wik] 2203 %545 0w, 29
L7274 %2y Y OIS Y OEROREHIZOVT T ) = FF ¥ ¥ —I3,
A2 R LM ERCTRIL LD ETL2HBE® ZITEBOMTPET 2L % &
Lol oTwa LIEMT S (1583). 72 FADLONTEDNLIE
MOMBEENRTHRYILTONZHEILKRF L OMICRIEE A7+ 0 X F—
1Z. “Emily Dickinson’s texts are battlefields between contesting claims of self
and community, private and public interest, event and design, metaphysics and
history, with each asserted, often against the other” & L C. Z OIS
L5d00% ) [ 1 Th s ELBRXTWS (“Public” 127) T4 F vV VId. 7 7
VON24%F OO LD 1863 F 2 A DFH T, “War feels to me an
oblique place” & b7 (L280), LT @i, F518 & F524 OFALk S & @
Mbha2I VT I7AMNETEHEE, 777N 24 1RO HNIZFHFH, B
BEXAEWEDPLBRFIIHTIHAD [FO] HOORELFELTLEELESEZ
LEMRETHLEDE LD,

EOBIFLL WY 5 G

HILRF DT 1 F 2V Y EZDOFICHARBIIOVT, Y0 X F—
1Z. “The trauma of the war put extraordinary pressure on the norms, and
fundamental faiths, that had promised to structure Dickinson’s world and render
it meaningful. The result is a work deeply marked by the strains of reality around



her and their implications for poetic expression and, specifically, for poetic
language” £ B XTw 2% (“Public’ 109)c TD X H REFD b T <IZ X 55
ANOEFRERBNIBIT D [HEDOER] ZBLLHT IO, BHRZEME L
DB

77 YNV 2ABHD [TNEHOHEPSED H—] (F291), 5FHD [7
Vayehhonbo—TiEhho7-—] (F510), 15FHD [Hnd/hs4
YEFuERASNTz—] (F520). BLOI9FEHD K% 3ED L) IT—T 54
F—Ehie—] (F523) 1. iz KI5 TH b, F291 258 aDZEh o [
HIRTCOBDEEIER, FHRION T 2 v EVEOHBEICDILELNLH
A2 5 DR EE R | F520 N E L A DOB OO D 2RI Y ¥ F
7 &, FR23 A A 4 DIFNEORLSEOHEZ R VTV S X )12, FFHOH
G OMEIIMETH L, LrL, ThHE 77y v o7 vopTib b &, R
VI EDALIFEINAFIIHIO L2 TR R, KORDPZRHAH—HT
BOFORNWZEMNFEB VIR DL, A3 AIE, FRICEERLEVLOD,
ZOMZROFIEDNLKERTENLFH 2 HITT5DD0THH I &2
LTwb (136)0 SNHMUROFIX, 77 27V 24 TREFEHPEEIZITD S
53, BEMATIEHICIZEA TRV EZRBL TV,

ARz B L Lzfficid, ERzfE L7250 b H 5, Faith Barrett 12 X1
i TAF Y VOREFIIEZE S VYIRS EICEZOME T ERQ T
WS DT % Hi { “landscapes of war” & HIFRL —HOFHLH Y., T4 F 0V
YO RGBT HEROBRFICB VT, WIGOTIM A @R S5 0L LTk
MEE 2V bNT (14360) Ny FOWRETEERINEZVL OD, 77
YN D [EOHED X HIZ—FRPRZ 7] (F507) &, €D X9 %dFo
—D¢EF2Ah, T I T, “Like Mighty Foot Lights - burned the Red / At Bases
of the Trees - / The far Theatricals of Day / Exhibiting - to These -” & 9 7z,
BEOHIGICIRZ ONEYHORSIZ, [FOH—HOEWEFITOER] %
IREGD TARAZDOHIC] TS LB, ZOFNRELrNI-EALNS 1863 EH
FTIC, ZHET 2258 LMk hR M EFAaniz—HE
ENDHAEIHITHORA) =T ¥ FHALHBIIBIT LT ¥ 74 — 5 20D
IO BB INITON TV, bR~ O ALk L -5 M3 %
BELO—TROBICMNG Z Lidhh o720 0D, R0 HERE I 12
X % H %8I8 Lk % I < $kil L7z (Faust xv-xvii, 275) o F507 DR\ 4 By
L BICHRA PRI M ATOT 7 V7 ¥ FThHD [Had 2 ) =T F] Lw



IBEL L, 2 [RORICAL) DIF—LTHRWI &—] (F512) <#h
% “Far feet of failing Men” & \» 9 —fi& bEEHEVLML, HhsELL2b0

MRS G E S 72 E VD [EWEITTO] BREFEr T LSO 5, Bt
HEOFICIEL )~ [FWLEH,FEICENEAN] (F509) 2°H 5, 2O
FICBITHZEZDOREIL. “A curious Cloud surprised the Sky, / "Twas like a sheet
with Horns; / The sheet was Blue - / The Antlers Gray - / It almost touched the
Lawns. // So low it leaned - then statelier drew - / And trailed like robes away . .."
LWV HDTHD, THE. HIEA D ZBITZEMERAIC X IO AS F )
WO R bR E LB, [IFEALZWIMNS | METOH LK
ORI L > T, BMGICEMT2IELHEOFERD BRI EL, ZOTHK
DEGFFFCBVT, T4 F ¥V V3G ONGREZ R ORISR T 5 D72,

INOFEHRAFRZH HARFERHOSN,IT LD, LV LBEITTI7 ¥
7V 24 \CFALIR G O ENEET H I L D TH b,

Hill 924 A=Y

CDEHI BT 77N DOHLICIE, ERPHL—PRIDH2DT 7
PINVHNIOFHOHEF [HF D ICDBKN 22— d» 5—] (F515) 7%
“There is a pain - so utter - / It swallows substance up - / Then covers the Abyss
with Trance - / So Memory can step / Around - across - opon it - / As One within
a Swoon - / Goes safely - where an open eye - / Would drop Him - Bone by Bone -”
c‘: 9729 £ 912, FAORNZ HIRIMICKIAL -2 DF T, K& &%rﬂ’ﬁk&

S-S WAUN G- 21 Y E YR NP RN NOF WOk i
T¥EH) LTRNTW S, ThuE, BRS 2 ERE 2NN 72 [WEE] c‘: L
TiEh T LR MA, MBEMNIIREINE A XA —VIZHREE S,

EBE 77 Y7V 24 EERONIIH SR T E T LA L, [55%
—THZ DRI KE—] (F508). [1IZMDIFIEE Wo1F T— 7z 72—
(F511), [Zhid» o CRhEMEE72—] (F516). [#2R—KIllo—4—]
(F517), [RZizwodbbhiz—MiE-7-Z & 728 ] (F521) ASZhildhiz
2705 HATHMDELBENG DL, M TOHRBLBRIEL RN LA A-TT
H5bo Bl ZIXF508 Tld. “APit- but Heaven over it - / And Heaven beside, and
Heaven abroad; / And yet a Pit - / With Heaven over it” &. KA ZELFHIAFET
HERZTHEEIIMAT, %2 TidAds “we got a Bomb - / And held it in our



Bosom-" ® & 512, —fEFE DR EWICHaz 72b D LB, 7 F517 Tl
“A still - Volcano - Life -". “A quiet - Earthquake style -” & . Z DA X REAYIZIX
P THKILDOBAKRLHE L Vo2 KEKEE FIKSE 5. Harper's Weekly i
1861 45 A 4 H5 X, FLRFOKZEZY - 7-FHE4 A 12 HOMHEIC X 54
by —BEIERIEE 2 KN OB & U CHli < B R KI8T D) (Fuller 10),
FAPER T HIZL TRILICKRSF O #E B2 AD - REME I, BERICED WA —
AT A VRENPZOMEEL EMMET L. MROM THREIRIBEI NI WIHE
FLIFHED 5 b (Barrett 174). F517 23t % “The North cannot detect” O —
Hinrod, MRS,

[ERIZERO R =V E 902 5] (F513) & —R L7 Z A5 & o
PHEABZVWEHETHL, LHALI TR, 20X RIEMICHHILESF~OFF
ANOREVPRONS Z L%, [ZE—Mb N -—BE:—Ffid—] (F514)
LB T 7y 7 VIR BN RBICHREAZMA TRLZZV. ZOZRKD
X 77NV 24 0RT8FHEIOFHICHUL, TAF VY VOFRHT
BRBHEDOR—-VOERIZEDINTYS (Manuscript 542-44) o

The Spider holds a Silver Ball IR R — N Z D2 b

In unperceived Hands - AHIZIE2» R WP Ic—

And dancing softly to Himself ZLTOEDHEMPICHDY 2A5

His Yarn of Pearl - unwinds - HIROSRE—FEO—

He plies from nought to nought - DT S MANEATERT B—

In unsubstantial Trade - ERORMEFEELT—

Supplants our Tapestries with His - Rz HbDI XA M) =% EOLDIZY T2 5—
In half the period - b5 DR T—

An Hour to rear supreme —IEMCTEBS LLEEX LTS

His Continents of Light - MeoFoKpEE—

Then dangle from the Housewife's Broom - Z L CERDHENS RS FA55—

His Boundaries - forgot - WoBRE—ENhT—
* % % * %k %k
Three times - we parted - Breath-and - Z=E—FfA 7 b3 —B & —FRiZ—

Three times - He would not go - SE—RIIEMhTITS ) T —
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But strove to stir the lifeless Fan RO CEREB»ZH & L7z

The Waters - strove to stay. Koz —HLiEo X9 &Lz,
Three times - the Billows threw me up - SE—RBEIERERY B—

Then caught me - like a Ball - Ehr e Al —FR =D L H)IT—
Then made Blue faces in my face - END S RDBFIH VHE RS —
And pushed away a sail FLTHY =7 kri AT %

That crawled Leagues off - I liked to see - #fl L% > 7z—FAZ 2 DA & 725 72—

For thinking - While I die - BE D7D —FAAFER I —
How pleasant to behold a Thing AN OEN—HBEREL AT
Where Human faces - be - £/ &R0 ENT P —

The Waves grew sleepy - Breath - did not-  #I1ZHR721FIC% ) —BId—Z 5 & b hholo—

The Winds - like Children - lulled - JlUF—THD X ) IC—F e o Fo—
Then Sunrise kissed my Chrysalis - ZNH 5 HOWPROEZIID % L T—
And I stood up - and lived - RIS H Ao T & 72—

BRSO [R=]| 220 25L 09 FBI3OEWHEEHRIE, 77700
HTHY Goie LTHDRE, F5l4 THEHRNS [K—V] OFEIHED
FEEETDTICE VARV, FEI3 /NS RBRE ) b S SIS R R—)V 1F,
e KEE] LIEKRBRA A=V EMNGINHKROREEHEHITICL 2525
FREIAMOFEZZLLREIRZLTLE S —J. F5l4 OREARED th
O [F] X, KEICHFEENS [K—] ok sl imhrdboLizl,
WL ] o THEEERDL, NS ZODFFICENS [F—] OFfE
. oKEN BEE, AR EF RS SRS ONIT 5,

BB [R=V] OFEF BICALZROBRSFOTR—T IV VAT 1
FUVUPBBICENZR— VX - 757 (Ball's Bluff) o#s, 714 H— -
2= AR BLP W2 =2 X (minie bal) — & 3EbZ D
I BROWHELTANE, 77327 VI3IFHRICEE SR DDz
[R=)V] OFEPENL DL LKL IEbNEV, F51412B8WT, [#]
DOBEZFEPSEHO [FHE] it HoHFVEROBIEEOHE L IHEL Tidw
BWIEALI Do BHDODHLREELZAIZHEHNS [T/ ] L& TR 95 2%
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AREE 2B 2 &, Z21hE [ath] LIS [ OERPKDbNIS Z L 2R
LTI wd, 20, [F] 32T o edbic [l oTidaH
HIP——T VAT —DRDOMEN [FDOFE] Lo THALZES2L 91T,
fif &Y F513 @ TR =)V L) KBS, BHLEZ bR LRWES ) D,
ZLT TNk oThEANSNSG [RE] © [9K] O7% 228Kk L Tidw
BWIEH ) b Bk [HiR] b ZoFoOMgOBFEKIC, EAZRZIZZE
OMfEARDONTLE S DDOICT EL VD, Zhud. [FAOEIEND RN IZ
—ZNEo7z—] (F375) 1BV T, “Realms - just Dross-". “Empire - State - /
Too little - Dust -" & FHITRERPEMME L SNHZLLIBEHEIHI, DX
I [R=V] OEbBRY 2O 4 2 —Vid, FHCb2Z7 737V
*BEETEDOTH 5,

77 Y7V 24128 BN LR O St [F 7

LaL, FAZKAALTEROL ) ZBAAOKIEIZ. 773270241280
THAPRKFOLFRIZECZEETE) DT L VAR bR 5D THL, K
PR TR L2 F524 &, WIEHE~D [Hr] oEfEx b &1, AdnE [ R
DIHITHATHELNS [HH] offifiz [FA-b] M) b7, &
DA L O EDOTEIZ, [RIEFEHELPRZ—Ya—VEE—]
(F522) 2BV TIE, KD LI REHOE,ILEH SN S,

I tie my Hat - I crease my Shawl - METF2HbRA—Ya— Va2t —

Life’s little duties do - precisely - HEEOHDOE WS o % Rz —IEMIC—

As the very least KBV LRI LS

Were infinite - to me - BL o T—HRDOIDTHLHD L) IT—

1 put new Blossoms in the Glass - FAEHT LW BRI L T—

And throw the Old - away - W ol b —iETh—

I push a petal from my Gown DT 62T ni

That anchored there - I weigh VS %49 —FAT R %

The time 'twill be till six o’clock - ANKIZ%R % ETEDPL—

So much I have to do - FABRIZD 72 SARMIE BT REZENDHH—

And yet - existence - some way back - Uhe—fFfEE—PLaic—kEF > T L EF o 72—
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Stopped - struck - my ticking - through - Mo r LT r—HLC—LEo7—

COFIIBVT, [F] OFERTREMIZTN [RIFE] 12425, LHAL. ZON
Wik TREZ2AGE] 258, TR OFEE TEE->T) LEoTWa,
CHERR L7222 ) ) @057 7 V7V 24 BRIV TRIET 5 L )12, IE
FharEHoOBRA2 UK S NEILESFD M Iy ~ohz, [FA] 3AEETWw
D72, WHEIMED KIEZ VS Z L ZFId L7225 ZOFICBWTH [
bHbnaE L] Thabb, KREEZEOMFEETE LI LHALTRE
CEEEMBICHARNRLZEZED, [F] OEEEZZS [ERODbD] Lk
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Emily Dickinson's Fascicle 24 and the Civil War

Nozomi Fujimura

This paper examines Emily Dickinson’s Fascicle 24 in the context of the Civil
War. Although early scholarship considered Dickinson—a reclusive poet—as sev-
ered from the reality contemporary to her, later studies have situated her in the
social and cultural context of her time. As a result, the impact of the Civil War on
herself and her poetry, as well as her attempt to express it in various ways, have
come to receive more scholarly attention. With regard to Fascicle 24, two of its
poems have been previously discussed in terms of the Civil War. However, the
question of how we can read the whole fascicle in the same context has not been
fully answered. In this paper, I attempt to show one possible reading, utilizing the
way of reading Dickinson'’s fascicles presented by Sharon Cameron.

At the beginning of the discussion, I provide an overview of Fascicle 24: it con-
sists of twenty poems thought to have been put together by Dickinson around the
spring of 1863. By reviewing the two war poems, “It feels a shame to be Alive - and
“When I was small, a Woman died -,” I underscore their different attitudes toward
the Civil War. This analysis prepares the context through which the other poems
in the fascicle are explored. The Civil War imposed strains on Dickinson, leading
to the anomalous representations of the world around her. The four poems on the
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season—"It sifts from Leaden Sieves -,” “Of Brussels - it was not -,” “God made
a little Gentian -,” and “The Trees like Tassels - hit - and swung -"—reflect such
anomaly by implying the seasons do not revolve. Her landscape poetry shows an-
other type of anomaly: “Like Mighty Foot Lights - burned the Red” and “A curious
Cloud surprised the Sky,” in tandem with “Unto my Books - so good to turn -,”
present landscapes onto which scenes in the battlefield are projected. Such poems

” o«

as “There is a pain - so utter -,” “A Pit - but Heaven over it -,” “He found my Be-

” o«

ing - set it up -,” “It troubled me as once I was -,” “A still - Volcano - Life -,” and “It
always felt to me - a wrong” repeatedly depict lives in pain often by means of battle-
field imagery. Meanwhile, “The Spider holds a Silver Ball” and “Three times - we
parted- Breath - and I-” are closely connected with the two war poems through the
word “ball.” These, together with “My Reward for Being - was this -,” challenge the
wartime discourse that puts human lives below such notions as freedom and state.
“I tie my Hat - I crease my Shawl -” addresses not only the personal but also the
communal trauma of the war. “This is my letter to the World,” despite its seeming
simplicity, suggests that the letter's contents offer the complex visions presented
throughout Fascicle 24. Without providing one single unifying story, Dickinson
presents fragmentary visions of the wartime, telling them obliquely.



