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HEHATANT Y FIZOWTALTHHEAIIE 2 L9 &L, 1916 44
H 24 Bi2#h3s L7z [5G | (the Easter Rising) # 3 % Db i2idwv
v, WEZMEAS V7T Y FEAYY =27 AV T v FREK (1169
) Dk, HWIEMICIET A VT v FEAEONTT (1801 4F) 64 F¥1) 2D
MR TH 72T ANV T ¥ Fid, HxDEILOK 191241274V 7 ¥ FHE
BERERT S, 4 EDRATZHEDIEDNY oz | A H—RIER
K OEFETHATAEIA S NS &, HIFRIERDW LM IIATEEL R 22T
ANT v FIFENHH (IRB) 575 1916 FICRERR % YfT L7207,

Wk 1 M CHE S, Patrick Henry Pearse (1879-1916) % James Connolly
(1868-1916) % & E it E L, EXZFEHIHrTFons b5, Filhtk
DI P 2HEMIIETUHNEINTLE o7 EZAPRRLET LI, SHEZRE
ST 5 720 DR R A, I F TlEaBB R Mz BB 15k Uiy a %
Tho725 7Y YTTRICSH IR D720 PR & Al 2 AT, ISR 7 A
VT Y FHIEGHMAIARE SRR E o720 19224, 7TA VT ¥ FiZH
BHEOMNZBEBWBH. DT T4 VT v FHHEE] OfFBEEES#HE (HH)
RV 72 01, W4 (W, T, Cosgrave, 1880-1965) 3 —ft (Eamon de Valera,
1882-1975) &, MICHHERERICBINLZESE)THE (B, 777



LZ0d, 1937 4EI27 A v 7 ¥ FHERIE & UCTMaZ L22BRI2 . wfUE RIS
BIEN72)o

BUERBEERT AN T ¥ FAICE 2 2 BIE, FBOAE ST LEZOM
D NLFENFIINZ D ATV S, FHFO W. B. Yeats (1865-1939) 12 & % 7%
“Easter 1916” (1919) TilabN7zDEH F D ICDAHHLIED, TN TlE RV,
Sean O’Casey DB Hl The Plough and the Stars (1926) T U S5 N7z132 /it
T 1iE Liam O’Flaherty, Insurrection (1950) % Irish Murdoch, The Red and
the Green (1965) &\ o 72/EiA3 V. Neil Jordan, Michael Collins (1996) &
Vo 72 33 V) . Gerry Hunt, Blood upon the Rose (2009) @ X 9 \ZfHIG5% MK
BaHho72r 774927 - 772 Vbd Y, FHIHHEERIZ 20 AL D7 A
VT Y REMPRD B LB 57— Th b HITEEE 100 BEIC Y25
2016 £ OB E o257 ) YHREER (GPO) & [GPO 7 1 v
FAZR-ERA M) —] LW EEEMESHE SN /25 7) YR Lo
TIHHOEALLZIAIZ [FT7Y) VIF 196 EZ BN W 2016 4] (Dublin
Remembers 1916 | 2016) &\ 9 N F =R D K Sz, TA VT ¥ FidF 72,
ISR 2 b o 2 2 L ICIE L v 7,

TR L THIRR W Z L2, RELOR AW QRN T, G EE
DARA=VEPREDFEZToTHORVIEEADICER LA =4 v [1HIG
52 1916 4F] ICBIT ARABANI LA EHIELLZ Y (FRETHN, £ =24V
HEIZHET LR FHMITITV), b T b I N2 Did, FEBFIHRIC
ZIML72Z M YRZF—HF, SNFTRBICAZAOC I L DL b o7z
DFERFERLNb—DFTH b FITRERE L) SR % & O3
B EBITIZIERICE D o TW R h o 72E X RF AL o T—RAITEWAHT
BNAHETENOEFER LI TEDTZAREDT ) LAMEFIEIIE, 7205F
S ZOEIBEEDIBIZ, A 2 AVvE—TLLTLE ) EMEHRATIE
WRWEDS ) He AFRTIE A = A VHFFE A THEIERD O Fl) 725N
RAEMT, 2 TGS 1916 4F | — i CHGEREROERT 5 & 25 %[
FILLTLE S ZZRTRAVE W) L ZM Lzve EHENHENICZ OFE
o oA LA 2 LT SIEREREO ML EIRO M EbIc S = 4
Y HH RIS ICES LT oo &2 A0, HENGE 2B U T LA
ZIH o T2 eSO NI R B75 9,




. BIERRIBEZ KD FHROLE

Peter Brook (£2>2 T, ZDREN EBIEEGR The Empty Space (1968) D7
M TR & d. 2 (art) & A (ife) 250 8EL Twiwv, &b TH
e Zel] (98) THH LMLz £ =4 v OB, IEERGEFE O
—J%ZTIMNTHE I 2B L, TAVT v FORREMZEI4T 5 L0 )
AL F ¥ 3 F ) XL OMIEAFRAD o 725 FRTLRIEY % BifT 572

i3 BEREROEEE LB L v ) 22l 28y 7RkFL VoA
B, S5 T9%20BEIFHET S I EPLEICR - TL %, HEL WS
T x VOVDEE OGN R RS, A ORI M & eI HET A 2k &
HEIBERE IS L CEdbvwolz,

FAE, INEZBEORMAPSRZ, A=A VALY S, PAmE Lz [7
V=] &) B AEIRSS IR TR LT 2% E A, BRSO TiF
H&NTwb, B2, Richard S. Grayson & Fearghal McGarry %5 A 7215
53k 100 JH4E AL 254 Remembering 1916 (2016) TlX & D— A~ 27 ¥
Y =A%, BEIRRERICBIM L7 E— RGO N E 2§ &

IZ—FEENTWD, 7225, 29 L7ZHBIAL 0RO & 6% M THERIC
ﬁ#ﬁwévFU/ﬁi A2 A4V ERBHETEILTHRLTSb07E, R
RRVIIHZEDY, Homfizido &) 885720, UTFIZ 7 Fx ) -0
B HIT 5o

A2 A VIF1923 D —NVEZEOB, BUGH 2 Eardfks 7 ¥ —
DRIHEB T2 BT O R BEE % K7z Lf:i%@ﬁiﬂ@f“%ff&jﬁﬁ
L7z #RIZZDFE 2 2 LktlT 7225, FRICH A 7% OIZRBICEE B 58
EEOLNBZ LI o7 [RODOERDBERY LTl EiFrrD 5
Tebx A 75y Fogu~E ] (Did that play of mine send out / Certain
men the English shot?) & W) 577259, V¥ —FVA D] P Y MV
FEIRIEREE T L R ETA, 24 VIR o720 ZOHOZ &%
LT [IGATIRICE o 7o &0 I3 IIRFEFEYFISHE [FrA)—r-

= 7=UNnV] OEFELTCBEOTMLHE LS > TRE- T Lifio

WARTEDS, FER R BLEIZZ D Lo & 0 872, 1966 4E> [50 &
] eI TEEINAL DR ER, EBOL A, BENELOW



RAWSRDANC 7 E—EE2 BN TV 2072 L, £ =4 Y OFETHEIBN 2
Beiid 2B 1 AL Wkhrolz, TE—HED [Z) — PEFREFEIZLT
YUREXRZFOLRBEEHE | ThLAIEH L3S, &P A
v 7EFEELELTH N v 7 OFRMHBERBLTZ o7, £<1E, 723 =
A LRHETFHRD X O L IEE SRR b 5 Tz 7525 1966
EFETITUL, 29 LIMSIERKROEELOH O /HAPTTLE ST
------ o A=A IHPMOBEE D Fo- S o F2EHRER L W) T A =
A4 2T 5 Emt. (25 L] (A terrible beauty) &
LTHITRERICERT A ENEITHITbR Tz I Eh T
Wi, (87-88)

LOFHEPCH D [OHOE] Lid, ELFy A=V (TANVT V%
BANE L7222 e o, MEEHCORAELICEZH L2 EB iV 72
4 = A4 VN ORFENE Cathleen ni Houlihan (1902) #3873 fIZBLAE O “Man
and the Echo” (1938) CTZ ORI ZIRY ED ., 708K ¥ ¥k o T irho
HhEHOCHREE LTWADLIFED, 7 Fv ) =30 XD R 225,
ARFMBARTH 514 = A Y O PEIGHE & F—H S, MEF ks ns i
WA o7z072 8, #HMICA =4 VERD) EFTns0, ?

(IG5 1916 4E | oA %7 ) 7 L 4 »—“A terrible beauty is born” ——
WCREENBFHADIZL L 72D 72012, AYOBBRE DLHLENH I 2
Bl o T LESREEZLYIIF YY) =X, 2H LR E&E2RRT AT
B, TANT Y FEMENC L2 [HEAESHFET7T =24 7] 2F&C4%720.
BRE72 NS 2 ENEEDOHBRE TH B LT 57208 L 7-BHR
LR EN D, 1S BYPEEREREL L) TCwontifol, €
CTHLNICRZOE, BRBMBE - HI2IE, B F CoREL IR ICHEES
L. BRPHZDOZ LIZIIREOLDERE WV E W) BUIREWILEN DS 5 Z &
72, BERBOBIIC S KX RkEl2 72 L2 AW THoTh, HAMIZZIZ
Eb SR, [1ES OWEE BIHRMR CHRIEZ MR 72 ATl ) &b o
TLESLEVH)EEEH LD, oo FLWTANSG Y FERTEDEND
I DiE, 1916 Fik, L LA—DDREROMDLY DI HITHZE] (95) &, <
7 ¥ 1) — 13T 5.

il 2 DUSERBINF I & - THEIFRWGED WA E ) TlER L #EbD)Th D,
ZNLEDOTA NG ¥ FANOBEIE [RAFNAZ YT ] (95) IS#HERdo



v R, BRICb S R oBE0RR ST, ERoTLAWLE L
DFELELL WEOMFOREBRE 2R LIZHBEWHETH D w7 F v ) —
DT TO—FOBEHREWSNILTWD, ZHRIIEOFRIE, #loTA =
AYDE) % BERTRZENE) 283 LETZTNERS2VEREZ LR
LTV Z LIRS 0WES ) DM N/m 2T 2L EOMMAIL A =
AV OREERRTL2EAIICIERLT. L LAWMEN L DITHET I L Z L T,
GRS R 5 2 72 B O &R VARNIF N L > TL 5072,

2. GHEIN) ELTHOA =4 VD, BHIKSEE~NDKIG

Tk GEHBIAN) ELTOA =4 Vid, HERERICEDO L) ICHbo 72072
5 Ho FIHREEMRI >2Bay Fricwnwif =4 Vi, 4 30 BT
RO T FRZIZTME L2z, TE—EIETELZY, O CHEELE
MorzrbaEmi, b LE) THIUIMH S 7)) VIR L BEE 7z, R
TEIRDT € —FED LR 5 SRBE L AN TR h o722 L% E 2 LTI
L LIS OEBIIAT Y T OMICH LT Al DN L Ky
MEOBIT T AN OhEINTzZ L 72T ThH-o 7z,

72%%, Lauren Arrington O S 32 5 ) AU, [WEY 2 E XD 35725 7225
R BB 72 5 720 RIEZATH & LIRS Z 572 (16), BBfESR
BHEEZELF7) YHOH 5@ 58— 2H, BRIZL > TEILLT
LES7DDTHhb. BORZ LI EIR, £ =24V OHNE RIF27 A4
VT v FEREBRHSIS, MESHERIIEONBE 527207, 4 =4 Vs
RICTHEZE W4 H30HE W) DiF, 4 A 23 B2 5% o 2 EIGSERED
PORL7ZMHTH), 0 FUIQWHICE > TR EZSY 7)) Vg 72 s
LB Gho72ld$7, ZALRTHED, REONEERNEZ 7 € —HEDIRE
WCEEL 722 &g, THIC e o TR 2088 Lkt 5 2 e i3 ERIFH2Z 5 72Hh
FRLTERYD D, FHNHEI OB L Z3 7 HOHHE L 1916 4E 8 A 1 HIZ,
4 = 4 P IR Edward Gordon Craig (1872-1966) 1258 C TE W2 EfiH 5
b PEAEIEREGE Y BRSO ) OFTRZ T2 EBART
Wb,

The war has hit our Irish theatre & there have been other troubles & we

are about to reconstruct it with many changes.... The buildings across the



street were burned but the theatre itself is unharmed. We however lost heav-
ily through being unable to play for some time. Under martial law everybody
had to stay at home after 6.30 for some weeks. We lost one actor killed & two
imprisoned, but none of our well known players were drawn into the wild busi-
ness, which business however has swept off many of the best of our young
men—a sort of vertigo of self-sacrifice. (CL #3013)°

BERERICEHLTb o e b3 HEN S = A v o#fiE, SbriCLT
B 3t [ #2 5 & Td - 72 Lady Gregory (1852-1932) 12%6C7- 1916 45 A 11
HAF®. “I am trying to write a poem on the men executed—‘terrible beauty has
been born again” (Letters, 2: 613) & W) b D7EAH 9, TNA, [BAHLWE]
LV FEHIEY LIRADO S DN S, EHREEO X B, EIREDN S
FRNTLE ) — A% 2 B8O VT o, MEhiERINcEnz A = 4
Y OFFEFED BIMNIEI 7 B & A& A B - T2 e T A

itzlﬂf_%“)#o FSIHOERRIZAOSNS [ZOFFIZOEOEZOHTH
KEOHEZ —wmLTLE 72072 ) —FEDOHIEZZ L v,
[IES 1916 4F ] OFEICHMEU L, FIGRERESINE L EHEN TS S t'\

DEEZIE, 9])130)3'(%‘(“( i r%ﬁi %‘ﬁ‘ﬁ%él&ihé Llxehro7zic
i%i_O)io?b‘H'(&/\’@(mEU(ﬁ?)ﬁ Z%&/\H’i’%otj th")‘\iﬁ‘ﬂﬂbof
LEwvhhzndrsi,

Az AYPHANELTOALSLT, HEAL L TOMYR 2B S b8
SRS R BV 2T wAaZ L id, 1916 D7 E—MIZBI 5, #
TEOHHAV A M HHEI e TEL (UTFOHMHIWEH 283).

1H4H Bernard Duffy, Fraternity

2H8H Bernard Duffy, The Coiner
3H28H John Guinan, The Plough Lifters
9H 25 H G. B. Shaw, John Bull’s Other Island
10H9H G. B. Shaw, Widower’s Houses

10H 16 H G. B. Shaw, Arms and the Man

100 H 25 H William Boyle, Nic

11 H15H D. C. Maher, Partition

12H11H Bernard Duffy, The Counter Charm



12 413 H Lennox Robinson, The Whiteheaded Boy (Hunt 252)

1904412 A 27 HIZT A Vv Z ¥ FEIREBHEORTE LTI LHEE L E
o727 € — i, 1910 SRR IC R o ERE B LE LIGD /-2 2 AT
B o 72 RIS Tl < BISERI 2 RS- 720 7 ¥ —EEAKIE, B
AREHGLEFEFTNTH T, BEIOEODTH10HE G A 10H) L:G
TN AL TZRSORrTh - L SR ESOFMAE Rz L Tz,
LEDLLT, TOVRXMpL—HEERR LIS %ﬁ1’?i4ﬁﬁ‘%9ﬁi“(@*
FIRE—UHERII2 2O Lo toﬁéﬁtb‘ﬁﬁi DEAEIE VI HEEHIO D &
FHZRR ) RS H—FARELE W) BWHETT A VT ¥ FEVEROH
238K 2 ONNEEO T € —BEOEE st Th o 72D 7EH, FHGHRERD
DWMNEZEHZ ST LES72D7Z, 9HICE IR CHERIY RIF 2B S
FERITTTIZIE Y 4 % % 1T 72 George Bernard Shaw (1856-1950) 2 J& 12 -
THHZEZ L) ELIDTH- T, 2L 2T E—FEIZHD 2 D0 HDHTTI
Ho TORYBDERTOHNETIE b o720 CO)FEJ BEHEOHTEEZ LTV
A=V —b 8y AR TR A LM L7225 29 LAZRELIRGIE 1918 4
el Y — X v F Tz,

ZORGMO EEEn L LTHELROEF LA T4 -7 LT —0BEbdH o
T BUBICEERRZ IO Z ) 2 2Ro R8T 2MENH 722 L7, 2D
2L Ho T WFNLEINE L0 f 2 A VPHBOTE—EIZHF D
Elaaeh T A&, 19194E 12 H 9 H#E D The Player Queen % f572421X7% 5
T BEREGE D HFEIZ 3 EDL EEE L Tz, TOMOA = 4 Y OB
DWTIE, ARBIFGICEZ AT T — M EFRORERNIA» - 72 L B
Z)n_?:%)&\/‘o 1916 4F 4 H 121, U/]\/O)#*V'?;L./T“»f vva+ AL

HolzFa—F— FRATLORE T, ELREIHE L 1) 72 At the Hawk’s
mu%7v%17-97bUﬁWkaL@L‘wwﬁ_iW%@#PJ%
Gte, VBOEBIEMEIFR 72 B0 72550 BI5E Four Plays for Dancers % .
L2 el ®EZ 2L 29 L@l O BREOZLEH 5, 7272
LA = A V&, The Words upon the Window-Pane (1931) 2 The King of the Great
Clock Tower (1934). % LT Purgatory (1938) 7 &, WFICR2LFTT ¥ —
BECTHGOZRm% LETA2ZLIC2Zb YT Chwviz, [Hi) Foizooml
DOB] ORRDA 2 A4 Vid, BIEREEOMEL T TE—#BIEEZ H
DL T T IR TRV EEZEZ T D AN VDTS,



3. The Dreaming of the Bones (pub. 1919 & per. 1931)
ICH 2 I E ORI

ZOED BWIT, BGAMIIARL L HBEZIBE PR RVEEZON72D
SRS EHEAMN S T TI0EMLED 0o T L F > 721EM25. The Dreaming
of the Bones T&» % (1931412 H 6 HIZ7 ¥ — I THIE) . 19194E 1 B I
The Little Review |23 &N, 0% [ FoO-o0MU>OR] ICHFIS L
72 [ »#] X, Richard Taylor 12 XU, [TEHICBWTH FEICBVWTH,
Moo EORERFEI L D b § o L BHEIZ, FLIROEBIIHE-> T D] (163) D72
A FZFEFCA = A VEIOHRTIED - & S EERICEESREREZR -2 b 0T
bdH o7

C OB OBIIELIREDOIERUTHI > TE Y. KATH 57 F 2568 HIRNAETE
DY TFRLWEEEH 2 b THATH L, HuRED, 74V T ¥ FIEHO
LT ETHERIFERNTRZZE ZA, I THREELBZIIHES . Kdizo
WTEARNZZ EZFELNRWD, 7 YTl 7200 L v ) LOFWIC
B2 THEAS, “I was in the Post Office, and if taken / I shall be put against a wall
and shot” (VPL764) L2 5T L0, BEIIIEIEIGREEDBINHE T
HHIENAWE LD, BEZHTH BIEICKIFE- TH2ESL 01, 12 i
KOV A —FETFA4TA—FE&, K@D ZTLIAEF V-7 DY
7 —F T OWEEY . AEOBITHE R T LMEDEDS, [ V7T Y FEA
) —ZHOFERETANVT Y FEINICEIEANL Z o TEE-TLE S
2. FATA=FLF T+ —=FFE7 41V v FORRMLZFHV - HILE
ELTHBEDMDN, IO ToMRkEVEFSIRTESEFLIoTVDLLET
Vo A zAVIE [BOE] I LAZAET, ASPEET S LI ADHOEL]
BELUTOLIIHHL TV A,

The conception of the play is derived from the world-wide belief that the dead
dream back, for a certain time, through the more personal thoughts and
deeds of life. The wicked, according to Cornelius Agrippa, dream themselves
to be consumed by flames and persecuted by demons; and there is precisely
the same thought in a Japanese ‘Noh’ play, where a spirit, advised by a Bud-
dhist priest she has met upon the road, seeks to escape from the flames by
ceasing to believe in the dream. The lovers in my play have lost themselves in



a different but still self-created winding of the labyrinth of conscience.
(VPLTTT)

A 24 V3T TUOT, WOBPACIEFICHEEICR S [EEVLRLEFMN
fil L) BEEHEICES> TV A, 204 Y AEL—Y 3 VORI, T
271) » 7% (Heinrich Cornelius Agrippa von Nettesheim, 1486-1535) & HA®fE
WCHo720TH Y, FEBE [H0FE] Lv) ZRIEIRRIC X 2858 [$8AK) 12
L xfoTwae ' TR &, BUEORKHIRIZ & 72 2 BERLES AT & 512
L7z EY Gdsg) <. SE—RoM2, 500 EHNBELh s, HlEx
fii) 2L 72K GFAR) ICEFob2MBoOWEEE <, H2BD. BT LK
DROMURIED L5 L TH %8R % ZAEM I THelF 7225, b ATL
FoltbwIn, ZoHFBOE GHE) ICENSNIBPMLELZGOD L,
WHRCEL L > TR-TL %,

TEMIFEY 2205 2o, 4 =4 VM E L7z, Ernest Fenollosa
(1853-1908) & Ezra Pound (1885-1972) 12 & % %R Ti%. “To dream under
dream we return. / Three years.... And the meeting comes now! / This night has
happened over and over, / And only now comes the tryst” (Fenollosa & Pound
141) &oThHBY, HEDEGET H2EI3IFEHMONFIT TV LR S Y
TORFIE SIS 24 VORRETLHEDDLDTH D, 72 [HiAR] T3,
EDOALFOBHNF T OREZ ZII AR E 217 A, 13 “Happy at last and
well-starred, / Now comes the eve of betrothal” (148) & #\W7ARd S, &K EIF
PORLEZLE2EUCECOEL RS, 68 (88K BT 2%, KREIM®
HNINYAZRRTHDEDI,

KL, [BO#E] ICiZZF)vaolzh F VY RAEHFE LRV, BETW I
7RIS T L EEIE, BWREFOMBIC R 9 2 FETEWIIRITT
Wb NrbH72,

Young Man. You speak of Diarmuid and Dervorgilla.
‘Who brought the Norman in?

Young Girl. Yes, yes, I spoke
Of that most miserable, most accursed pair
Who sold their country into a slavery; and yet
They were not fully miserable and accursed
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If somebody of their race at last would say,
“I have forgiven them.”
Young Man. O, never, never
Shall Diarmuid and Dervorgilla be forgiven.
Young Girl. If some one of their race forgave at last
Lip would be pressed on lip.
Young Man. O, never, never
Shall Diarmuid and Dervorgilla be forgiven. (VPLTT72-73)

[FoZ] IZBVwTid, 21 Z2JCELDLOWMMPHEINL Z LidEshT
Wi\, TORVIY ORTEAIFELDIE, Mgz 74 VT Y FABRZ A%
L TZUIE T TITBO THDLNZZIRETIIZWES ) | Evw) ZEDk
THoT, THEEAENICE [BAWFICELRL] —34hbb, OO Db
BHEINCLDLIERERT Do 7205 BIMOBEEHEZLZ07296 [BB, #-
LT?‘J%LT/T4 TA=FETTH+—FIFZ2RLTLBdbON] DKL,
ﬂ(i?i: WD ONZZCELEIEYT AL THRDLII LIELE
%@tb EZROKED TR BEEINLT AT L= FEF T+ —FTOHY
% VAR E TR G HZN L BFZRTd0E %05, TEE LTOIER
ZHL, BICEABRTHEANLZZHEZ ARTREIE LRSS, Z A5,

Young Girl. Seven hundred years our lips have never met.
Young Man. Why do you look so strangely at one another,
So strangely and so sweetly?
Young Girl. Seven hundred years. (VPL 774)

ZOEEIZIE, FAT0EE (hemistichomythia) EIFIEN 5, §95R 5 &:4% (2 2
TIE 6 54%) OF T2 A (LLE) THEY BRI 2655 BL > TE <

WONTAFEORL VY Z L TVWAIEERMLTWS, T2 THRIF, #
FHORFNIHT T [7004FE S O] L) iEMNEZ#DEST I LT, o2
BICHRAEDPMNE ) ELTWDEDEDN, HHIIREOEMICHF “O, never,
never / Shall Diarmuid and Dervorgilla be forgiven” (VP 775) LM A T, %
b BVHOLLTLE ). MR 2B A8 LI RMIC, GHIEIREE
THZIHES OBV Z BT 5072, M—DRMREREMNGEE LV E LV
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T, ZREZOFFHREM LS. L2dEHI. CELLNHAT-O%H
228 % & “I had almost yielded and forgiven it all— / Terrible the temptation and
the place!” (VPI775) LMAT, HONM o722 L 255, ik ->TEE
72bOY R B, HIZ [ LWIFER] TLAWwoZ, Y 5I2HEE
CEALLEHS 2 TR, BHOHEWEDLWREEZTHET TSI LI
HOVTHWaW, THEEIZEYE T - T [Ebhiwv] A2, thaxz%k
AL ETHHEGEREL L VI DIX, AL DFERALRI L TIER VD,

I, A A Rt [HEIES 1916 4R ] D4 38Tl o 72, JNIRIZFHES T
MNEETAHD L I UL TE D S daf5&——“Hearts with one purpose alone
/ Through summer and winter seem / Enchanted to a stone / To trouble the
living stream” (Il. 41-44 2FH, FOBBOP NS LW LET] &k
CTEVIHHFHEFMULFEE, EROPTETW-T2bDEEZONL, FH
BHIH D A TWZEHDO A = 4 Vi, #HEIEZAT Tz vy L0k, #
TR TIORTHOFMEFEL R EZHEL TV D7 ZLTEOFIZ
[fEI5% 1916 4E] H3E 9 THh-o7-T & L BRBIMNH OO EISR R ERN T
Ho7zs

Seamus Deane 1¥. £ = 4 Y @7 4 )V 5 ¥ F¥ a4 BAIE, William Blake
(1757-1827) % Percy Bysshe Shelley (1792-1822) &4 ¥ 2du < VikiFA
DRI P 5 ZRGEEZZITTHED ., TOHTIE, ook BETBI
WEZFT OB TH o - LI L T3 (2850), 720595 72& LT
b, T4 7 OHESFHR Y =) — D Prometheus Unbound (1820) &\ 721%

M SN RIS = 1 Vi k o’(j(% LEMER-TBY., Thz
BARRICER L, GRS Zk) & (MR (remorse) %
T5ZE) THholze —H. BHEICE V) [ o THREEM2MEEZFEY)BEZ S
v [BOF] OFEFIE, O< VRN EGR S ISHIENZGFETH L. 2
DEFIE, AUOFERTOEMERETERVOZE, COEFIEIMITRLT
WDHDTIXHRNWEDS I D

72REL. A=A VIiE T LRI MEE (James Joyce THAUL [ |
IR L) 20 %2, BURTEEHIRO LD L IEH D LTWAIRTIE Vv, [k
DOFBIA = A VIRPHOZRIH DB LB T 55, 2O TbdoLbf
LBDEA =AY OEFNE LD T o oiktEOZR. B THAHH, Z
DE/ETIE, 7orua=740v¥a - -TVFI— A VFFVFRDT
ANT Y FEERE) ORBTH L2 EAN, BBEFEOR LH) bbbkt




12

LC—RDBEHEDE o NTFEMEo 272, BROBETIRCIRSHER, TR
%o 2RSSR DR 28 D BT 02, BOORTFITE T 5. AEICH
T A L OEER I 2D VI ZHTLOTEREZHKLE NI,
SEZHEORTEHBLT, —HFEoMzifies) L35, Ll BT
LBEBICHPTEANICEN L CAEOT 2 &, ML o cE X
Wb b

Old Man. Twice a murderer and all for nothing,
And she must animate that dead night
Not once but many times!
0O God,
Release my mother’s soul from the dream!
Mankind can do no more. Appease
The misery of the living and the remorse of the dead. (VPL1049)

PRHREERI LI, FONRBIIHELEHEZH Z20CBONOF2IMTHL
72w ACBEOBIRY 25K T 2 EAD. ZOE, FEFClkbz BM
OFBLEZLNW) Z LI, ZREEKDPOLET TRZDMEHMAICR > TWb,
Thomas Whitaker (&, [F DRG] 2 o724 =4 vV OZFFIT AL, BIEIH
HICEET AL 2R LTVWADEEERLTWAD, ZFRiE TARMICIX
NP EOZ LI EEVE VI EANOEFANERZH TRV LLTH S,
FEBIZIE, TABICIZZNRD EOZ &AMk L, ol Hikid. BN ORR
DORIZEEEBELTVEDITTRZ V- £ 24 VD [EDEFE] 12
B9 2 DT B NOR L OMBIILFIGRERICSM L BRI T4 7
LA—FEFYr —FF12% %\ (Whitaker 272) O TH b, 74 ¥ 7 —Dig
g, T3 [BoE] oFHEd BRI oFZADL. HH O 7 B
BOEFE > TWBIHT, FAT7 L= FEF T+ —FIRBICEDRIFICNDR
TWBDENBEIEZ O LI AWOFEIL S MM LTI T 2wz,

[HRk] 131938 4E8 H 10 HIC7T E—MECT LRI, £ = 4 v 2SH4E8 H 15
HifOEMTilio 2 2ATIE, I TXAKXROWEE 2 b ERHRALE SN
72500, [BEOAY LV HTIEE Y=Y 3 F VK] (Letters 2: 913)
D720 BT TIZ T3 THEMIZT > T2 =4 YV TE>D o772 2
DEIN TR E T, TANVT ¥ FORHNERE Y —7 ) V&2 B-7-H Y
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DHENEOWREZHM LD DENES D EF 2. 9 FEHD SHi 7274 ZE)i The Death of
Cuchulain \2E T 5o EH T, EOLERT LR Do 2O RE DR
W [7—79 03] %, [HE) 225k —HOMERED A THES N7
FIERIEGRICHET A EREEDS R, T TORENDLERE Y — 7 ) Y ORDS, H
THREEZ O CHUDO IR A A =T EED LI ITHVES TWENEE
2L 720

4. The Death of Cuchulain (writ. 1939, per. 1945)
BT RO FEO TR

1930 FEAR L V) BRI RICB VT, TUVAY —HiEEOWEHEy —71) v &
oo 72EMITEEREREDO A A —V 2 ERLDI, ELBN LI ETIE RV,
A2 AYDB [ =70 YOR] 2F T SLZHLE, 74 VT ¥ Fika
T 7 — 7 YAMEIHREGE IS L TR S h 78R - b ERQbR
LIEMAPHL 2D, e THRRELEE LGS o wi B
ZE DT TS FEINIZ L VI FEICHEDS, BROEHZ 2L ORRLE L
ZPREEN IR TDHIOLELTHTEREIND L) T h>Twi, THL
BT b ELLDOIE. SEOEMT - 77 LI Hh 5 OKETHIES 1L,
1935 127 1) ¥ L ERE R L2 fifi S B T & 127 - 72, Oliver Sheppard (1865-
1941) 2 X % The Dying Cuchulain &\ ) R TH 5 5o HIZBONOEKETHIT
BLYIED 7 —71) YR L2y 28— O X - T & B 7450053
W BN % W — 83 2 EIAIE S 51230 S, 1966 4F DGR 50 J5 47
28 SNFEBMIRICD . COMWHNOLEIHNENL T Elh o7,

ZOE) BB LRPERENDDOH L THESIN/[7—T ) ¥ DIE]
Dy YARY 28— FOREHNTER L TIEW SN v, EEE fEMofMo e
L C#biLbikizid,. “A statue’s there to mark the place, / By Oliver Sheppard
done” (VPI1063) &\»9) —HidsiARAEFN TS, LI L. £ =4 Vid, 77—
7 vy ORMEfid ZREE L7205 T, Hemii kL. FELEH v
B X 1Z[FFHH L T 723 Tld % v, Richard Allen Cave % &% < O#tFR 2B
A LI L TV 5b L 912 (Cave 379-83). Z O ZJidfid Tl I T, 4
MR TV E RS DAL LT, A ¥ T M) ANV APBIRDORA
T EEMEELTEHNH7E, [7—=7) VO] 3FF. (EBFLHEDLE
NZEBHIOEPSHHE S, HITHEL SIBEZRIESE T, BENKDOLH
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WZE L LIETho

Old Man. ... 1 am out of fashion and out of date like the antiquated romantic
stuff the thing is made of. ... On the present occasion they [the audience]
must know the old epics and Mr. Yeats’s plays about them; such people,
however poor, have libraries of their own. If there are more than a hundred
I won’t be able to escape people who are educating themselves out of the
Book Societies and the like, sciolists all, pickpockets and opinionated bitch-
es.... (VPL1051-52)

BIRIEHFICTANS ¥ FORFFERA =4 VOERZHGHATBI., 272LAE
WEBCEZ, BEIEITKE 45 L HAHHROMERHE,» LB TREZMHED
£ ETEREDOEPHTL 200WD%5 2, BIEITTE THERICHARLIHK
ERELH. ZORE, ORI A F s E VT, REOIEE HIKIZIE
PEHEMICH SRR 2 EHEFLTWRIZEL VY, (LR &Ik
B, GBIV OERFAN) OLERICMYATNIE LI, 4056H
29527 =7 VIZKBENEIICHF L THATY BB TIERL [H
W] R (M AV SADER] OERDPOMD T 7 AF 27 VERFAET
HbLwH, FAMEY VI REREZENY L-BLELZ2T5D0TH S,

A A OWEB % 20 AL MO KRED — 0 v B & v SUR—HR 1S
Luigi Pirandello (1867-1936) & & 4% 5t A < Michael McAteer (2
Lo T [7=7) v oRE] & 4 =4 VMEORBBAETH 5, i [7—
7)) D] OREEA, ¥F VT T D Sei personaggi in cerca d’autore [Six
Characters in Search of an Author] (1921) & X< BTwBZ L ZHHL, ¥
Iy 7FyuaR 7L FORLEE L OEPEEE R TAHAIUE, ZhiEs—T7Y
YHERROBRBE LT, BAXREHmL, 1 24 VORKEDERTHY %
V5, FWoRbERNLERLDIZ] (128) Ll_Twb, 7228, 7—7
) VHEMEOHETH ) DOORHIH 2 FEEHB TH H 2 L)< 7 14 7 Dl
T LI, BRI LESL I LA, TOZEMIIVATHY, Tha
FHRAL2AVICED (BB LidES 7z bTO) HEIRER~D 3 X
YREWRBIZLTWE EEZONDLDTIE RV D,

FIZHIH L 20O B SRR LI [7—=7 ) YO E ) EMIZ A =
A VHBEORATEMD T ) 35 =Y 2ITHEEEb SNz, FEFITAS T b
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YA NRERE . LEAbENE Yz v ¥ —BREEH» 5 R, S48+
5%ﬁﬁﬁﬁﬁﬁ ARAENE EVIREIC R TWDE, £ 24 VIFZDOE)E

N PRl LB O—2k LTEWRD, MEFRDEL 13T F958
Q%mﬁEthw/T WZHEBT 2 L) LRI [7—71) YO
B> TV EIRTHL TW5, 7225 BWEZZ27—7) YORIIIKRA LB
Na, WASMEICEDb S 2L bd, COZRICBILIEANRY TREEE
AONBRLLB{RVESLS, TH Lz—BHOLM A b0NENTEHEZ 0L, &
WOTIEED I =YW EN7zr—7) YOHETZHF->THALIZ Eh 6D,
COERIBETLHMb%, FRROVTEEALLDOLHRT L L
WEZLREHICEbS,

Wl 726 DR TRMNIBIE T 5 DI, The Only Jealousy of Emer (1922) (2%
WL OBAL=Y - £ VTN, T2 OEY Y ZBA L BB SWL %G
LRWIZ =) VIR L. B TRADYE L BREYY 253 hholz] &
WIBRDOZ EEES, ZOMEOBILERET 5. WA EDLE, 7—7)
& On Baile’s Strand (1904) OMFUBE-TBYH, kOT2 LA LR S L%
DFEIEZD T —7 ) VIR SN EA —7 7006, AT ORMOBET
RPZHLHELNLZOT, HTBEOHGOER L bINEAEDLRIEE S BV,

WZZEIA N=) v QU T) (28BS LB 25 ADEY L. kK
DEETIZHELN, 2RVAOHMTI =7 YOHEEZD HLWITRL
HlFb. 7—=79V Vi, BOhz gl oF52 L%, L5850
EHREDLFP 2R ATEROSNAZ EICPEET 525 REBIIEZEADES
FATTHZYNFELINE ZLITHEL, HIBRTErLHEALTERALN
% L., “Isayitisaboutto sing” (VPI1061) &% %2 THATWY L,

LTy FERETOZ =7 vid, WHIFEEIZED B H 55 HUK IO
HOFEZ ZmASIh, BEOREEBEBINDLOEHN, HiEODBIZZOMnH
—ET 5, BHOBTY D E L SNZEIE W20 250 < & LB % AT
DN FRIIERLTBY, BOOLMEY 77—k, AETRELVHRER
ST Do PRIZIE L7181, M5 S b LB 2 S 2 845§ 2 AL A4
o TWAEDETATIZA A VDIDORTTYIVF—2E LML E
V7 =137 =7 UOFRRREFRET LI LI TEL0H LLhWwas, fEh
ED L) BBETHATH P Z LT 2 E 0. mEICA = ViF, 77—
7U7KW$§kuﬁﬁ@ﬂ%%&éﬁj%ﬁﬁé%tﬁ\%kﬁ%iék:
ATRENZZED L ZLOEHTH S| (382) LHSITLFHE. B
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[ 24 VOEICESTIFEELZIEIIL) FYYr— - 25— FA71916
OB RERZRETH20I > 7201%, BIOEHETH 72, Z DO/
FEERE LT, 7—=7) YOS RERETH L T EEFEAT 01k, 205
WCHIZBWTTho2i#m LTwa07E] (383) &, v x/3— FofiikE o
MR EHENICIZ TV D,

TFATOFEREZBTOGHEEH TR VERE, 7 =7 VAT
HHLDF D [H) L9 R0Fb] TIATH RS EW)Z LR b, T
. GEREME) EAZAERTOMETII R SRICHHA TOREIIRINL L VW) [ =
Ay oElEgme. [FO%] OFEHLHXBEL TALLEALRILENERDES
I Mo 7 — 70/# BN L ITEZOLFFE THATYITA2DIE, HSDOFEW
R, I REEGEZZITANTWDE L, Hid, WHTHRA LWEEHOH
BRCDLPEZ, HEZLELITORIZPR L BERIZR>TnE I L E—F Wit
A ) 2—FRIIZITANTNEDTH 5,

WRBMED (7 =70 V) LV RBEIILELZHN, b TUIR SN LI
RIZHoTs A2 AV [7—7) D) &, [BOE] OBLGEN L HE
EFBIILOD, 7=70 P A4 =7 2T ) =2 HGOBEOTCETH S
LBk A LIRS BWEIAANTH L. 22057 —7) Vid [Bo#E] o
HH LRI G BEDIFNFE R LT ANSL T LICX > T ML 5
72DTHb, UL, BWEBINELORMEMAZ — 7Y ¥ 2t E U T
LI NTH N L, ARG (N L3R ATHLONE, {4V
BYOPIHETRLTHELDDEESTZ 7259 AT RENHS 2 &
Dol OBMOT 7 A N &, HIIEOE H T F CTHER Lt Twize 2
DRFEZMBL, WRIIBHRBE L MM TH o 2092 BERE LTEML X
FIELTVW2DTH b,

ZLT, INH—HOEMICBIT B A =4 Y DOREED SI1E, WAL R
SMNE—OWTIIEGRRGER L ZOZEZDOH O—IZ0F LT, 2k ) 155
WRREEZN S TWeZ Db b25 9, [B0%] k. BEZmEDA 7
FOF—WREREZTENNDNTWELELFESE, ZOonThE b —H
DERELTHEHMT, MAT, [7—=70 O] T, 1= VIiZZFHL
TR HFEELE LTOBRBINEDA A=V E2EHES —7 1) VIZER
LEE R L, A TENEIIKRELSHL L, 2L e 2T AN S kG52
RLTHAED, ELELOERMTILELAA o4 Vid, BROBERSLERE HE
L &9 95002, WO HZIATTWED,
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COZ EE, FEEIE TGS 1916 4] I2BW T EDL RV, T TITY]
L7288 3o [HEGORNEZES Al (. 4344) &) FTICH RIS
T2 X912, [l 1916 4] OFFANIEGREZBRZ TS DI TRV,
JERAFRODHTHEIMTE VS 7’/()1/7 Y FEIEFEANOEHICAN D AL
a7 N2 DZH 2 TAETFTBHETT 5, HIEZ DR T “Was it needless
death after all? / For England may keep faith / For all that is done and said” (Il.
67-69) & HEEFIZIZWwH N, 2225 FHT TR, ToMwIcEz %
M3 D %ZGiD. “We know their dream; enough / To know they dreamed and are
dead” (IL 7071) LIEWTALYET AR ) —LDHEFIEE L. w&i%IC “[All]
/ Are changed, changed utterly: / A terrible beauty is born” (Il. 79-80) &9 V)
TUA v EREG—EHCT, FE2#Z5DTH b,

4 = A Vi, E%’@éjﬁ% Michael Robartes and the Dancer (1921) \ZIL& %
FTIOFEEIIIHHELET, SHEBTF LT HAQA TV, ZOHI
[BoE] oS ’5%2%% LTW/aZ e aEEIZAND L, BRESINEIZOV
T[S 1916 4] OFFAD [0 EEZ R T, T L THALRI L S 2 M-
TwiUE 4] AL.7071) L&A L 3EERL, A 24 VDRIV ILF—
R, RV ESBNET 2ZIC NN ELRDTHE, L) Tk
& T IV - AAN=FORBEHCIL, [REOY 7L Vi, HEWN
LODTRBELAAFEOZERTEDOTH L TEIWIT LWL, Tl ) O
LWV X DRIERATRITNE RS2 W] (216), L2, ZDXHIXAL =AY
DFHEHOCHIIFREB LT, MIUBEOTANT ¥ FIZBWT [HESNE-S
BHEBORFTVXNIZED, 41 =4 VHBOFHIAIHROXNREIELRL I NT, ’)
TULA VREFEGIHEND L) IThotz, RBINEHIZZLL
fECR/RENL ML LTHEE/IL SNz, L) BRICBW T2 (Klberd
217) VIR ->TLE 72D 72,

LI n L, EREREL [RALWE] L LTHiMEL7z0iE, 1 =4 VH
BEw) LD M BEOTANVT Y FEGRTH 722 81274 5, 1931 £
OF] O FEEFER S, OEFE T HIR] 2 [7—7Y v 03] &FH
FTWzf =4 Vid. BHSOF SR S N/IRE T S, BEfbshs
ENOEIME RS TVRZzODD Ltav, 29 LR % SAaiud, hi@ﬁ
REZE DA = A VHHNE, X DIEREICE [4 =4 Y OB FEEN L 722
ANOHH ] THRITNE RS2 VWIET RO RELNSZ) i&o’(bx&u\o
<7 F ) —E, WSO T, BRESNE b oM 4 ORLEE IRHIIC
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oI T LT, HEH - FEWLERIRZ S X912 % 2 Lk, [H
REARLELTTIERL, PIURWRELZVLEZNLLOELE LTELREZE
2AHZE] (110) OFEEWZTEET L, oM, GEEE LTORESR) Lidhf
MBI (RWZRER) L THHONEL 201k, RIEY [T ESE
L7z [EIG SR 50 ARl &) fTHOMMA L o TS = 4 VI
0] (111) THAH, LhL, BADPENTELRVDIE, OV [[ =4
Y7 5ED | (the Yeatsian narrative) TILHEHAKD, £ = A VOFzlNn/z L 2
ATERLEDDTH Ty £ =AY HHITHEEE 2B U TRV ELZOX
IBIERICTFHRLELI L LTVl W) T ETHD,29 LFHRHE L EDT,
GUEE LTCORESR) & [BRALWE] L LTo (ANRER) i A3
W 2O Z ESTEIL, 2O 20D T, [HIGSEE ] ANas
B SRk CTEPRIERI VAR EDS > TL 2D TIEBRVES I Ho

S AR, 2016 4F 10 A 22 HISHRMlER P& v /S A THfE SN HAA =
AVMEEBR2MREY VRIYT L[4 =4 v LRI ] 1B 558K,
MEBIEL72DDTH S, HFICHELEMPL I A Y M E2HFE TNy VR
IT DAY IN—ZEHT 5,

[

D7 AVT Y FHBEROBL ORI 2 el L, TOEEIX TR
W 2D LBRETHRRINDE V) ZLEHYEL TWI2D7ZH, 1911 FD
LT, TREER SR LRy R CHEAITLZLIETE R ko7
7o, 1912 4 ICFEEZREP =R H O T i 2 K7z L7z R T, 2 sELANIC Tl
TENDI LI >12DTH B, TANT ¥ FHNLEENZ BT 5 HIREZED
WEMEIZOWT, ## L < i Boyce 259-94 % %,

PA A YD E LIS 72 [FAOHEAWEE] 2owTid, MEELETH
% W. H. Auden (1907-73) b 72, 4 = 4 I ~®BEMFF “In Memory of W.
B. Yeats” (1939) oW ClED/za X~ M &FK L Tv»b—— “Now Ireland has
her madness and her weather still, / For poetry makes nothing happen” (Il
35-36). 7272l A—T kv s ¥y —LiEn, FEFALLTOHED
FEERZETTHEALZERIZ L TVA I L2 ENTIEL SR,

P A AV OEMIIOVT, OTET I V-7 2 A FARATZSRER (1956)
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WERE 5726 1986 4E L D A+ v 7 27 4 — FRFERME B EEROTIIT %
BO72b 00, AfMSHMEARTHRSI N L A TR L, BIETIE
InteLex fE285 | EMEWZZE T o LD KRFELAS =4 VEMETH 5,

YOS Y PR 1913 S 916 SEF TIAEMICED, YLy 2 ADA MY -
37—V TEAERBEF DAL =4V OMEBEO L) RE#HEBHO TV, O
1228 2 R, 1908 4RI T & R TRIEL 72T A ) /1 OREFEMER 7 =
J Y oOilkne B - BT 2HEFCD Mo TB D, TR oA VU HEE
CBLLE oD E 572 TORMAEERBHNICE 2 2B D W T,
Longenbach (Z&E L\,
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“I was in the Post Office”:
Representations of the Easter Rising in W. B. Yeats’s Plays

Miki Iwata

Abstract

In the context of the Easter Rising, some Irish historians now tend to criticise
orignore W. B. Yeats, suggesting that the poet, who had nothing to do with the ris-
ing, blurred its significance; his famous poem “Easter 1916” can be seen as prop-
agating an artificial myth of the Rising. However, Yeats’s Abbey Theatre, which is
only 5 minutes’ walk from the Rising’s headquarters at the General Post Office,
was deeply affected by the Rising. This essay aims to demonstrate that Yeats the
playwright was not only more ambiguous about the Rising than those historians
suggest, but also continued to think about it long after his well-known phrase, “A
terrible beauty is born.”

As the Abbey Theatre shunned the performance of political plays for a few
years after the Rising, the first play in which Yeats directly referred to the event,
The Dreaming of the Bones (written in 1919), could not be performed until 1931.
Yeats blends the symbolic style of Japanese N6 with contemporary social prob-
lems: the Young Man, a volunteer fighting at the Easter Rising, meets the ghosts of
the twelfth-century Irish king and his mistress, whose disruptive action led to the
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first English invasion of Ireland. The ghosts dance and ask forgiveness from their
countrymen, but the Young Man only repeats, “O, never, never / Shall Diarmuid
and Dervorgilla be forgiven,” and dismisses them. Thus, Yeats’s apparently elitist
style does engage with some of the issues that concerned modern Irish people.

His very last play, The Death of Cuchulain (1939), tackles the theme from a
different angle. In 1935, Oliver Shepard’s statue, The Dying Cuchulain, was in-
stalled at the GPO, furthering the tendency to identify the Irish legendary hero
with volunteers executed by the British government after the Rising. The dying
Cuchulain in Yeats’s play is utterly anti-heroic, being old, weak, and finally de-
capitated by a blind beggar with his cutlery knife. And yet, the play suggests, he
is heroic in that he nonchalantly accepts his shameful death. Yeats continued to
think about what the Rising could mean, as he incessantly revised the play until
the final days of his life.





