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Ine7 V) vy Y —ORINREIIT:E 22 RELFTHHRLIT
HTL 20725 G3AY=—1X+ F4 v *%— [James Dickey, 1923-1997]
OEY, BHXZE D LRIRIINMLNL 0TI,

2O LTINS 5 B ENZENEA 7 F b —|HFFKRE L
BATU AT Z EHIC 7 END DT DAL T« HIV—R
(Hayden Carruth, 1921-2008) O#FE2HFTH 5, 2fmNTNd 7 X Y
BBREZFOTA T OEMIMEDL > T 2RELFTTH 2, B LD
B, ZOFFEIALCAL D, T2 TIHEUIIE LHIER %5817,

. ZEOLOFEIGEUEIRRT 5, Uiz, ZZUURE, I
BIL CTlX, FICREHT 2RI TMEMED DL L DITE V) DR
OB LD, FISNBT VDI TIE LW Z & ZRBITHEGER L
PR LT,

B 4GEE WFigures of Human (& @9 2372)] (1964) 25T H v

V4YavOFAN BOATF b —%bd—E

49



oS

DY RLY

— X D—2 HOM|FEHH T,
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—OVEROBERIZMIT DD D, ZUET —< L ZNDEAE
B (theme and attitude) TH B, -+ LANDFEE (ability) 1TIXEE
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memorable, but momentary), J&Z S, RAE S, HFI N2
YOEPLT, F¥OEHLELTEILTVSEEVWIDTIRL
Vo WELEATFF—DBEETLLEIATELRY, TN—

V4YavOFAN BOATF b —%bd—E

I



44

DY RLY

F-ﬁVﬁV%ﬁ%X-Vy&xnx@%’ﬁbf%?kwi
BEODLVWD E ST, FOEOREOE®RIADLNTZE I WV
IDED, ZOEKRIZBWTCIT L ZNRErNOBEET L LIS
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REZNCEENZRENLER o TWolz, EFTTIZLDLIZEED T
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B3R LM NICEVMELZSSToN S, AEIEZEM
BZIRE LTIV TrH 2 LT 2R EH L oS &3
BONZIVHEESSToNs, FEEFZFICLTHIZVDD
DEIITNRTINRTVER=TEDLoTWVoT, TITHD
1IRBFDTERZ Wi, [ =2 I A FERIZE oML T
TolzRIT) LWwWIHFHFT, YTHIRZ D75,

TIZHELND E, BLoTWIzOTL X I H»?
What did you expect you were getting?
(24 =R—7¥)

AU EBIAT 21T RIE R W, B S T ARIR O EFFEM T D
o DWW WZ LI Z DT T4, T 2TITIESUE (the
language) 23H %, Z LT, ZHNIZFETLTI T LI oL
WD 2, ZOHTIZHE > TRIZEBRZEI» N TV o 72,
FLTHESHALTAEAT VST, £FLT—IROBADET
LIEET 2 ICE o Tz AFITIER 250D/ — MO b
TWd, A7) b —R34j%. BEOHLORMTH 2, B
PEIZA S T2, D E o Nl 3k, # L CHEBIME & D)
M (tragic force), ZNDSRDFFHHAEME L T2, BHIHEZE
ReLT R, TS0 EL 72,

V4 )T WA TR T ET BT E IR, YHEOFHOI
TEHLZOEH, HEL23Z0H L3772, A7 F h—I2
LCEREFHORS TR, ABOS oI, 4 7F =3
BHICEBEERMLL TV Lo LT LD, Z0TOLUB, vV
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57259,
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13, Znizoo W o20EIzy, FAARIC XL, (284
PEEDEME] BEREIATVWDIEVWZZI LD, &i%’< bAT
FF—DHEFHOLEAIHN TV BIHIRENETH 2, 24 bVT
bW, [F] EWIFFT,

i
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bl LEFIZENTZ 2L
Wiz, bz Lg% 2
MizooEnT
JHEZiz )oK
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Poem”

I am tired of you

as I am tired of myself.

There is a mountain I am climbing
in the dark,

and when I reach its top

the dark will be there.

ZOFOEZIT (WD, Fl. &b ] 3D 200, Nv—AFF
DWI EBID ALV, TNTEH. IR T LD, LT,
FEMEDDDH, [HuiicfEnsz] id, LT &5 n—FEL
D, FLT, ANV —ADWS [flat bitterness] &£ DX D %—
FEDOZEZT Vo TWVEINEBHDLELNDE DD, Z0TE T T
T\, ZOERMODEHDIT 4 VT AXDWD [HEE] ~Eo%h
5D, 2L T [HEME] oF#RIc [ZEEME] OXRRAIRD S, Z
I, RO D 5, ENE, (i) & [zl LJ 23
ﬁ#m%ofméwﬁf%%J@mﬁ&&éo::?Tﬁ%J&L
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@ [sharing] HHMHED TVWBEDEH, LHL, LoDEZ 5, [
Wk [ BT TEESMLAD [R] 2w TZ 2 BT
2HDTHL2OPd ALV, bLEI UL, T I THEMIER
LiIZZToTW2, 25, WEFRIZLTH, A7 F +— 13 %Dl
h, EIREIFELL, TTIILT (M 2222 25 MOFA
Rolte ZOEFBILIBRZEINDELEILESLIS, FEFDSS
HIDIEIZ Z 572, 2 2Cld, #HIc5 8 LT ICARE S 2550
HAEAFLNTVBEHE VS TRWES D,

EBEDZIR (VAN R A v F= i)

XAOYNOEA: | X E RN

ZDONDHE iy & %
FONAEOO» L EH - T,

Pk, b9 ZDOANIHIRAATA TS T2D 575 ?
FAEROBRD Lic, HEOHFESILEDOIT T,
ZAMRED D,

ZIZTHEEADOE, BEEOH L IZHENT

ZAHRE LT,

FNTEL o202 UVEOOLU Lolzh? 1T LS
A%

Hospital Clerk”
(For Walt Whitman)

How many whose names and addresses,
whose age and place of birth, taken

of their own lips, have died since?

I admit newborn babies too,

giving them their first tag number.

Poetry is to be written here,

among the deaths and births,



admitted by one clerk.

Have we become so deep and true here?

[FFOMEICIIE I v, MEIRFOLH] & Vv—ZADFEL
TDBBROELFFEITBHL T TH o 7205, 20U, BIFFEIIS
DIF>THHATEZ2DDOTHH 2 LI, FEW] & [vY]
ZMBIZEEINTHIHLTWS, bTAIZ, (VY] 1ZE true®
ARETH 2, 2L, true DRIBAEICHN S &3 2HETH 2 D5,
ZIHOLTHHE T 2D true. HD2WIE [V Y OEES ] I, FDFEHN
BT 21330 DOHE] BSUREFFITRVTWS, W, URIZE
PHEISEE N TWS, BISHESh:ZzE, FEoMo [ A
KXW%WU@:?:&?\$%%K\ﬁﬁ\ﬁﬁwgmﬁﬁwg
HIRSoNBENTRTZDE, 5 LTRMBEL T, —RU
[ ] 2T 2, [1E E&5AE] ELRFEEE [wel] TH2
T ELWV, LALEMD Twelo 20 [wel 1X, 256 ITHES
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2T, HDH2WVIFZIBELEHLLITH->T, LLLENT S |—you
and 1] & OfFER % IE3s,

BERZBI W IES. 2212 [HhiiaEnT: bl LAS

IZENT: L] Ebholz, 226, R=VUERBTTRNENTL
2bDNHD5, ZORMBOWZIT, flFEL LT, AL LT, 20D
[wel] 1Z, 1E E&H] O [wel ERoTHELEZLS TE L6 R
Vo EWVWIZ LR, A7 F P—ITBWTEE T HE, AT KIED
BEBOIM T 07205, 2 ZITHH S Al EFEO RS A, L IZHXK
DEERZPHEFTVWILEWIZLTODH D, I, FEIMASIES
THdEVHIZLETHDH B,

AZ7F b=tk 3 (1] T — A, BTk 7z L]
2 FEL]. 0, [blzL] 2 [B4] TE, W O22DHFK
FBILL LD, 2F5L 25 (1) BHEHABEEIETLEZTCR
WSS, TiE, [d%7:] 3End, #hidbrb v, BT
BEV YA EHELZ L DESACARBO AL Db, FIHERPRIZ
LUD, FNEDH, MEOHEELV VY XIZTHIED & LZIRERE L
TOAENPREL E AL Db, BEIE, FEH. 200,
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FNEDLHLPEL WV, HDEWIE, ZOWMELDD», 4 7F F—=lZBWw
TlE, AELZ D F 2T B ZOFEEEA~. 20 d [BREEFERZEE
P, WD Z &, I 7TRNVEBIEAN LERT 2,

&—9%@ffﬁh@mf<5ﬁﬁﬁ%éo::rb&tnad\
EFEOHIWZIZERTLIRIBEVIELITLRVWIESL D, 1248, Z
DOFSIF., ZLTREIZ, a3a=r—vyarvofEs LTt &
IR 6, bOBHARFEICE T 20K zn L BT 3
EZHDBHBEVZEIRDE, LlFwvz, EEKLHETHET
Z0F, B A, TAL [T TEEL, #Hok [EHEl. 5
Wit ARPLUITIN—=TOIEETHSH D, 2, A 7F b—0D5
FMHEICBWTIE, Zv—T7, [HE] orv—7¢% 2%, 275
REROBHIL L L2, [V ZWLEL Loleh? 1Z EEA
F LM E TS, NOEFRICHEEL TESTVTH, £
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WD T ELDD, %AJZCH%R BV, ZoHE 0. [flat
bitterness ], 7225, [ ] &&50

A 7F R —I2BWT, FBA (1) OFTIZ, Hhic, 232=7F

4 OFEFLE, B2 WIFEFAFIFREINTVD, T I TIEADE
FNADIATOL [EBE] 252 TH 2, PEEOERLHN DT
RIZBOWTIE, JEE W) ALY, BESENTHE#EE LTHEL
TWd, PFEICB 2REEEOHEEE A 7 F b —1TB 2 HEEE
oM L, 25 o QM IT MY 7225, FEEMITIZIHL L T,
L»L. 285, Bob, NI NV—ADXIIT [HE] £33
PEIPITOEEFTHCCT, A 7F F—DEFRZALEELZO T
STPLEEL T AR ZTVWDIDE, AVv—ZADWH [H
|| (=v7vy) THDE, BE Cvay-) 288 [HHE] (=v7
VL) T, W, ZOEBELPFEM LW TWS Z EEFET L,
[FIEE| THDIE%2B2 T, TENHRVEHR A 2L 2
TW3, RAREREZEINCH 2O TR T, SHITEHITEATY
bR z2HOUYT - £V THD,

B S N HEALIMIZaI a2 =T 4 ITEBFELTWVWS, #HER, ¢
SATEERHDO, SLICTSALREILER, =a—a—271F, vV R
Tuy I A, VEAMYA R, uv 77—+« A4 —=ZXb¥ A F, N—V
LEWV o BT T 2SI X D O, S E L C o#S i



XKTHd, Ia—ION[VZAL+F A K 2+=V] 25Hi< 85
ODWTSRBEEIK, 59FF 25, HIBIC X bS53, Btz
Wz N, ©5HA. 60T, BE. BEFESI . ik
FEOLRFLEEDTVDEN, ZHFTZENELT, WolEd, ki
P TIHEENSG D, KB, IVEICEKL SHRDOEE I T S,
EE]. H20iE, O TREEREVZITVVD (2B [E
5 o, MIEFOENT v 4 [BIH LfEE] (2018) OFHEED T
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Presence in an empty roomw
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I must accept aches and pains of the body
if I am to accept

my presence in the empty room,

with no motive for being

in an empty room, and so

with no motive for being. If

I can accept aches and pains,

I exist.
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Rescue the Dead?

Finally, to forgo love is to kiss a leaf,
is to let respect fire,

is to study man’s eyes and his gestures
as he talks,

is to set bread upon the table

and a knife discreetly by,

is to pass through crowds

like a crowd of oneself.
Not to love is to live.
To love is to be led away

into a forest where the secret grave

is dug, singing, praising darkness



under the trees.

To live is to sign your name,
is to ignore the dead,

is to carry a wallet

and shake hands.

To love is to be a fish.
My boat wallows in the sea.
You who are free,

rescue the dead.
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Atlas®

I never asked for it,

strange to find it

one’s shoulders weighted down
in sunlight.

Can’t raise my head

without everything

above me tottering

about to fall

shrink into myself.

Apparently I was not meant
for happiness. Burdened.

Without it, ill at ease.
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1 accept28

I accept the sun and the moon

to which I am related.
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I Sink Back Upon the Ground, Expecting to Die®°

I sink back upon the ground, expecting to die. A voice speaks
out of my ear, You are not going to die, you are being
changed into a zebra. You will have black and white stripes up
and down your back and you will love people as you do not
now. That is why you will be changed into a zebra that people
will tame and exhibit in a zoo. You will be a favorite among
children and you will love the children in return whom you
do not love now. Zoo keepers will make a pet of you because
of your round, sad eyes and musical bray, and you will love
your keepers as you do not now. All is well, then, I tell myself
silently, listening to the voice in my ear speak to me of my
future. And what will happen to you, voice in my ear, I ask
silently , and the answer comes at once: I will be your gentle,
musical bray that will help you as a zebra all your days. I will
mediate between the world and you,and I will learn to love

you as a zebra whom I did not love as a human being.
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The Metamorphosis™

Bumping against rock in the dark,

he becomes the rock, stiffening in pain.
The pain fades and he becomes the lightness
and relief. He moves

and becomes the movement.

A rock in his path once more,

he falls to his knees

in awe of his past self.

His knees make him a suppliant

of his changes. He seeks to know
and becomes a form of the curious.
He touches himself at all points
and becomes his hands.

They touch stone,

a change he remembers,

and he becomes the remembrance
and moves nimbly in the dark

from rock to rock.
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Where I Built my House*

Does being born matter

now that I am leaving it behind? Where
is a world I can go to

other than this ground

on which I walk and where I built my house?

Am I complaining of the shortness of life?
I am, and that makes me much like everyone else.

Follow Adam, the leader, into the ground.
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The Story of Progress35

The apple I held and bit into was for me. The friend who
spoke to me was for me. My father and mother were for me.
The little girl with brown hair and brown eyes who looked
and smiled shyly and ran away was for me, although I never
dared follow her because I feared she would not understand

that she was for me alone.

The bed I slept in was for me. The clothes I wore were for
me.The kindness I showed a dead bird one winter by placing
it in my warm pocket was for me. The time I went to rescue
my sister from a bully was to prove myself, for me. The music
on the radio, the books I was beginning to read, all were for

me.

I hold of a good thing, me, and I was going to give of my
contentment to others, for me, and I gave it, it was taken with
a smile that I recognized as mine, when I would be given. I
had found that for me was everybody’s way, and I became
anxious and uncertain. I held back a bit when I exchanged
post card pictures of baseball players, with a close look at

what I was getting in return to make sure I was getting what I



could like, and when my parents bought me a new pair of
gloves after I had lost the first pair I was sure that for me was
not as pure in feeling as the first time, because I was very
sorry that my parents had to spend an extra dollar to replace
my lost gloves, and so when I looked up at the night stars, for
me remained silent, and when my grandmother died, for me

became a little boy sent on an errand of candles to place at
the foot and head of her coffin.
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