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N AT 4OV Dk
— il 5Eee] & 2Oz PI—

it BN 3

LI

[I0SELAINICA VT s VHDO) T 7 4 T 7 WG ESL ] L2 )R - LY
H—=FE L7201 2000 EDZ & 725572 (“Melville the Poet” 348), Lo ¥\
ZO 8RR, N—=T ) - N—=D— DG (AT 4 V——F NDERK] 5
TEN. B2094EITIE ) — AT TR y=2a—R)—ANT 4 VEED
F11% [BFloF] Feobhic, BEEFT 7 A MRLERKRTO 9 2R
L7720 Th<, #1600 R—VIi2h7zs (k] #HELTWwz (323-921),
LA —DFZRMH Lz ANV 4 VEHFFROMBENFE T Y, [ AV T 4V
FHONVT ATV BHERLZDOTH S, ANT 4 VO 0 EENT
1920 SEARNCHE T o 72 [ AN T A V) T 7 4 7 7 )V | 5B Z UL 80 EED Do
R B,

EHIZENHDDE 104725 720 RBEFZEIZ. AV 1 L @G 200 4F % Fi &
L7zHARELHED Y VRI T A [ANT 4 V5, AT 4 b~ (2019)
DD TANT 4 VEFEOFGRERATZRLEETH Do TIUE, T KEDOFFE
poetics M L &9 LT HEIETIE L . b o LETOR L S Vit prosody
B PRTIEIL T Kl - NS [ANT 4] EHH LT B
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9875, AL RIEUTIORT EBD . Xy 4 VIEHRAIH SRS L2 A
RolhbThb, ZOMWRBEHHTIUL, ANV T 4 VFOKE A S
DB DENLTHD, BB, NRETLHEME [REFHE] (1866) ZHl &
L7250 E L7z OGNS E DL LTH S,

1. AT 4 V0L S

AT 4 IVHOEER., ThbEZOBMRPLBE BT A4 F T AR,
EFORE,. T%bEZ0RBEREICSETVNES, WHITHEOFRHZ W
ORI L2V ZDX) BRI L ANT A VFORERIFE R >TWVD
MHTH 5,

Bl HITHREF, AT AL VOFERT A IFFRO L ZIMEITOh
LEREFTHEODHNNITL VT EZ,

ANWT ANVHPEEZ 19T A ) AFFREBBIT UL, [T 2 ) RO
EENT 4 DT A - ALY - TIAT VIR ETRET A hOu~S 3K
BNz, SHICEOUT Y ERPOIRELT, FNVT - TH VK- YV
RVa—rX T2 —HHEBICL s THRAZIBIRLEII ETE IS VAT
TN ALEEG| Lize TV YDLFURDBH, EHICHCRT AV I 255
L7274V b - R Ay b Uiz, UL A, A v b= v &I
W TAVDOBEZERL LS &89, HEL T 2EOMFITEHEZ B¢ 72
DRLEH— T T - Koz,

B, =FF2—ty VHEHOHEGIT AR LS, U= Y EFHOB T WIE
MHMEN/-E ZATHEZAR LI — - T4 F Y v/, MikicH
AR, BREFOMAEZOS LY Fa— - g2 hniz, UhEL T2
VAFRIEZDOHLULIESL CEAITEWEASDDE, A& OWHRT 508 %
o TEYVZALDEMADIF 2L VEZAIENY 4 Y - T—Y Yy -0b
VY UHBBELTADIZ MK E TRALLRTINEL S ol R LD
BFevryy rHIGL LB R GFIECAZ D TH - T EY =X L0l
BN 72 B DX 1910 FFRUC - Th B o7,

UEDX) BT AVAFHEROI LT 7 A MIANT 4 VEMEBED]SHI LN
W2 DTH B, TNIREME ZZ Vo TV, EWVWIDIRUTIIRT EBD,
AN A NVEHEDRHG % LFEHEDORBEO EZPIMEDT LI EZIFATYS
IIHICEDbNENEE, HZTREAZHEATVEZLDO LY IZEDbNE NG,
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ZE, FFROFLFHA TR SRR & FEICEE LR, R oit
NMHPLBOTEFHLTARZLTAF VYV ERELSBRDLETH D,

Bl FCHML L) [MEAFFHE] OFCFELORNPTRALVT 4 VI [#
W] O IN=FJIZERLTVD 3 ThFbbArATT Y EHRERKT S,
BERRLHFNORMTHEAF )T v - N—=T R ST, 72& ZFEET~ VIR
DHAF I 2TV T4 F— A=Yy IO [4 )TV - =T (FH
1796) Tix. N—72 [& ) LoD\ desultory] B Z 9 17, [HEREZ -
79" % Over delicious surges sink and rise | g% & TTW72 (18), [Hi4554]
D [N=7] bFELTHb, it [ 5XH D 5 wayward] JEIZ L > T [
& N7z contrasted notes] #F&RTSH LW (3),

tL#K:_wavwﬁwﬁﬁuEE?%b\xwﬁ4W@%nu%<@

v A S B VIIEBIE RO, 2 "ﬁb‘%ﬁb\ffﬁ"lc‘: BIHET
MQO L2rLy 3=y VRO FH Lol [EIZEVE W Wilder'd and
dark] REICH o722 2 3EVWBI LT (20), OiVJ (45 4E] O)EE
DFEMDOILDEZADVHLDTH S, ikt EFFHE] O LzHIE
DO FHEMEHR BB 2D CHTEMTED-FHETH S t?fﬂﬁ‘é
A9 B VIROFETHLETHT L7259,

TR b FRICIE, B~y ERERDLELIFHERFIELETIEIZWIZLT
LEDLOTLRV, "HINLELSIDTH D, Lid, BRIIT 2 #F
e [Varv -vw—btibokRzb] (1888) IKiF (AU Ty - nN=7] Lw
IFDBWDOOLNTVT, [AF VT Y - N=T] ZFHILENL, woZ)
O Y ERPOTEME LRI > TWd, [h—7] BHBVWEREELT
ZEOLTHE, TNERREZITIBEERTTVRLOTIER L, G
[ZD b D% FH L Tw5b Rendering of the Real| & 9725 TWwah 5675, b
RGP TII L VWE I 2o TWERS, oz idu~ >y EHD
fEfEZEEYBZ L) ELAFRHEVDEDLE 2R\,

bl e [ikears] (1866) & [YVa vy - ~<—] (1888) DMIZIZ 22 4FED
70 3B 5, L2L, 2O [YVay -=—] o [nh—7] OWFEs, L
L1851 4ED [Af] DLl ASNTWZ LA LTEBE v, [HE)
BLUITEDLRPT, ¥4 7=V [REON=TZIHLES L] ZOlEfid
RO FIIRTH 72T LMD -7 BG04)e TDFAL T—VIZE>TE—
7 % v bk L2bhbi Tld e v TEBD/N— 7% the Real % 55451 -TL
TWwebFTidRwd, By [FFE] o 158, vy E2L0 5
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BLEH)ETHH L [N=T] DT 2R AT /2DTH S,

DF N [HFFE] OB XDOAF VT v on=TF, 07 VIROFRENH R 5
TWVBEW) VBEHENICFIR L LI ICAZ LA, Lok, o Yy ERICHE
BOLBRDEHIREIHIFEFEAEARALNTVL, LA HZATAFY T V-
N—=T xRS LICE ST, BV EFRLEOBDLY EZHBHA ) LE X LT
5 X972, TNITERNZ KNG, BN EBELE VWb E2 2 2 v, ANV A
WVIEFERDOL P THADPEPN TV SMEEZATHOAGIIIL., & 5T
PEDLDBREPZZIELTVDINDL ) TH b,

B ANT A VOFELETH D, ANT 4 IVITE ZICHEKLEI 2 2 &
WTEL, MO LhRFENEST 72202 Tma—1 sy - T—74 ~
(1038) %L~ & — (“Melville’s Poetic Singe” 22) 2" ¥z 7=k 512, 5 [€£=
Y — 5 OIS 2 DA R ] 12E [T singe] &) AdlEEA
72 RDTE LR BRADNH o7 (45). [HEITFPEE— IV ERMREZED A
17 CT®W <, And asinge runs through lace and feather.] 4 —)l lace b TR D .
WINHHEHROEMTH > T, BEARKSFEZETILBTH L0 WEHK
IZEoTo RVETELZ SR [HIF] 82220 biTbE 09, 2O
AR L T ARSI N T ZZRHMROBREZRL Tz,

BB, COFTHEINENEEEALBEBRIL R L2H B, TF,
B BILE lyric present THPNTWAL I L, YVatHy - H5—-12k5
EL FPRERNBER A ZBAERE LTHAEZRTO TR LR THY 22 Lk
21 9 %% iterable now!| #FET L) (289), DF 0. WBME/z->THIR
MCHRTALmELRS>TWEDTHE, ) OEDOOHMIL, feather & W
I 2 BN % ZAKEUI TRTHEHORREIMEDITWE Z L7,
ZORER EDLO TR THRNEIL o TVWHEDTH S,

i, AT A VFHREE P LIF72L 50 b % v, REHETH L, 72
ERETOEIZERT 2 wight DX . bEESLVEVS TSR (144)
R, HEICASRZWEZED Y 2 Juny (6 HD) R roofy (BHRD) DXk
FEDMEDLNTVS (19,64)0 BRDDD SR VEERTIE R VO THtE 2 m S
AHEBTIIHVD, BRI ELTOEMENEHTHLNHZZ, ok
WORBDN Loz, ERLEI R D, ANYT A VDD DAL D
MNZE D) THROVDD, L EITHEPANZLZ>TLE D,

B [ RFE] Tk FADBUAM A & v A S BEIRZ, WEECIE O
TeDIBENAERORICHECLE SNQ) . FHFRO LN THIIOHEII RS -
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THELE [FEIRA rebel] RS (2000 L222IC, 5 [T v A 0—] CTidwg
JLICIERO R EZEDT (46). 55 (I V¥ vy E—-II$ER] TITLY—D
TELAHEDRBEERAZZ TS 48), LEDORKBIIRLTVLDOH, Zh
EDWHFEHE L CAHEBEICELTWL0%, HkE Liv,

DED X512 AT 1 VERICIEELE - TG - HZd% v, w2 IZELWO
Thb, HEATZ SR 2B\ 2720, TNEALVT A VHEPHELTY
HZ otk ilBbhs, CUD AT 1 Vid TEFFHE] B LD %M T,
[HEMTE 2D 0O—HEIIIEESE | LRBOTW 3, [74E) A
Y] (1891) TN Szak [ ] oadr Tk, [BE5 2, )V X20H 54
pulsed life Z1E Y 7247290121, fif72 % Al unlike things Z &bE&bE 41T
NERHhwh] Lo Tniz (2800, ([N A2D0H 5] LXK ARFEI
THLH, [DESFHE L T B ER] L) BEROAZ ST, [FEODH 55
1T measured lines | &\ 9 BIENH 5 L Bb b)) W, 2 H D AFRMEA ]
82 EDFH T, [THERDWELMES careful disorderliness & ZE D HHETH
DHERHL I EWHSLTW2(361)0 ANT 4 MIZE o T ELME] I [ H
i), B EHCHGETOIREELNATOERELEM TH - T, FFICE
BLhFEHTHIHoEBbNS,

2. TR~ OAE

CIHHIE. FI VI U AT 4 VEFEOHERHMRICE T 245 . b
BIEDOR#AEEZERL L ). ZORKOFEHOOE DI, AW 2D AT
HLEILRERIIEZ S,

Lo A=K B AT EZ BRI T A2 2 E20IE LD, Ly a—id
TS ANT 4 VOFOET | ORPT ANT 4 IVOFE 728 O #HK]
L [E=F—FOWNICHET 2R |G LF] L 2X I H1F, 5
VLT DFEDIRFGED/NE B DAL, HOED X ob ) ENTy FRLIZE -
TWBIZERRLE. 2F D AT 4 VIEFHOERIHETH > T, Do, #
NEFEHTIHEREMZ T wi b,

L2512, 67855 HBEDOFE. £ 5 5iTHOAR 2 B Thoir
BABEEVIBRT, TEIRL] L) D, HOBHEITO®E B LA
FRTHAZITTEL (TNIZB LW ETIERW), LIZLIZHITHRoM =
TERKE, TEREHMOITVTRL > TVEDSTHD, SHICHHEHSLEH O
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AONLZDOIIOLTNPC2ITHE 6THZTTHY, WINDIAEEHTH -
. nimble & cymbal. heroic & caloric & W) MMETIZHR o> Twb, (BB,
heroic & caloric 28 -ic L WIHFERDOFZ AL TV EDTRELIMHICAZ S
D L wnds, BHSIERSHOBE BT XTHHi-> Tl Lo TR
L b7z, bic & Oric TRERLMHL TV HV,) HIHDFE [T 2Ky
OMEHER] PMFIFRELRERIC R T2 b2 EANE, 20 [E=F—
ORI T 2 A LR AR O, & IHIAEELDOIEFADOR
M dbnbEz Eh% 2w, L Ly =3l

T TL YA —EMFEFONEOMEICEHT 5. BIEDFE. T2ROE
WAHILERR DL L WHE R E 2RO A h 0 5 4 FOREIEZ WL /-
) 72oT0b, [ B REITTXT / BeEE &) XA TH L, /
TS AR 22O RICIEEIZSH Y / EANE -2 DRHR 5 2 L%
Vo | FOEIBNEEIZIEE, ANVT 4 ViE B % TV ZXa] 25
%5 EALC [iEo72] OTH 5,

5. HBEOFFE, B0 HF ML PO L Ok L HiivTnwbh, Fo
I IH LR OWBERZ I LTFHANE FFITho T, (REF) 753/
EHRLWHPBESIDSESDbLW] [ 5Z3b LRy [/ BiELI v
NV THBHE / HEDIME) LT &) 7o Tni, ZORER, ANT 4
WiEH A TAREERHERALZDOTH 5,

LYy —DZOWFEP S 505 2 it FOERICKHT 2 XV 4 VOify
B2 T, FoORRNEFEONEL ~KTHL E ANV T4 VDBEZ TV
L7 BRI TANE, TELDHIOZ ETH LA, L ¥ —I3x
BAERGMTHILICL ST, ENERLEZDOTH S,

FIT, Ly —=Il%boT, ANT A VOFEEZHRFTLTAL I,

FTRECF [Py M0 —] 2L 0HIFD (46)0 ZOFEIAFY T a ¥
Bl Al bELV, BEFKEOITEHEEDITPRLEDH > TVD L IITARD
MO, THESFEITHREMO R L 2DV EZ L L, MEHKRIERTH S Z
LB bh b, %5, skimming X lightly, wheeling, over, clouded 7 &', %
DFE word shapes 2SHREG S HiA> & 7 5 HLEEDS L WA 5 75, 2ERMMKIC AR B
THR L TH b, swallows % forest 72 EHREGHHI N S 72 2 HEENZ v, 2 F D),
ZNHOHRIKICAZ HITD . R D MK DITTH - T, ITHOGGEEHIHHR
FEWE o> T0D 9, H 25 VI THOFEEH ORI M S EH AR LT 5 %5,
ZOELELNICTERVDTH S, (B, TOLHITHEETHEIEE L TWw
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BOh, FNEBDFHRTHAEE L TVL00, ZOMEIIK—ETHLI L
B ,)

EHIHMETTA2EBI LAV ENG05h, bl EMEHKEOIEE LT
7T TTRRED D 5720 ThbH, FTROFEEFHAKIT TWT, BiFHE
THD o> Tz, Wb W 2 B ME#IE masculine ending 72, Z MLIZ5RIGHE D7
TCLIELIEALNZHLTH> TN HBLWI LTI LWV, JNEHROIT
MEGE D ST BHREIT RO T, O EARE OIS EHIATH 017 1T R KA
U5V HDHbEL I LDV TE L, 2F ) ATEKBEOIT LITEREOIT.
B2l o T br ) E1ITOMRIBBITOL ) BEEER LTS L) 7,
2l AEEIATEE 2ITIERDL 2 L IC Ko T6 WD S AR5 EW 1 TOMENTT
L, ZOKRREIElylow &b, FRIZEITEE 472 AN, TH
Mo bEWVIITOMEITE o> T, TOXKREIE Shiloh £ %%, ELTED
A& 1@ Shiloh 75 E fly low &\ 9 Zetf# ik & 05 72 D T 2 D TH %

Skimming | lightly, | wheeling | still, / The | swallows | fly low |
Over the | field in | clouded | days, / The | forest- | field of | Shiloh |
BRI EZ DT O THPITHER LA 5 / N AP RS
ZYVHOBDIZ /x4 u—DHROBDH 2 %

BHEALAZDL ) LIRBOMHFICIIMED H 5, 1THD still & 34TH D
days iZ. # VPN ENTV L L) ICHXN LW HEZERL TV T, K
DOEEFEBBLEIODVT VDL DbIFTIr ARV, (ThbbbEbE 11k
230 | enjambment 725 72D Tl e vy,) RIS, FOMTIIEELZHATH -
T T THBRBEBVITRE V) DRZEBELRLFHTHLOT, ZIIEA
(] pause) D352 HNB T EDE L, LEZMTRRBEL RS> TWTHRD
TORBEEH % WA W SETWubIFTida v, L Laads
5. | still, / The | % | days, / The | ®®H V72O pause %, WO % D17 Rk
Ik caesura £ AT I L L TELI L, FHOY X2 EEED/NEHO L 9 IZF
U CH#adr, 3% b5 isochronic THBHEWVIFH L EHL A oH B
L. ostill & days AAF o2 KHMEL CwAhwvwZ &, L2541 fly low & Shiloh 2%
TEBHHE L->TVWE I L, INLZEZAbEIUL. AROITRIIBIN
7z still & days DS L 2T >TWDE I Ed7 Li7,

LAad, ZOLHCHOEWITEZZ L, ZOFHOHA XA -V RFHEAD
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TV LOVWHEICR L. L 0IDIF. DX ) LBEVITZERTLIZEIZE-
Ty IUNAOMBRPRENT L, Thbb AL HRZ B 3 0Z)EW
KEBRMBREZ Y NADPHATVE L, PRBENLENETH D, S5 IHIEH
12X o To YN XADORIMOBLEE & Pk S v 4 U — D E G L. WHDS
—MEENTVEZEHENTIELLR . DF 0, MMy v 4 0 —DZ%ERH
L DIEIRHM T OGTRTHARWES L WK E %, YN A% LT THl
PLODLIEPTRIIR 072D TH D, TOMEBIZZNEIRT 72D DT A %4t
I THolt wbEhz 2w, HTH5S,

RIZFE [HhonN=F v 5] 2 HIFLH (37-38), TOFE 64705
% % 5558 OTI: & 31705 R BRI ORI ESHMAGDINT, ME2D
9T AR T 50 B PIT VD W 5l 48 incremental repetition @ I —F
HE VI RETH- T, FFpoem D—F L9 LD, #HKsong D—FD L H 72,
FRRBERATROERT S [ TH7ebhzE) %] o—Hit7oT
WHEEZTHWW,

Some names there are of telling sound, IS &% b OG5,
Whose voweled syllables free ZOHMBEIMEREE 2> TV 5
Are pledge that they shall ever live renowned; ZDHAHVHEEZHEOZ & %,
Such seem to be ZDL) RATO LD 72
A Frigate’s name (by present glory spanned)—  GRIESIGRAZE) 77 —MED A HTIE—
The Cumberland. HUIN=F v R,
Sounding name as ere was sung, WO THRIZ) 7z iz & 9 RZE X ORI,
Flowing, rolling on the tongue— O ETHRNLTENS
Cumberland! Cumberland!* HUN—=F UK HhoyN—=F5 K|

BEOFEIREOLFE [ 2 N=F ¥ For ] 121&, M oEs &8 ) @il 2t <
NTWBD, B0 [HoN=F Y F] ZHEEOXHZBB L, HFEWIHTE
WAZFAL S NIMGL EN2BETH 5720, bR EEFAIMEbNLTnirn
EIHER L2V, ZLTOBAHA. T OB DA My 5% & iREE & v 9
Rl ALDBICHBKL TV,

DX BIHEOMA 3 EO S, L LRFEEDF 438IIH 059 o il
TIEREE 2 513 U E 2 5720 DT O MED 6 7T 2 ATW T,



FNOPRIPGITICOH I Z 5D TH %,

Long as hearts shall share the flame
Which burned in that brave crew,

Her fame shall live—outlive the victor’s name;
For this is due.

Your flag and flag-staff shall in story stand—

Cumberland!

Sounding name as ere was sung,
Long they’ll roll it on the tongue—

Cumberland! Cumberland!
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DFo 147H & 64TH7Z,

HOBI R TFALB O TR R 2 5ehs

N% DLITHRZ TV BRRD
EOFEHIIEESERL—HEOBLYEL,
ZNEBRARZLREDDENS,
72O E FIHMRFHO P T BT 5—

HoN—F K|

POTHIZ) Tebiz &9 B X DT,
ELLLFNIEED LTSI s —
HIN=F K B N=F |

2L PR OE LATIZESHEIP I 2550, MEETHOELEZ LD
FENFE o7z iz, HHGMEITICR>Tw b idvnpz<, HHEO
Long # R EH & T HWMITEZZ DT ELWHETH 5o AR, £61TD
Cum- Z R EHI L T HEMATE A B Z L BAWETIZZR V. LA L, Long &
WAHFTE D Cum- & WD . B ORI OTHICHE b T w55k
FHTHHOT, TRIHIEFESNTHIEOE 11T L4 6 17D MK THi s
FEHRO LS ICBbhs,

FThbb, REEOFIIE, RECHL I LB TELITN21TH S L,
MAT, 22EBFICH b Tna Long & Cum- & W) FTHEAMEL N T
Wb I e, PED2HICED, GiElBREDOIT—F AEANEET LD TH S,
WL B POBEADPNELBDLEDTH D, 2F D HiIEL. [ 0D THbhi]
£ R HMtr7-oNns [EH] N L TWDTH b, ZOMRBR, FaL
R3ZD & 5 R Mgl MELTWL DTH B, ZHIFFFADENE 572
DTRBVWESL I D WL FOL) e ftL TG aNs L)1tk
by LWV EHEBEDE D12, S, FErORANEBITT A HIHEREY 2L
DTIERVED D

CZET. FH[vxvAu—] [ HonN—F 7] TBIF2EHANORMRR
MiEd L7z DL b X9 O TREZZHEITNIEBOT LWL MRS X912,
ANVT 4 VIFLIELISEA LA EZER L2, €OEMI, L EICEHEW) X
D, DIEIRPHE LEIFATOWIRREIZE TEL 72
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3. WA HEINDOHA

ZOWELZFE LT, &F [AOMBK] 2HIFLIENTELZAH (21),
COFHIHILRAPRES, Fr— VA M UERPSLES L. bED 164
O [Mfivs b SN @ worn and ancient | fHIC B a2 ML, HEo
AONLD M % 9 720 Twb, T2, IADEAE A HbITY
RTHDD BLLAWILIZANVT 4 VI, 4 DA% 24TICh 725 T
FIIRAEICIER D &) kﬁ%&t‘f: “The Ken|sington,| and Rich|mond too, /
Leo|nidas,| and Lee: /” e 2 EHRPUCHH I 2 205, FAIKFI LOHZo7210H
MV, T oI X 5T, Ewﬁ’:}%ﬁwﬁm@u%u:o% [TRIREFZ
72 CThH S gurgling] [@W-< Y soslow] L2LkA EILATY - kT2 3
ZHELEDEALH,

ZO [HDOMPE] OBITIEWSHTIEBWA, XNV 1 IVIEEAZF %%
A3 57203 TCianl, LELIEEh2RKFL2EICBW, $4bb, [
HELFAZATRICBEMEDIMAS L7352 LIELITEVLOTH 5, 14
Shenandoah % law / more / war 72 & L i L 7235 [Pk 1° ”P\ fift % the
Cumberland % spanned / grand / manned 7 & L2 B X208 0 [ H
YN=S5 YV NF] R EOBITHL (5,37, FDM, A% Lyon & Hi#
Shiloh 2 ZNZFNIFH L 725554+ 1 (16-18) & EilbdFF[ ¥ v 4 u— ] (46)
WCOWTIFRRLTBEZ V. L) DiE, WIhd 555 Tkb 2 [l 4 445
THb70, %h% CIREE 5720121, MEMOREDRTXToELH
LEZBRICODOEBNZHBE LRI b 2wh 57, fHRTIIRVOTH
5 Loéﬁb‘ [9 4% >] TLyon &#ifH L 7201 scion / dieon / sighon %
E72o7z, @[ ¥ % 4 v —]T Shiloh & Z B A 72D fly low / lie low 725 72,
HHELDVZZHLOWBHLND Lo TR,

BB 5T, FTIRTBHMOOEDE RS TWE, ZOITDOXEIY %
/RS 2 DOHFTR EATHETE . LAt TITR EATHEIEF#AT O e h CHRE R Y5HT
L b, & IATRITMHMICHMN 2K ST DHITH L9 5, THID D
EAEDLD, POTTFI— A =27V b EFOERO—FRE LT [EIRIFT=
T—=7BTRELBFBEFD, T2 TRIDPEET L] SHERITHL L
AT, ZONE RS RS, Lo SORLBITE B 2T
ZEICD (25, BB, TOLI)BTRPSHIIHEINSL Z L IChNIE
ZOEERIZ V- ETE D, HREMNICHNDZT TR, RSN/ b7



37

LR ODOWTEERNICOBL D0 572, ANV T4 VIZZED X ) ZEERMEIC
RS EA L EE 2O TH L, FALTISH L TERNEUEN D72 L
WhHhEL%E 2\,

FNTRIOUEZEIEZDRELELIDPMIET—AA M ANI VT2
A ONGL TREF X S H1F] (1929) BZICRbBEERX DL, I EALT
LFE) 2 DORD KD BN DH o7z [RERPHBEF. B, KFLvwo7

FEIZHEEZE obscene 725 7o | [ HAAYICIZ M 720 2Y8URR dignity % b > T
721 (196)

S22 WEBZ, s L7V 7Y v 7oy [HgEE] Lxt
LT, 722213 (8P o) XL, Hrvid IREHh o) ffsk L, filsn
TELERNLHMEDHT-LTE ZN6I2 (B 2AEOTWZEL
THMRTES, LPLANI VT 2A413Z) LEEdh ol MATE RV, »
DIXERICTOSEDbNALIMAIC W] 2AED-DTH S,

FOMMEMENITIUL, THRGE] 250 Raiid [rxE®RT22 L
meaning | 25F OHULIIEEETH B DI L. A& OMEERIE [T % S§
Z L reference] BSHLTHHH 6 EBbN s, * TEEK] 35 E2% V.
72l ZIEE T OWHRT—ET 5, HDVIIHERS TR [EE] &
b, L2BICEAERTE [FE] L) )20 d0WEHEZIZEAEL
W TR, TRl E I BERIE LT 2 2 & R FB T 2057
ol Z. HATHPKRICL > TRELTH, ZOHMKIIEDS RV, HD
[HR] BEIIEZOUVBDTH b, NI VY L IX BALFADZF I [
fitl #RWZ LD TIE RV,

AT 4 VB LI, GERER VW L EOHEREICL S [HK] 20
ZVTC) 1ZEAL [EW] 2F22VEAEAFHOLRNC, TOBEIWZHENE
Wz b W] ZRWIELZZOTH S, SHITWZIE. ANV 1 VHEAE 4
OIFREZRAT=DIZ, ZO L) % (W] 23 o -BAEAFHPBOT EFMIC
il T2 MET N2 D> TVBE I L, RPRiVARETH-> TORBOFEL T & L&
TLEIRNEZD->TnAHZ L, ALV LE VW ZEH T, Rl
HIAAVT Y o NnN—=T] OuHhT, [N—T] OFEVPEHEARZD L D% FHI
L7cseHo7eLHIT AT 4 Vg, WEFICED LAWY REY (7L 23k
WO E) & LTk % [BR] 75 (B8 IC&EL) L LTk
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Melville’s Philosophy of Composition:
Prosody in Battle-Pieces and Aspects of the War

Yoji Sawairi

Abstract

Herman Melville seems to have led more than one life. His first novel, Typee,
written after he quit the sea life to settle in eastern New York State, received a
warm reception, making him celebrated as “the man who lived with the cannibals.”
The reading public was so capricious, however, that they soon consigned him
to dark oblivion. It took thirty years for the original Melville Revival to develop
after his death; he emerged again, this time as an illustrious novelist canonized in
American literary history. Another eighty years was required for critics to launch a
revival of Melville’s poetry. Now he stands also as poet, an important poet that fills
the noticeable gap between romantics and modernists in America.

This paper deals with Melville’s shorter poems published in Battle-Pieces
among others. But I dare to pay particular attention to his prosody, returning
ashore from the vast ocean of poetics his poetry represents. For there are not
a few elaborate devices one can perceive in his meters and rhymes used in such
works as “Shiloh” and “The Cumberland.” Unlike Emily Dickinson, who usually
employed the conventional common meter, or Walt Whitman, who managed to
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initiate free verse in English, Melville often composed his poems by modifying, or
entangling, one may say, traditional poetic forms. It seems that he was desperate
to invent new forms of poetry, which he hoped would enable him to depict the
disaster of the Civil War, a sweeping catastrophe previously unknown.

Desperate as he was, Melville also began to find in himself quiet but firm
confidence. In the poem entitled “An Uninscribed Monument,” for example, the
narrator directly addresses the reader, which is a rare case in his poetry although
he often did in his fiction including the famous opening of the first chapter of
Moby-Dick. This poem is composed of fifteen lines, but upon scrutinizing its
structure, one can find that the fourteen lines except the first one constitutes a
sonnet with a tight rhyme scheme incorporated. This structure suggests that the
narrator, depicted in the first line as deserted in a wilderness, has found a reader
to whom he starts to sing his sonnet, which is elaborately structured in the next
fourteen lines. The narrator is not left alone now; he is together with the reader
who listens to the narrator’s solid description of “The iron cones and spheres of
death / Set round me in their rust.” This is because the poet is so confident in
himself that he wants to share his work with someone else. By analyzing the poetic
structure of Melville’s poems, my study concludes, one can reveal what the poet
struggles over and what he eventually discovers. Form is superficial in essence;
the poet knows, however, that under its surface the poem’s form embraces a deep
sea wherein dwells something robust and seaworthy.
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