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(B) 7&ED - WFEBIAE WA

“Rappaccini’'s Daughter” ICHBIFBEEEI TV HF—

B 7AUAX% 5% & Yo 4—. Bi#t

[EU&HIC

Rild, FH=x ) - k—v — (Nathaniel
Hawthorne) O ifRE/NaiTHh s [F/5F—=D
W——F N — X COFEED 5] ("Rappaccini’s
Daughter: From the Writings of Aubépine,” 1844)
2D BV ER TR LS S L B E IR RE
LR THEILEZRLILET, ¥v 775 —H
WELL2EHEOHRMNEL Y = v ¥ —DBlE 5%
B b F—V—YOERELTOFY ) TOR
HE T#EcF]  (The Scarlet Letter, 1850) . [-LAlk &l
DE%] (The House of the Seven Gables, 1851), [7
4 X7 —)v - a = A] (The Blithedale Romance,
1852), [RELA OHth] (The Marble Faun, 1860) &
B Bl NSO MR H 251 < A5 Fx )T
AT @ 1830 4482 & 40 - AR 4T MR it & $ <
EHRHLTWD, 2 LT, 40FEIX IS
N7z [F8F — =0 ] &, &—v — v JEiRE
i & UL BIE L T 72 20 & BB an i
ERATT A HIOEMTH D LR b,

COLD) HBEPENICH - 5 1EMTH HFHEIL,
[ F3F — =] PEroEHmEmO 7T s A
TTHhDHEZEZGLWRMEEZRL TV, [HEX
] O~A%— - 71 (Hester Prynne). [-LHf

DR ONT Y N— - ¥ F 3 (Hepzibah
Pyncheon), [75 4 XF— )V - u~v > A] OF
/¥7 (Zenobia), Z LT [READHAM] @3
)7 & (Miriam) O X )2, F—V — 2 3WiE
ERRE) L TS LD AE L TRy 77 5 —
i Twb, =—7 - XA 4 (Nina Baym) 7%
B L-E912, Loy Iy - H XY T
I8 =l b DT T AL L ZNIHED) HEES IS
e s, B 2EGg LT e b
14725 Tdh5 (Baym, 2004:46), DL H 7%k
OA giE, T3 [F3F— =0 (2Hir
NATFETHDLEVZ S, HENREL STE
N a7~ = (Giovanni Guasconti) Z#T L
LS, KPETH DT /8F— =i+ (Giacomo
Rappaccini) DFEERIZ X > TH* HRICNET 5
N7 1) —F = (Beatrice Rappaccini) (&, XX &
KHSZN7) F —=#3% (Pietro Baglioni) @
AL THERE] 2L TRICESL, T%
F—ZOIEENEE, Hrizd k) LWKT 5
NT)F ==, Yavrr=btouvw s A
HERXTM)=F PR UFY T —72bD
Beod b A \e LTRRYT 270y M, <A
LOEWHT A L)% [BlEFy I —7-b0x
TA XL EZFIHED) BEE S | OB L 7 5 1k

HNE H3H, ARIMA Mifuyu | STBARENFMREREK L EERIE L ERIE R RS
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Fr T sy — LW ERL T, FWift
ZAHHEBIE, [ F ==l LidFk—v—V
HHEIA O FMH/NF TS SITEMEICEB S Tw
TSN ELM] LHUExFY I 275 —72b0
BIGRIEZR . A2 D RISV 7B 2 DT H
Bo F—=V = RSN KME] oL
LIEBIN 22 8 Ak, 72O OB MER TH LD

LZoTwWaT,

fli)i. KemTld, A=V =V [FF—=D
W ZBWT [MESLLM] 220 L9128
WTWLDONIZOWTHIT LoD, H 2 b
BEORRIEESBWLHEGETWSE 2T 5, 5
W¥x 775 —72bDHBTRITEIOMIE L 2 5
N7 M) = FzOEREOFET, HodE s
DEHITHERT BRI L T BEVWZ B4
Vo 72 IZALDLMRIZBNT, DD DH
. WHEM BB ELVWART M) —F =
DY, BUEAORGEZFH L THIL
7o NAE % ST S0 2 VEDETENE R Eh%idok
NLHILIZEoT, BULREE 2 TREII O,
ELTIRENTE RN D 52 HDHVITT S
F—ZORIEIZE o THEHSDLI L LR DY 3
Vo ZERTR)—=F 2D [Zr)720n] R,
N7 ) —F x EFRDUE D N & e DTk
MURICHEE A Y TT, COMEMOEREN T —
REHADHTHAL B INTE/S, DheE
A R CRWEEO L %57 M) —F = DFH
IIEH L. AT TIREREINT I o
LD ORGP LTEE XY T 25
DM RAT V2,

L0 EARIIZIE, [F/8F == ] 128\,
N7 M) —=F 2O LEE LN L5 L SEEIHM
BICHIAND 2 L2k 5T, Frf-e VBN
XX IO EDFENCLANT M) —F =
AETLEVIHIENEFRT S, FIXT M) —
FrDOFE ST (words) HEEN O L~ THLR
ELTHWONRTWAZ ERIBH L, FE &
753 (words) 25F v I 27 % — &9 LOBKRD
RERIZED L) ITHEL T 0E25T 5. 2

CTHLERIZ LW, GHRIIZHEZ L -7
TR)—F 2k, YavrroosSEDHENE
P Z A, FEIHEREL WD) ZET
Hbo WIT, FETHES N EBRERER T
PERAL CWAIBICERL, BExry o274 -1
Lo THRENLERT M) —F 200
BEILHE SN TV D, 20K ASOFE
OB EIN TV DD ERT . B, —J
IR E N7 M) —F 2277 A MERAR
T2 LTy P TR S LS AL
ThbHA—V—VOHLUEE TH L I L5 HH
L. THIES L] #fidh—v—rnTx
V=B OWTHNT A, T2 TR [F/25F—
O] BER—V— Y OBEINIFHLOEE
ELTHMR L2~ A7)V - FVET (Michael T.
Gilmore) DifmmAEH L5, BREZFEH T
HEELTRT7 MY —F o bh—V—r, 5|06
ZONRT N —F b LTHEEFO Y a Ty v
SOOI ND Z EFERL, BRI ER— Y — 8
TV —OTH AR ALRE LS TS D
LWL 5,

| srLco==

WiEE, H{ELVWEFETHDLVaryr =
. XDIHETH BT F — #7080 53
Ry RETERTO, A5 ) TOHENS/S
Ry ~NERoTLAETADLIRT L, V3
Wy U DOWBIETINNTF - OREICHEELTE
N, 7= DF—F—=LBbNbrEL) PRy
% (Lisabetta) |ZfE &AL, MRITEED S E % Bk
585, I THYOMGE 232 7 /35—
ZERT M) =F 2 OREERT, Yavyr=id
ELWIRRT7 M) —F o (@ Ernsb, Ly
L. Yayy I ZEOHWAM2 L S0 X
BATWALZ &, HPYOFEINRT M) —F = 1Tk
LCEMEALZVWZE, ZLTRT M) —F =
EZICE D WA E YRR L CLF ) A B



HNEFLTWEIEZH>TLE) TNHDOAR
TR HREICR LR E AL, Yadyr v
S E BT o T
SELFEOBRMEEZ, Yav Ty Y IBHEOE
MHNRT M) —F 2 OTFEDZTE R T LY
TRENT WD, DL WMOTRITayr
volE, X7 M) = F 2 AE T FaE o < %
LWHEEARIZH L THLIFICGER L2 Twa e 25
*HIZT 5o

“And gladly will I undertake it,” cried
again the rich tones of the young lady, as she
bent towards the magnificent plant, and opened
her arms as if to embrace it. “Yes, my sister, my
splendor, it shall be Beatrice’s task to nurse and
serve thee; and thou shalt reward her with thy
kisses and perfumed breath, which to her is as the
breath of life.”

Then, with all the tenderness in her manner
that was so strikingly expressed in her words, she
busied herself with such attentions as the plant
seemed to require.... (Hawthorne, 1974: 97,

italics mine)

ZZTE, X7 MY —=F = “my sister” EIFO
PFBEARTIBEL, OO &0 b LWEDHR
LWEFED NI TWwE, AUEHEERAET HME
DOFPBN AR ERESE2#/ETH L, &
52, N7 M) —F zOHFDP|Z “kisses” X
“perfumed breath” 7 L O S HEMfHEHLNL Z L T,
OLHFEDOAA—IDERALNT VS, ZDL)
HNRT M) —=F 2 ORFD, FHY BT Cher
words” CEEXHZ HENDL I LIZLH- T, FEWE
N7 M) —=F 2 HpRETHE, L) DITHERIC
FENDHE. TLTORLRET 25 EIEH
BIZD%2 ), BELHEOLIRMEIEE I N T
WHLDTHLH, COEIIT a vy v op K
BIZARY M) —=F 2 0%ERpT. Hizko
CHEZYMPRATLE) L XHET LALLM T
LRIEE NS, X7 M) —F =X “Give me thy
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breath, my sister” & #EARIZHEO A1), T am faint
with common air! And give me this flower of thine,
which I separate with gentlest fingers from the stem
and place it close beside my heart” & . FHED 7%
VIR RIZE 5 THEWI L ZRIRT 5o 7R
D% “With these words, the beautiful daughter of
Rappaccini plucked one of the richest blossoms of
the shrub, and was about to fasten it in her bosom”
EfEE . DB %L “these words” & 5| &E 51T
HIlIZkoT, HEHULNREDITH ) NT
M) —=F 2 EERDOA X =T 2 FEMIIREL.
#EFEORMMEEMILL T2 (Hawthorne,
1974:102)

Ll SEE—ELTHELTOAE DT
TlE%Ve X7 M) —F oW fala e fifiTh b &
BLUBELH, HEI hoTWwWYayrr=
. HEAFFIZOWTH LT L L S5 WiEiEss
BNV BOEBIZOVTHVARIT 2, N7 N
) —F 2 3 FOIEAREFE L. MBIk LT “Believe
nothing of me save what you see with your own
eyes” LIRFET 5, X7 MY —F i, "And must
I believe all that I have seen with my own eyes?” & H
TR7ZL DI 5% %27/~ L, "Bid me believe
nothing save what comes from your own lips” & &
WEHT X ) ICHET O TH S (Hawthorne, 1974:
11-12), SZTHEALAZVOR, Yav7r >
ZPEZOOP LR DOUIME L v E 912
FOoTMLWEHOZ L THD, SHIT, XT B
J—F zidVady yZoOEAEZIT AN, I
true to the outward senses, still it may be false in its
essence. But the words of Beatrice Rappaccini’s lips are
true from the depths of the heart outward. Those
you may believe!” & % % % (Hawthorne, 1974: 112,
italics mine) o D X H 12, T ADEHBELRICSE
WTHREEIRE D b SEE 2 EERBE A E S
M, X7 M) —F =® “words” DEEED TR
ENTVEDTHD, 2ITYVadyr=id, N
Th)=FzOFEEFELLZLICL-T, 4
WZIED L% G A~ORM IR ) B9 &£ LT
Who TOWETIE, Al bd, BENFY 3
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vy 2 ENRT M) —F c OHEEELT AT
B LTHRBEL T b vz b,

2L ZAPHEER LG ) ToORmTIE,
[ ISP 2O TVWDE I EHRBENT
Wb KOFIHIZ, X7 M) —F 2 HHS DS HE
#ELALIICE BEOBEIHE-T) Vavr
W LT CHROEY TH S,

A fervor glowed in her whole aspect, and
beamed upon Giovanni's consciousness like
the light of truth itself. But while she spoke,
there was a fragrance in the atmosphere around
her, rich and delightful, though evanescent,
yet which the young man, from an indefinable
reluctance, scarcely dared to draw into his lungs.
It might be the odor of the flowers. Could it be
Beatrice’s breath, which thus embalmed her
words with a strange richness, as if by steeping

them in her heart? (Hawthorne, 1974: 112)

2T RT7 M) =F 2o b LWED S
L7z, YVavrrymidnAbd L0
SR ALY ARSI SX DR AR SRR Al Rz R 1
bo AED L) BFEN LIX, XT MY —F = HEKR
M OHEE—HT ) Bo TW AT AATRIES 2 L9
2. ShbEHLERT S, DF D, ilIvA
LI EERDL ST ay Ty O, RNT
M) —=F 2OHEERD AL L OREMTH S L\
Zho 7212, TOFENVIITY a vy v = OMEERE
LEBED FOEANRFRHOMGIERLTEZ S
VERHD, TTVayr v ZIEET L L K
IEERHE TR T M) —F & EKLCTL
TIORBEHBELTWALD, ZOH THEH#R
BT M) —F &R0, il Lzs
EZLTENTEDL, ZOL) REEFEIL, AIZh
NAEXHIZ, Vady VDB RAPSENT M) —
F T 5 [EENRGE] THHI xS
MCLTBY, TTIINYY) 4 — ZORPIAE
TLTHSHEEDS > T/ THD, T72, 78
) FIZiEHT A L, “Could it be Beatrice’s breath,

which thus embalmed her words with a strange
richness, as if by steeping them in her heart?” & \»
I RBEOLEIHFIZEN TS )12, 7BV Fo
FBW B ESEMEN TN L, XT M) —F =
DR L DEREZFL Tz L7z &) K3
E O - W - £ LTEREOA A — Yok
PHERRLCVD, TOL A=V, Yavr v
T ENRT MY —F 2 OFIREERIZT 2
A A=V OHEBNEIIFE ) FORETH L7290, 7
DFERT M) —F = (2B IR L 2 [T 5
IV LFRYD AL H L. TOEBELOFL
DERZEELVB L Th, 22 TE, X7 M) —
FrOEREOEZENZXT M) —Fokvady
VEDPHERLED AT, Yanr=LiED) T
I a5 BUEF YT 7 ¥ — L L TIHERR
ZHHIENBRELTVDLD,
ZANOBEME L TWoEEIL ot
DHERNZ 25 &y ZANOBRE ST IER 2 2R
L %o W DODBEHZEN RIENIZ, /N71) F —
SRV AT 2R LTART M) —F 12
L7BHHTIEH 5705 Bz 0 E<H2T5D
BYav 7 v ZOEETHLLEEZOND, T2
TEELZOE, HEEEIE TV EPRKS
NTWERT7 M) —=F o TlERL, Yavrr=
DEEPFEDO L) IH T E L THL, NT
M) =F 2 DFIE STV a7 v =D GEH
I, EOCEZYEHRABTRIBENISEFEZ
TWVHERDWIHER, Yayr =3 hk%
“Accursed one” LIFUNHL K BBEIL, ZOFEE
i% “with venomous scorn and anger” & §& 1 F:12
S SN T2 (Hawthorne, 1974: 124), ZOE
BT CSERT M) —F 2 22017 2 HIF Tl
72 <. "The force of his words had not found its way
into her mind; she was merely thunderstruck” & 5%
BN B985, M2 AY “Thy words of hatred
are like lead within my heart”™ &1L A% KT &
. YVa vy Y 2OFEORHEWDSRAL IR
AT CIEHGE#EE LTHRT 52227 TE
% (Hawthorne, 1974: 124, 127), XHRAYIC, N7
MY —F 2 AR A TN 2B IEFE L < ih



N, TanNryZ g eGiEsEbs e, <
SEHIRL CTEEZFIEM 72 L) FE) FOfl
BLHHICEEL, Yady Y ZOFENXT b
) —F DLIRE LT EFRIZGE & FaEE
ZINZ LT b % (WREDHED (K bR
SEORBELE, Vayy Y ZOSEOEEN
N7 M) —=F 2 DRDERE %D & 2Bz E
TWwd,

Tavy YRR T M) —F 2w BABRICE
9 “accursed” &\ FEIX, EIIMHEHFIZ LM
LNTWV S, HDBEDDH o 72MEASATL
FOLRERT, BIEIPRDN TN D EE X,
“Accursed! Accursed!” (Hawthorne, 1974: 122) &
Wi o [FERICART M) —F 2D &% “Accursed
one” EIERAS, N7 MY —F =A% “[W] hy dost
thou join thyself with me thus in those terrible words?
I, it is true, am the horrible thing thou namest me.
But thou!” (Hawthorne, 1974: 124) ¢ %42 A = &
BEETH L, HRPHEHT L LH12, %IZH
5 faccursed” L\ ) FETHDENT MY —
FrOEFELEAMLTVLEIDTHL, TOD
“accursed” &\ FEEIL, Wb IRIE L EIR
%o & 5 The Oxford English Dictionary |2 X %
&L W] 2R 2 “curse” 1X “An utterance
consigning, or supposed or intended to consign, (a
person or thing) to spiritual and temporal evil, the
vengeance of the deity, the blasting of malignant fate”
LHBHINTWEY TJayy v EXRT MY —
T Wb EWAFEZ D2 2FD . K
DT (W] ERBTL 2L, HEFEOM
DEMT HA A -T2 EIIBLL TwWbe, 2
D &) RBUOFREOHMA . Wik & W) % 45
RKNEEBCERE > THWHEDTH S,

7. R7 MY —F 1 EMORER

e L TMEICEGET 2 EREIL, XT M) —
FreTlavy rZOBBROTICETE LRV, 2
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DERICBUILERELHFICOVWTEZSL LT, &
Ik o TSI [TIEIR] OIRIFIZO>WT Y
HEMT2LENH L, Y ady y=DXDEHN
RANTHY, Ho# ) RFOFIZE LTEY, T 5
NTYF—=R, X7 M) —F 2OE%$ 54
DAL, ZLTAXT M) —=F2DXFGNF—=
i, TNENRT N —F IR L T— Ry % it
RET> TWb, SEIZ L o TR E N IBRfE
A, LI SNL, STTHEELZOIR., £
D& HROILEEZT L0, §XTHMEF v
ST —DETHEENTVE LW BHTHD, N
7 I —=F 2DV TOEEDIL F - T AR
X, ETEE R /2RT M) —F o \ZEINS
Tavy YZOBLEELT, N F— =5,
VIR EDICFELFTRENT WD, N7
F—=2&k Bl X7 M) —F zOLRIH
FEEAEVRWIZE 20 53, "all the young
men in Padua” X7 MY —F o |ZEFTHL L
V29 (Hawthorne, 1974: 101), f#ER SN A1ETE &
LTART M) —=F 2 2E25EE, PRz MRy
HENIADF v T 7 5 =0T _RCHEETH ),
LOWEETLNREELHDON % FTH [HWTF
P EEPNTVE I EIE, K=V — VP EED
MR & ¥ = v ¥ — OBR = BIRIZWREIL L Tw
HILERRLTWA,
COEMTROMROLELILRSE TN
MNPINT ) F—=Thb, NT)F—=DF
T, X7 M) —F 2 PFETTayr =%
RS0 L kwnwekyayy v =285 EZ 5
XonFehb, N F -3 Tad =
12, o TT LdFR Yy —REIHEITLZE W
IELWEHEOYEEZEE L TR, X7 M —
F I \DEEETRENTh, N F—=1F,
SO F NN SHETHECHN., HDE
KO—HERY, BLEHFEF—KELRoTWE L
b o I DOYFEIL “rich perfume of her breath”
(Hawthorne, 1974: 117) Th V), Y a v 7 v =i
LA HDNRNT M) —F o HiE S ¢ 5, N7
F— b Solth, Vayy 23k BasER
W2V A2 BT O &R RCT, X7 M) —F =0
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FEOLMED L) ITHETHL LI NT ) F—=
DEZRFEL. BEORDbYICENREE L Ax
{o FEHIREWF, YVadr =07 b —
F KT B L AD, NT ) A — Z DRI
THHM, T LTENE ) Ty ayy v =DfF
PS> TR EINTVwEZETH L, NI
F—Z@EART M) —F IOV TIEEA LD 7
WIZE b5, X7 M) —F 2 OEPLNLTY
BRI E — IR L. HEOFEIEFICL -
THER SN TV 72D IEZITETH 5 & WiE
LTwb,

Tavy YIS ) = O E B O#
BRICHEo CHEFEL LTHMEILT %, 72 LI
7 b1 —F x=iE “[Tlhough my body be nourished
with poison, my spirit is God’s creature, and craves
love as its daily food” (Hawthorne, 1974: 125) & i
NTHEY, HHO#H 2RO TIV 5705, EHAIC
EEMEGOT D L) IEEE R HRESD
NEHOMESIITFEL TS, HFOSELXREL
TIELWERT M) —=F = PFHFZ LI 00b 5
T Vavyrr2id@mr b o7 M) —F %
MELAFAELFRL . N7 A+ — = OfFR & —5
Edb, T, KUETHLEXRT M) -T2 OF
WIIEHET. Bl o RFBIZ L v o) Rt
boleNT ) F—ZDOFEOTVEMIND L
)YV x v —REFR TG, TDYaTy
YZENT) F - OB OIIORIRIE, T
Ty = L) FoORER BRI SEL, T
[z . X7 MY —F 2 EBEII R D
T, [ HDBELTEZEFELL L) IZHETHRL
W] EHEBEALEY a2, RROFREL
HIE L2 CHOLOED ZRVIAT RV E ) I
LTwd, ZOSIE, FEORYVIY O LETO
B S LITHEFIS, TS BB M AM &
FLoTHh, BEEEO P ELRS
NBEHFIZBWT Y ay 7 vy ZIZAREE TR
LTWwb, WZIZ, Yavryry=i@gnNrs)+—=
DOEEIBFILEN D L W) NE % b D & [,
ZOMRIZHET B &) % [RF TR ZRWEHHE]
LTI TWE, Yayy =ik, X7 b

) —=F 2 \DOFLFELIENH XY T/ —T
X 5H, ERICEIROMOBE Y775 —£&
DOEWH R EEZRPLNT M) —F = 25T 5 A
Wcdh s,

NZ)F ==k, HpOSHETYayr =
FRALL. WEIIZIENT M) —F 2R LT
A 3 2 LML 22T TR, K
BIZE DD LEOEAYFRICFR LA E b H -
TWhe N7 M) —=F 2 l2OWTHY 72255V 3
7y I LN Y F—2id, 1AL DR
HRRT M) —=F olZxZ o722 & d 0D, Ak
PRILNZERIZ o TWAB I by F 2L ALHE
PORFEOFIIEE T, BIRIC R DA AT
ERWHIRE b > TWwAH 2 RN T
2% (Hawthorne, 1974: 101), ZOEOSEE L, 5
TODHFERLTCVD, MEDIE. EDIAEH
ONRWART M) —F 228, WiBIZEL Lk
Na, ZNEBBIC—HIC L s Tns e
WHIETHD, BV D% 51E, XT M —
Frid, WLHE) Bo T IcBFRR <, ]
DNADPBIERENDRIINZH B, )V ED
X, FNO OMRDPHEIEL IEMEIC—FR L T iew
EVHTETHD, TTICHERE LM@Y, X7 b
) —F 2 3L OFEOFREETEL, T 2
TVavy YZIEROFER T EFE L TUILWE
FHATWS, ZOBOMEL. HIHEAREICHLT L
T BB R ARG X7 N) —F 2250 LA
BN TW LRI Z R L T b,

DF 0, X7 M) —F 2 OFEPRELREE 2R
BLTWBEWIEZIZ, NT) F—ZDRRT
HY, FhEyavr o ERTM)—F 2 DH
B BROIMINC VW Bl & > Tt s D
DOVEDIZTELRVDTHD, YVady =
. HOHEDPEET S L) BIRARE LR %
FOFRDFEN T B 72012, TNEHETHL L
RBado X7 M) —F PR N2 b > Tw5
EWVIFEAKIE, F8F—ZICLoTLREDS
NCTWb, I5F =13 ZDH % “marvellous
gift" (Hawthorne, 1974: 127) & MO8, JH B o>
R LTHY) ZenTEs [H] Z2e#2Tw»



bo L2l IXF—=iFENL bz & %G
L7y, JRIE72 LI L o BRI HEE 25 L
7eD3, ELDOTRCTEEFEL TN L DI TIE AW
DTHbD, ZOREIIH LT, Tyry=—" %
V1) (Anthony Cerulli) & F - ~X1) — (Sarah
Berry) (EAMEM & B A 74 0 F — D% 70
WREE L CTIALET, N F ==L F8F—
ZOBMEERICTLIEICLD, MEED S
BUMOFCOFEREEL TVWLO2ZE TR
TV % (Cerulli and Berry, 2014: 120), % 9 72 &
5503 EObL [FH] LIIXRT M) —F =
Tl L LAWZEIY &L BEHATH S
CEIh D MHEDA T4 0 F— 5 FEEMNIZH D
BHYE LCRIENZOBXRT M) —F 2D HE
THY ., ke hELRRLTHRT 2089 »
ZEMMERZ D OB MEF Yy 52 5 —, N7
F ==l INNF—ZORFIZFRSENTLE ),

L2l X7 M) —F o2 RT 45 L
TARBEZHEOBUETITEDLNTWVDE Z Ep
5. B % b D2 NORBDS R Tl 7
WZELHLRTH D, 3] (ZHBAB LD A
O PELEWY B BUEF YT 75 —FXC
58N Twb, LT, HOAL LTEEIC,
N7 M) —=F 2B 722 D% VIIZE b5
THELOFERETWEST 51N ) 4 —=%, X7
M) —=F 2 LD TOFE TP R NT
NF—ZOFPIT, HEL S 2TV D, 20
— T, Vavr y=idNT7 b —F 2 ADEH
EERAICTEN D NTIEH 505, IR T b
) —F OFEREMT L7020, Wik —Hic
fERRT DO FMEF ¥ 5 7 & —725 & HIBEFRIC
Hhho FEiR. X7 M) —=F MM a2 EZTVDLD
MEMOHEML L) L Lawnio, IR)ERE
DPRMEZ D E ) BIVIZFERL 2O TH
Bo ZOMWIL, HDFHEE ED L) IHERT S
. 2F Y [FE %2 EHRT L0H ] (KL
TWb,

“Rappaccini’s Daughter’ [C1F 258V 14— BE=L | 5]

3 FOARELTORT RU—F T,

A2 —HIIBRENDLXT M) —F =D
VI ARESHOFEDP SR END T 7 A
MRS D, (ERCTHBICRE Y KRS N D 53
(words) EFHOHIMMIE, X7 M) —F =257
JANDOHIRTHLEDTELLEADH, 2Dk
INZEZDEE, [BUFxYyI 75 —1-blcko
TIMENLZRT F)—F 2] EWIHIPHLEY -
Y —HEM L, [FEEICL o THREND T 27 2
M EWIHIRRPELZYES, 2L T, XT b
V—=F 2T 7 AMPERETLERE L oTND
DIiE, N7 ) —F = O HEOH OB HED S EN
1Zh b, BEMNERTHLHEN Vayy vy =%ld
L8 Mxrys 25—, ZLTZOWFED
MEOEBEZNT M) —F 5 & D), iz
T DR EFE ) DTH 5

[S8F =D 2B 5 EEOMEIL, 1k
HTHHA—V—HFIZL > TWEDOEFNIAT
ENTFEX-LR/EIN TS, FLIZBWT,
DR INDSIET DWRENSEOLER TH
% F NE— 3R (Aubépine) 2L > TELND
DTHDHZ L W7 I ATIRE LAk
RThHHOD, TONEmDEEHN S RKRITZT
AN W ERHLENIZT 5, ZOHH
. AFMONEDVEBNTH) TEL5720THD
LD FASER T A (Hawthorne, 1974: 91), —
JiCy RED FEmEICH LT, BRE LD RS
L0DMEMDB I 2 RET 5720, BEHRE
FUEEET L) Lo IEd . FED FE. mES
“the proper point of view” 25 IE L { fEfh% Ftlr
LORBELDED, ZH)ThVELIEF A
WL RZBIES ) Lk, 1ER Ol A FiE
WKL % 2 & 253 5D TH A (Hawthorne,
1974:92)

COL) BELOFRIE. EIERICHT
PR—V—COHUTETHDL LV D, K—
V= v OVEROAifE % BEFEC S Wit “the



58 UHAFY TV E—T =5 LER $235(2021)

proper point of view” 2>5FHiir Z & D TE R\
HCTHDHEVIHPHWEEIEZ T TR D, Zh
ERIERIC, A=V =V dEHE OB St EE
Hpbarytra—LL ISk L Twd, TOX
I BRFFEIX, BT N —F =, Vavrr
ST F == INRF—Z I RENTE
¥ x 775 —CRRATLIWEOTRIZED L)
LR ZE AL RE LD E NS FE DREE)
WHEREMRT, LArL, A=Y — 0%
HEMEEZ, BV 7)) — - "Y1 T2 K (Beverly
Haviland) %Y 3~ - 35— (John N. Miller) &
WKLo THRFES L, HE D IZL IR - ER IS
<L WREOWE CHIEPE L Th D s
Who DX gL, A— v — VOSEENE
B LR LR, GEP—B L ERT e T
LIEDNTERL > TWLIERRLTWD,
L2 L. EENZRYREZ IR 55—
V=&, PO —E LERICIE L 2w
Lo HtHliE, R [F3F =] L)k
ICEBENERDSHL TR, L0vw) &5k
HHWERERET L L) ICEDbNL, CD L) h—
BLZERIZERTE 2 WHEROGEH L X, £8
WAEFRTRT P —F 2O FITRETWE I 72
MH7Z, HEERT M) —F 2 xd HAEENL
WREICHEN R BIR A LW 728 vk Hic, Va
Yy N ) F == I F—=, S5k
BrRETLEONLIE, EVOMPIIRESINE
BHb, TNETNHEZITHTHLOEZE L T
Wb, LML, EDEZLNRT M) —F % [IE
L] KL Tw5d Eldwnz v, LzAY > T,
A S =R SN L N7 F) —F =1
SHEDOHERENLET 7 A MO L) IHEEL TW
Bo NT M) —F 2 DHEPKALT BEFA TF
OX—ORESE 5 L) XY —p5E
WL72EHI, T72A DL IHEREINLRT
M) —F T IARESHOBUEORELIZBE SN
TEBRINDIE L THiAN TV,
FNETEWHE LFORMBE ) B2 L
COEMEBIELTCBY, x5 75 —-1b%
A=V —OEMTAHE, §4bLNRT M) —

F =V =DM, Y avr v Zh kR
B, I F B ERE ., NS ) -
SMERICHIGT B i U Twb (Gilmore, 1988:
63)o WDHEMIIBWT, X7 P —F b
TEMmAfERT 2 DIE T8 F == N7 ) F—=,
ZLTCHEYDTFOIANTH Y, WiEZ DL OHFE
FOMMTHL LR LTI LICLST, Y FL
A=V =V OHEEFELNDDLEEZ TS, &
512, HRIENT7 MY —F =Rz B E O
A=HICER L. WL EERT 275125 58BN
Vavy ok —V—rD— %ﬁ%“®ﬁm#
BEINTWLE@mL b, ZOEMDFR—Y —
DEDPNTLENHOEETHL /L L, — &
FEORETHLY a7 vV ZPBEIZL 5T
T h)—=F2x2BHTIEE, A=V —VOlEm%E
EERIRE R V—RRENOAN{EZFR LTS
LHERR O HDTH A (Gilmore, 1988: 67) 6
L2, ZOFEMESESCHROLOHE Y =
AL LZEWRE L L TR AT O SURICIE ) 7%
51X, BV TR —v—rEA—HTLIFELVET
DFEMIATTTHLLHIZEbND, L5
X, WA ANT B ) = F 2 B PRETH B &R
T5Vayy = dHICHi<CERY TFOREL
L, BMExX v 575 —12L B0 EODMMOILR
T ERVEVZLENEE, W2, A=V —V
MED L) IIWiELETE > TVEDIZONTIFE
WZEZDULERD D, TITAT ¥ N—T+4
> 2 (Brian Harding) 3. *+ v 7 X7 + — N}
DERICBWT, A=V —VDETHDLY 74
7 (Sophia Amelia Peabody Hawthorne) 73X 7
M) —F 2 OWEIEEEPE»Z AL ZI12
K—yV =1 “Noidea” & &z 72 Li5HE L“Cl/‘
% (Hawthorne, 1987: 379), ZOER= T 2 5
L R= V= iEEFEAOEREVW) LD L, &
LADEDD [BE] #fELTHEkL LTT
JAMORZIRELTEEGEoTVREEEZD
N5,
[BEE|ZED LI I EA—Y—ilE o
TEELRT—XTholtb Wi b9, ok
Mk [HESCg] Tk, AR 7 —olicHto



SHCHIFE S N2 ADLTHS, ol (Adulteress)
TR B2 TR, Arg (Able) R KAfH
(Angel) 2 LS FEELEBOHHA = v VI
EboTwnl, ZNE, ARy —Lw) A%
ED LI RS B D &) REE AT
FTHY. ADLFHET [HFE] ORHEEMER
[F83F == O] THANLRT M) —F 2O
LHEDODDTHDHIEN R, S 512, [LHR
DREH] TIE, Wil EHHDOA—B&iZ 5 F v
T H—E LTIV v T~ ErFar (Jaffrey
Pyncheon) 73559 %, N7 M) —F 54 L
R S b3 LB E VW) Il 2R T
B LI, HITBIRBENE A SN LEEIE.
itz b > Twah, ZOWNHIEY r L4547
WKLo THRBINLIEELR DL, Ll FERBI
WS EPHOEHEZ 15T FREE I 2 A L T
WL ELEEETHL, ¥ LA I AT
2Ty ZOEMICIFRE R R, W <O DIEH
RMEE ST AT A THERT LM, 20
ENSPEIHR THFE] OB B TWwb,
HROLEZA, Vv 7)) —DONHEINHDOA—IK
VT A RIERR ST, -y —
BEESLLD—HIZHPD ST MR %5 2T
WLDIFTIE RV, LA, ML ZWEEZO
bOERNTVDLE VR D,

O [HEE] 2EDL) IR BHH L) HE
E (IR F—=oiR] 2 MARAEN TV S,
HELONT M) —F 2 BB L 3
JNF—=RTayy = iR, 5
F:1% “There is something truer and more real than
what we can see with the eyes and touch with the
finger” (Hawthorne, 1974: 120) &3k, 5D R
fEemES D L) RHER) EREL, 22T
Fld, R iih7zh 452 L TIIREZ SN W
HEOTIARET L2 LT, XT M) —=F 28
REDO L) HETH A L FEIRT 5, L
L. BBV TFEAR—V—V2UYDVHELTEZ 2L 5
E 2L REE) FOERLBROVEOTH
D, BEEZRLTVWDLIEIZIERL RV, X
T, D FEEYOMMEIZBWT, Yayrr=

“Rappaccini’s Daughter’ lc &I 58 LV T v 4— BE=Z | 59

EHELTART M) —F 2 DOEEQEEELIZL
FTEOREAE LT/ e QISR L 228D
ThHb, £oT, B FIIEREOHLLH AT
Wi B L TWADTIERL, X7 M) —F =
KEEOHEUEXINTL2EMEF YT 75 -0V &
DTHY, [HFE] 2L »rRAHF R WA
TATONEDIZT ER VDT,
CDEHIZ, A=V —IZ [HEE] 2D L)
IR D0 &) BREICH LTS 2 Ic L%
Fro TV A28, PRI Z ORI b Bk
HThbd, 20720, Hid THFE] 2BWKD
LHBFEICESE LT TCWD, X7 MY —F =,
(B | — LM eDh, &5V LDE
3T 72 DA FHALIZL720E WS AL DR
YDz, TIZANELTHRENRS, 727 A
b ASHERS B CRE R R B R R B R v — T
HIFVEFFEL VBB T 7 A NALL S5O
HER, TNPMEERL TRL008 09 v
T AEA Lo TWVABEF LTS, [k
2. X7 M) —F 23727 A b & LTHRIICHE
REL TV A7, HEMIZHDICOWTHAT S
Wz IZE ARV ZOFER, X7 M) —
F LI ENENOMBRAEE L TORIFESND,
DL D, “1 would fain have been loved, not
feared” (Hawthorne, 1974: 127) & 59 L )12, 1%
LORAEETH ) KRN RIEETH B T /37 —=
LFEL, WLOTRCEEMT LI LIEITETY
v, TEmEEE EFBRE I SEE DL FE OO
LN &R, T AMMEEEEDHE DM
OXRELL D202, FEICOFIHT LI ENTE
Bl lehe ZDIO, NEETHLA—Y — Y IFN
T M) =T 2 RFERT 2R MEF YT 757250
NOOENDTHLENVZ L, LA L. FFICH
. CENHBIIBWTURRENLGFETOH S S
EEENTE RO RV, DFED, A=V — 2 iEN
TR)—=F2h2@MRT LT ayy =T
==, INRF—ZTHIN b, X7 M) —
FLrTOHDHLDE, F—— 2 OIEMDFHEDE
HAR—=V =V EFET A EVIFTTEORT, T
AN EERIFIEER FIZE» L, 138 A LR




60 UEAFEY TV E—T 4 —5 LER $5232(2021)

ENMde 062, [F7283F—=Z0iR] IZBWw
TT 7 AMNEINRT M) —=F =& LTHRAMEES I,
K=V = VHEOEPMELIBEFLENTHDT
Hbo
FIARNELTDFR—Y— L, [FLOBEME,
HEIZL > THRENTWE, 2Tl F—
V= DORDbVIZFARE =X [F3F—=D
W] OfEF L W) EEEEAbSN, EYFIC
Lo THAENTND5, 59 FTHREDES
A=V —=rTHED, FRNE=X, FEVF, £
LTR7 M) —=F =/ 77 A NONEET/NF—=
b R=V =V ORBER DX YT =D
HAEENTWLZLIZERIET 2, 20 X9
A=V =V OFEEBECRT O L) LR L%
Elx, B LAEOEEE LThk—V— U 25EIC
HiREED, T2, T UAENLREHELEVIE
RRIOZR, FANE =X EFIRE (B LOFED F)
EVIHFEY) OHWFOZ LR L H Y VLol
FECHREDHEBEMNDL DN TELRVEREIZL -
Ty T CIHMOEARDA U TS HEMED IR
ENTWwb, ZOEREIE. WiEIIBT 55—
V=Y OEMPEZIZH LD EEKT LI LT
bHY ., BEBRENlzk—y—C2MRLLD LT
HHBEOFRLEI, A=V —VHBIZL->THEDLN
TWbe 7TZ7AMELTOXRT M) —F 278 [H
FE ALOFEL LTHRENL LHIZ, A=V —
YHFELTIALD [HE] ZHidHE LTURR
ENb, COERIZBWT, WRENTHRZFH
HFAETH LT M) —F = & A7 AR~
EBATAHE—V—2E, MYVIOFFEERLDT
H5bo

BT 2 AR EL RS LR END T 7 A
FOBRIE, Yy —ICE S SRS
NTVBD, R—V— > OWFEITTR 2Bk e
HEE N2 LML VO BRI E S v,
HEOOEDIZ, ElR L2, A=V —YRA
MRT M) —=F L lZERALNTWLE V) TV
T—DRETHD, TLTHHVEDIE, F—
V= MERICHRKT S [BXy 775 —7-60
IIA AL EZIUE)HES ] oL D7

¥ 775 —Ofk) IR, Parrr=
WROTFT 7 AN DI L ZRIETHHERICL S
THREENAETDOTH L, BORREIIE_OXT

M) —=FxllBbl b, $hbbT 7 A MOIE
Wb HEWRT L, Yanrzid, X7 b
) —F xR MET LB XY I 7 & — 00—
BTHY 5. mEIIEINT M) —F 2 h b
WYL, b o gERICEE T 5, XT b
)—F &R, mrmlfERYayy =
P ERy, RIIBRENDIHRERDTEAH
[RXT7 MN) —=F 2O EIIMEDD] L v v
W [Pavy ry=omeldTeonr] v vy
NEBITL, hOFBEIN L OREFHH BiE L i
HM:HThHb,

[FF—=0] X, BEOBMEFx v T~
y—7bild o THREN Lo v en) k-
V— OB EEYERL 226, R
DI IES I TH - 7B I F] & fEs
NDEVIERIRE R D, GEIHERSNL K~
V=V HEPEREEINLERT M) —F ok, B
XX T —HIEIREN LS L, S 0—
TR RN TR SN WEEE LT
WINTW5h, LT, BRIZESNZ2S IR
RO OND Z LI NRT M) —F = /T2
A MDOE, HBOPWKIZE - TY a vy =12
Bl XD D D7, T 2Ty MR BEG 5
JE SN G &\ ) Bl e AN EN L L
TWhe W2, WD NG R—Y — > D1
PEEEEO e U THRT 20134 TH 5 &Ik
WR BV, D LAK—Y— T, BRTAEOR
WX 7275 —72bDORAZRLTNDEDTH
D, s b FNRbEINE L, X7 M) —F =
T HRNSERRST 2 B X x5 7 5 — 725 OFiHE
Wb 720 727 A b2 CARROEBREED
TEBRICEIS e S BERENL I LIZE 5T, 5D
DENTWEDTH A,
pad
1 R L (2004) BB,

2 UFv—R- 7L (Richard Brenzo) (X7 k1) —
F %74 k-2 3/%> (Kate Chopin) D FEE 8 (The



Awakening, 1899). > JL 7« 7 - 75 X (Sylvia Plath)
D ORIV - 2w —y (The Bell Jar, 1963) . T — - 71
') 7 I X (Tennessee Williams) @ FRE & WS HDE
By (The Streetcar Named Desire, 1947) &\ > T={ES D
EOA >IchbDEMEHLEY) LTLdEiEHLTLS
(Brenzo, 1976: 164)

3 AYUTr— - LT 7>X (Oliver Evans, 1964), >3+
X+ +4 KU — (Jonahs Kneitly, 2021) &g,

4 Oxford English Dictionary, 2nd ed., s.v. “curse.”

5 Aubépine (1 > > (Hawthorn) ZERkT %,

SEE

Baym, Nina. 2004. “Revisiting Hawthorne's Feminism.”
Nathaniel Hawthorne Review, vol. 30, no. 1/2, pp. 32-55.

Brenzo, Richard. 1976. “Beatrice Rappaccini: A Victim of Male
Love and Horror.” American Literature, vol. 48, no. 2,
pp. 152-64.

Cerulli, Anthony and Sarah L. Berry. 2014. “Nathaniel
Hawthorne’s Warring Doctors and Meddling Ministers.”
Mosaic, vol. 47, no. 1, pp. 111-28.

Elbert, Monica M, editor. 2018. Nathaniel Hawthorne in
Context. Cambridge UP.

Evans, Oliver. 1964. “Allegory and Incest in ‘Rappaccini’s
Daughter.” Nineteenth-Century Fiction, vol. 19, no. 2,
pp. 185-95.

Gilmore, Michael T. 1988. American Romanticism and the
Marketplace. U of Chicago P.

Haviland, Beverly. 1987. “The Sin of Synecdoche: Hawthorne’s
Allegory against Symbolism in ‘Rappaccini’s Daughter.”
Texas Studies in Literature and Language, vol. 29, no. 3,
pp. 278-301.

Hawthorne, Nathaniel. 1962. The Scarlet Letter. The Centenary
Edition of Nathaniel Hawthorne, edited by William
Charvat, Roy Harvey Pearce, and Claude M. Simpson, vol.
1, Ohio State UP.

———1965. The House of the Seven Gables. The Centenary
Edition of Nathaniel Hawthorne, edited by William
Charvat, Roy Harvey Pearce, and Claude M. Simpson, vol.
2, Ohio State UP.

— 1971. The Blithedale Romance and Fanshawe. The
Centenary Edition of Nathaniel Hawthorne, edited by
William Charvat, Roy Harvey Pearce, and Claude M.
Simpson, 3rd edition, vol. 3, Ohio State UP.

. 1971. The Marble Faun, or, the Romance of Monte
Beni. The Centenary Edition of Nathaniel Hawthorne,
edited by William Charvat, Roy Harvey Pearce, and Claude
M. Simpson, 2nd edition, vol. 4, Ohio State UP.

— 1974. Moss from an Old Manse. The Centenary
Edition of Nathaniel Hawthorne, edited by William
Charvat, Roy Harvey Pearce, and Claude M. Simpson, vol.

“Rappaccini's Daughter’ l<B5IF S8V T v 4— BE=L | 6]

10, Ohio State UP.
. 1987. Young Goodman Brown and Other Tales,
edited by Brian Harding, Oxford UP.

Kneitly, Jonahs. 2021. “Rappaccini’s Queer Daughter: Gender
Non-Conformity in ‘Rappaccini’'s Daughter.”” The
Explicator, vol. 79, no. 3, pp. 97-100.

Miller, John N. 1991. “Fideism vs. Allegory in ‘Rappaccini’s

”

Daughter.” Nineteenth-Century Literature, vol. 46, no. 2,
pp. 223-44.

Roger, Patricia M. 1997. “Taking a Perspective: Hawthorne's
Concept of Language and Nineteenth-Century Language
Theory.” Nineteenth-Century Literature, vol. 51, no. 4,

pp. 433-54.






