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Genre and Gender in Hitchcock's Rebecca
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The question “which is ...?” is the question —
the metaphysical question — to which the
feminine does not allow itself to submit.

Luce Irigaray, This Sex Which Is Not One
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{ {3 Laura Mulvey. “Visual Pleasure and Narrative Cinema” Screen 16, no.3. “After thoughts on
‘Visual Pleasure and Narrative Cinema,’ inspired by King Vidor's, Duel in the Sun (1946).” Visual
and Other Pleasure, = LT, FHEEFO [vAF¥2Y /72320, HAHWIET7 1 I =X Ml
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—OfoRREA LI, B A [T IS L Tw7ze BIRIEEROMMIZMZ . “The Life
and Death of a Bomber,” Air Force, ”Battle Cry,” God is My Co-Pilot, To Have and Have Not 7z £ | 4f
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(Lifeboat 1943) T3, FE7 T — L +F X LD LML VD [HE] THi (o WefkI,
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A TTY y Zwei] R0 TRMIMW ], S 2= ANREEDY v L VREOIEHTH Y, [7 4
W) T—=N] EbHRT LT YN ThH DT EIFRIKIE,
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Ber e 2YRF 4R FTY— - L A X — A&, LRMAERIC L 28 KR ELUNGLAS A
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(MU REBEE IS > T D) < )iy COA Y DOLENDIL RS VR (L V7)) v K-
=7 Y) 3, WOREDORIITE D LIL, FNEREADELIET D, DFN., L2k 2 }J
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DY = bk (B—=F) PRPBLTVE L) RIEL 2 o7 (She was in every scene,
mentally) | (Lynch on Lynch 172), 7z, W53 TY 2 — L XL FFORFETIE, -T2
Wik, R, MNETFLoTVE] LlRLNUTWD, AMETH Y BATH, IV T, A4
EXRT DLV, U Fd WIS A Ta— BN R o BME#EL, BE3ETwD, L
LA, YV rFiE, (T4 F -7y b=+ ] (Wild At Heart 1990) Hil{ED 720, #1=0
(V4> €=22) HELS TERIICTOL RGBT E 2, ) T2 L0, /54
oy M, 2, 8,9, 14, 295 TH Y, WA SA Oy ML 1, 2, 955 TH L, Hilfliz~—72 -
70X b EDKAIE, AED) T DFELEEGNEHCT, Fro2A42 - FUNLRLAY — -
VoH - Ty 8= EDERBN, AMEOT =T OIS ) L L IRk, Wikic
BUTH (B=FDOARME), MIELEIZBVTY () TFOARME), EEDPER>TWE 161,

NGO D D A3 D BT (THEIIAT] 120-1) 0 < > & L — DRI, wbIE [#
HE]IEV, SLDOFTRAEH LM, by Fay 73, [HE] RHNEHATH -7z, BIZIE T
fvMt] (Life Boat 1943) 2B DM A5ilETH D L v ) FED %M, [T — 7] (Rope 1948) T
BYo Ny DM T R— D% (ZOMMET Y ay b - T =0 TlA ) Likaie
bDOTHY, BMETTRENZSMELTD), [F¥4 Y VM%Z¥] (Dial M For Murder
1954) D7 8— + D -5, [HE] (Rear Window 1954) Tld=a2—3—20D7 )=y T - J4 L
v IDTNR—=FThHY, Tz, [H 4 3] (Psycho 1960) D<A Y8, [L5] (The Birds 1963) T
BN CAD HAILD K EBORICD 2,

T RG] L) S ~HOHEE LTBEL TV D, R, THegokl] (The
Pleasure Garden 1925). T8 A '] (Murder 1930). [=1-Ju#) (The Thirty-Nine Steps 1935). [+
K& — 2] (Sabotage 1936). #5341 (Young and Innocent 1937) 7 £1930 - fLod e v F 2
v 7 i As [ UL U ISR R RITER MM #3412 LR BB AWE L CTHED 00 2/ g R
2=y R VRN Z OB EREL TV D] LD (Rl 207)0 £ LT [HIS
Elt, v Fay 7 pREA TSRO AL LB TVD Zo0 B, 2 ) IHiTo
W EAORLED EE LAY RESEHEBTTH D] EIRIET D R 2116 kB THEA
RMisie) (Stage Fright 1950) % [HIY ¥ & Tv272Y}) (The Man Who Knew Too Much 1956)
[R5 259 E . Tedeiio g & WAL) (North by Northwest 1959) DL LX—% — «



218 METFAUAY-RIT4—X

YerhE. 0L TR =S B, ey F 3y 2ENORITIZI O LD, HikATH
FRARTEIZ E TRE L, 1L PIRICA R DM, TS =%%] 13, v T3y 7 DHFARY A%
A/ G/ /I
BMKOKIZML T, T F - ALUDRHO Y —> (7L AhHEN TV LY — ) (i
B, ERYLAF = IMLTVDL I, SITEY 3y MENOTMIASHRIL T2, 1l
WOTML, TEFFLeMT, LdD2HESNBBEHOUBONRTH L, DVTH Y 3
7 MZE o T, [(AfEA] THoeBEAWEEID L. KO LOWEE AL THDN D)
AN THDIEDREND, EXHME LRy ] OTOBUMITIEZ, PHROMNLRE L THE S AL
7ol (L) SED [Afi#] %D Td D] (The Women Who Knew Too Much 50-51), < 7
PAAMED LRy A HWT WD, 2H5, vy ay FT, RO LIZWL Y7 Y AEPZ T,
Wora—=ZX7y7DYay MIBNINTWLIEZEX DL, JUIEMN TV Bk 0T
B2 WONTULERTHDL I DD, WltZZDMHE Y 200 AEHIZ [HHALTW
2] L) BB E o TV L0 72,

72 3 v MEMIZML TIE, Daniel Dayan. “The Tutor Code of Classical Cinema,” Movies
and Methods, Vol.1. (438-51), Kaja Silverman. The Subject of Semiotics, Lucy Fischer.
Shot/Countershot: Film Tradition and Women's Cinema % Bl 31172\,

v oy L BEON ALORERLIEO FRANIZDOWTOMTIE, by Fay 70 [H4 3]
VT2 MY OWIR 2 E (437 F ) A2 c izl (M) &Iy I ehl
EBEIZL TS (g T & 3 22) 17-46) 0 S Din#£ 13, WHE L BIR O WFR T kg 2
LOTHY, TWMiz bl /] L) S eI DHFESE LTOrRRIEEIZ 2TV 2,

T2y L =DM OV TIE, WS I 30 EACO N Y oy R TEHIL | AR L2 K4
KB EZOWHPEWLNL, 2F0), ZOBEMNR A MIZBWT, [H ) H )W 1] (Das
Cabinet Des Dr.Caligari TV b « ¥ — R BF 1919) (ZWIH . 720 & MR O BEA 2220 54 2
WTVD 6, Fa—F—I2RD LA [WIA S — w850 R, k6
EALTW W 4 2 — DA L T2 &L NIZEAZ N TH o 72] (Tudor 28),

1930 AL 5 40 AEACIZ 2 T2 = 7 — UM 24 EAS A4 U 722 [2AHimemi ] ot Tdh 2
(705 vas 4] #LCT790 53284 OBIT) (Son of Frankenstein 1939) %
xR E B, 2B E EALIBATA D HLEHF N2 T o 7 RIS 2 o TV iz, MRS
RIS 0 & 912, SoRME, SRR E 2 TAZE) RWiZ2EN] ThYy, i [
= 7 =V N AR Y 2 B O R & 4 V] Tdh o7 g TWeii 2 v > Vi) 223-
247) o

BYREOKIAIM LT, v F Ty 20 [3IERIH—5 2] (Torn Curtain 1966) ¢ —Hyili
IFHIREV Bl R L T ALD, W RA Y DREEHERANL, BEEHTLT—LA O
U (R=Nma—vr) b=y (Ya)— Ty F)a—R) 1k, BB EFED L
DEFT Do BRI DIDLMOHIZ, HEMED LOHY (%D ENT 0L, BE0BHIE.
T—LA AU THLO8BIITRD, & FOXIR, HED O KA, BIKIHIZWDL A%
IO L, kDB EIMEIHLT, -a<Z Ay FE—2are2Bl, [R5 1
[WoHNDH] 12D, ZLT, WL/MY FOBBIZ. YEET ARHRR DT TRV, Bl
HELWKLTWDLDRE,

B 27 ) =R LTOBBMAOHIEN, WAZIMEN TS ), RRZGIEICANETHD 0N
074 & LT L 22wz Tw3 )] (Blackmail 1929) #3d %, T Ofdhiz, 192780 [¥x
X - ¥ =) (The Jazz Singer 77 » + 2 T A7 ¥ FEA¥ 1927) % IZY) D (Wi b — & —{L X



[RETDIHE 219

NDEETHOI ey F Ty 704 F) RIHCOMEWMTH L, HA Lo FUEEE F—F—1Y
FEHEPADR L > T L TR SILTEZD, TwTh ) ORI, #EaeEar ¥
— DT (MW ET 3y POUTEL) AMBEDDLIEIZH D, M EbLE. £
DIGVEL LD LD, TO XD ZIMFROBREZ, M INZMED»ER D) HSILD, D), RO
KHEA AR P LTHfEL . KBS LTV D 75,

BIZIE, 7YUR (FT=—-F> FF) 2RGS0 2YNSEDILT, D7 /78— MZDWTHf
o=V i 2D MRDZL— (YN )Fr—F) &, 7Y AHI) FOKEENAT
EFNELTLAZVRE S99, ET 2 %5iE, $H 70— (W) & AfHRLTIA
(M4t e Zh—1x, TYRIZFRAL, 82 &TD (LA FIZHL T, Ik /il, #elk
FLiM) . ZLT, b&A[VELRY, =T DI HIMTIEFTA 7 hiEo 727 ) AHLEIC
PLTVWDoe H=F o OMTELT YA, MEADOFAL TEIEF> TV D, 7Y ADHI
2. 7L—20kMTHY, H—F yTHRRVZ V=3I %o T D, A LM,
WA OEYEE VI XD, BEOA T o TVLIMNTIRELNE, SOT—YI3bHHA TV
27Ty (Par-aryrFy), FLTHESEWTDYFLAY— (FFUVF - A—L2R
Oy 7) ORTOLRBIIND, FL A —Rh/iT, 51y /3 aflew s 208 (Z A
W/EH) . BREAS R L A S — 12 HALD &S O AILED D,

boFayziz (WEn] izBwT, 7L —ANOLRALEDL LT, BEAEMEA @

LHEEDT LN FHEDDL I L kAT, Ly F Ty 713, BIFOMMATT U ZIZINT HAL,
[l-AE LT CGRFET, TYIDHL] 2MIEFIcBIRE2RbE b, BREENSBH—LtL T
o4 s, WODFIEPBAFII Lo TWD I LI, 0L ZIHROIEED, BlKO
BT IV Ry Ty 2L, FAEF AR ADTRE L TWDKES ),

30 I 2N Yy KT, BUTE) ) R D87 — Y g v LIz kL, TLX
yH] OYYKLE, EBY 3y FEFTRL [WhE) WTwI Ao ay b & THS
WTWwaay b] O day b -Hlze -MELTEET2 L, HT26410108) 1) %K LAMEN]
XILTWV D EWV S (g TWemioFisr] 120)0 B & Z 308012 -0, HJAT?J‘ML? v~y
DY YHELDOE X G, Wl yFay 758 [ ICHAL, ilieh2 ) L LTwzor
FHMTELED,

SRR 2 B LGSO LT, TR ) KB, 79— 7O KPR (RFTY - A4
LW 1913), [#Y) 77 ) Wi 1:) (Das Cabinet Des Dr.Caligari TV b+ ¥ — 3 it 1919), [—
LA) (B=n -z 7+ —Ep1920), [/ X725 b v ) (Nosferatu F - W - )b &+ 7 §if¥1921)
ﬁéﬁoﬁubﬁﬁttlvk‘ww AEMR. Ny FDL=Y 7 —HF - RF T DR
WL [P 13, SOEMCIZADE, [ZA YT IikDe FAY 4y b AAME, [24Y
T/J@%&Lﬂ(m&ﬁuﬂxm&ﬁboﬂiU‘%ﬂu e e RO E ERILS AL
12 DERZ LD, S0EALOMMIE D, $E5 - ULBIR & MAx T3 2\ (Skal 267-307) 6
LA Lzedts, S0k [ZMMm] (2, 60/ AD EH7 Rz MR Do [RHintmi)
2 I773)—- 20857, DF Y KEOMEIHEINDL L IIIRDLDE, R -7y FH6HE
X3, ey Fayro [H43) (1960) Bk, Ny Ktz [R5 —%7 2 A1,
ﬁ*OJREkI’UfJ:(N)t LThrbSFic@ikl ¥25912% 57557 (“An Introduction”) , [P}
W 21330 - 40D LI R T Ty as 4 YRRINMKLTD %<, 504ELo 1T
PTh BV, FIUL, ESICTHVL MO ANMONIBIZIV D, 2L T, PERILZOMITE, &
PEDGRIC BB S, WIOEIR 7 OF R R YhE X7 ) =¥ FIORT I e D, BT T4
43]wuruﬁsiLifﬁerwam\r+4b-¢7ﬂ+F~)E>7-fvru(N@mq
the Living Dead ¥ 3 —% - A - 1 X O 1968) TIXKEOBEME LTOSE, V¥ ¥ ()
f~GILD Wk, X512 [22 VY A ] (The Exorcist 74 )7 &« 79— FX VA 1973) %



20 UHFPAUHY-ZITF4—X

TEBEOVIFIZZ ] (The Texas Chainsaw Massacre W ¥ — « 7 —3—Wifs 1974) o itk &y %
BOBIEE, 70T 27 % KYEDYWECWIEAEOR IV L E 450, S5 12, 80 — 90 4E1E,
AUy FIWEHE VEM ST B A & SO0 L 2SR T2 ) o MIE T C &5
127% % (Skald26)o [RMi] &RUIx. WHCIZL T, A ZBHET D07,

[RCMWEMT] 2L Ty Mg TWemiz + >~ V1. Andrew Tudor. Monsters and Mad
Scientists: A Cultural History of the Horror Movie. Barry K. Grant ed. Planks of Reason: Essays on the
Horror Film. Gregory A. Waller ed. American Horrors: Essays on the Modern American Horror Film.
Kim Newman. Nightmare Movies: A Critical History of the Horror Movie From 1968. % L T Robin
Wood. “An Introduction to the American Horror Film” 7% & % Bl X 1172\,

SE T

Allen, Jeanne. “The Film Viewer as Consumer.” Quarterly Review of Film Studies, vol.5, no.1
(Winter 1978)

Behlmer, Ruby ed. Memo from: David O. Selznick. New York: Avon, 1972.

Bowlby, Rachel. Just Looking: Consumer Culture in Dreiser, Gissing and Zola. New York: Methuen,
1985. [5 5o & W20 0 IR AN E L% T 7 A M) BIER. &9 %85,
1989 4.

Brooks, Peter. The Melodramatic Imagination: Balzac, Henry James, Melodrama, and the Mode of Excess.
New Haven: Yale UP, 1976. [ X 10 7 <092 J3] DUJiITREES « ARFHE 30 08 00 %,
2002 1.

Clair, Rene. Cinema Yesterday and Today. Dover Publications, 1972.

Dayan, Daniel. “The Tutor Code of Classical Cinema.” Movies and Methods, Vol.1. Ed. Bill
Nichols. Berkeley: U of California P, 1976.

Doane, Mary Ann. Femmes Fatales: Feminism, Film Theory, Psychoanalysis. New York and London:
Routledge, 1991.

- The Desire to Desire: The Woman'’s Film of the 1940s. Indianapolis: Indiana UP, 1987.

Eckert, Charles. “The Carole Lombart in Macy's Window.” Quarterly Review of Film Studies, vol.3,
nol (winter 1978)

Elsaesser, Thomas. “Tales of Sound and Fury: Observations on the Family Melodrama.” Moveis
and Methods, Vol.2. Ed. Bill Nichols. Berkeley: U of California P, 1985. [ & L&Y oty
WL T T I AT R T TANORL] (IR - MBI TR k@ ©
INFE/ D28 —) 74 aT7— ML, 1998 4.

Fischer, Lucy. Shot/Countershot: Film Tradition and Women's Cinema. Princeton: Princeton UP,
1989.

V=KV v, Ay b= INU Yy FWHIROBL 4818501940 1161 51150 -0 84
X, 1994 . Otto Friedrich. City of Nets. New York: Happer & Row Publishers, 1986
Frued, Sigmund. “Creative Writers and Day-Dreaming.” Art and Literature. Ed. Albert Dickson

Jr. and James Strachey. New York: Penguin Books, 1985.



[ERT DIHE 221

Grant, Barry K ed. Planks of Reason: Essays on the Horror Film. Scarecrow, 1984.

Haskell, Molly. From Reverence to Rape: The Treatment of Women in the Movies. New York: Penguin
Books, 1974.  [54HEA 5 L A4 7~ D Weiiod ¥k yr) ifgBFoAd. 1 ILFE, 1992 4.

Heck-Rabi, Louise. Women Filmmakers: A Critical Reception. The Scarecrow P, 1984.

Hirsch, Foster. The Dark Side of the Screen: Film Noir. A.S. Barnes, 1981.

kvyFavy, TVZ7Ly F TevFay zmmiliy) SA AR RE NG, 1999 F.
Alfred Hitchcock Hitchcock on Hitchcock: Selected Writings and Interviews. U of California P,
1995.

Johnston, Claire. “Dorothy Arzner: Critical Strategies.” Feminism and Film Theory. Ed. C. Penley.
New York: Routledge, 1988.

———. “Women's Cinema as Counter Cinema.” Movies and Methods, vol.1. Ed. Bill Nichols.
Berkeley: U of California P, 1976.

Kaplan, E. Ann ed. Women in Film Noir. London: The British Film Institute, 1978. [7 4 V4 /7
—VOKih IR O C B P KIE R TS, 1988 4F.

———. Women and Film: Both Sides of the Cinema. New York: Methuen, 1983. [7 = I =X bt
W PEL AL E WHERBL KRR THAREE, 1985 4.

Mg T HROFR Y T4 0y 7 A DRI Y Ty RO SR ED, 1996 F.

— TWiZ v Y )Ty FIRED R S 4] FHEE, 1996 4.

— T &3 r] H99pE, 2001 4.

—. T 20 K7 <Ag ] 74 v 47— bk, 1988 4

—. W OHsy | MR E TRORS 21— R 74V LT — ML, 2002 4

— [#HEREHK W37 4 % - V] [lmage Forum] 19934:12)] %5

—. TS0k | KIS A9, 1993 .

Katz, Steven D. Film Directing Shot by Shot: Visualizing from Concept to Screen. Focal Press, 1991.

7947, XA v - 7LITY = TLIREIROIED FAWR . ek, 1994 .
Kathleen Gregory Klein. The Woman Detective: Gender & Genre. U of Illinois P, 1988.

Kuhn, Annette. Women'’s Pictures: Feminism and Cinema. London: Routledge and Kegan Paul,
1982.

Laemmle, Carl. “The Business of Motion Pictures.” The American Film Industry. Ed. Tino Balio.
Madison: The U of Wisconsin P, 1976.

Lang, Robert. American Film Melodrama: Griffith, Vidor, Minnelli. Princeton: Princeton UP, 1989.
Lauretis, Teresa de. Alice Doesn’t: Feminism, Semiotics, Cinema. Bloomington: Indiana UP, 1984.

Lurie, Susan. “The Construction of the Castrated Woman in Psychoanalysis and Cinema.”
Discourse, no. 4 (Winter 1981-82)

Wil [e T3y 7ol Sk BT TH 4] 197944)) 5.
Modleski, Tania. Loving with a Vengeance: Mass-Produced Fantasies for Women. Hamden: Archon
Books, 1982.

. The Women Who Knew Too Much: Hitchcock and Feminist Theory. Routledge: New York,



222 MHEFARUNY RIT4—X

1988.  MUHEFRIS, (DHIG{-, AN THD § &7 ks D ey Fay suiie 7 x 3
=X L) 0T ik, 199245

Muller, Eddie. Dark City: The Lost World of Film Noir. St. Martin's Press, 1998.

. Dark City Dames: The Wicked Women of Film Noir. Regan Books, 2001.

Mulvey, Laura. “Notes on Sirk and Melodrama.” Movie, no. 25 (Winter 1977-78)

. Visual and Other Pleasures. Bloomington: Indiana UP, 1989.

. “Visual Pleasure and Narrative Cinema.” Screen 16, no.3 (1975) [ #I5EMYHL8s & Py ine i |
FYHERE 30 AT PR HOR® L/ AR/ Y 5 v =) 7 4 VA7 — M, 1998 4E.

. “After thoughts on ‘Visual Pleasure and Narrative Cinema,’inspired by King Vidor's,
Duel in the Sun (1946).” Visual and Other Pleasures. Bloomington: Indiana UP, 1989.

Nachbar, Jack. “Film Noir.” Handbook of American Film Genres. Ed. Wes D. Gehring. Greenwood
P, 1988.

Newman, Kim. Nightmare Movies: A Critical History of the Horror Movie From 1968. Bloomsbury,
1988.

Polan, Dana. Power and Paranoia: History, Narrative, and the American Cinema, 1940-1950. New
York: Columbia UP, 1986.

Rabinowitz, Paula. Black & White & Noir: America’s Pulp Modernism. Columbia UP, 2002.

Renov, Michael. Hollywood’s Wartime Woman: A Study of Historical/ldeological Determination. Ann
Arbor: U of Michigan Research P, 1987.

Rodley, Chris ed. Lynch on Lynch. faber and faber, 1997.

Ryan, Michael and Douglas Kellner eds. Camera Politica: The politics and Ideology of Contemporary
Hollywood Film. Bloomington: Indiana UP, 1988.

PR - [ RE oD @ 7 o 3 = X AW #2042 Q@@ Mmage Forum) 1995
£, 301, 50, 71

—. [R3v 7 1 OLEOR FwnER] Tlimago @ WMjo.LR1F) 19924211 )] 77

—. [Y2Fa2Yr /7320, HDHVITT 2 IR MRPES &K A0 O SCIR )
limago @ MLmio>.L B 1992411 ) 57

Samuels, Robert. Hitchcick’s Bi-Textuarity: Lacan, Feminisms, and Queer Theory. Albany: State U of
New York P, 1998.

Schatz, Thomas. Boom and Bust: American Cinema in the 1940s. History of the American Cinema vol.6.
U California P, 1997.

Silver, Alain and Elizabeth Ward eds. Film Noir: An Encyclopedic Reference to the American Style.
Overlook P, 1979.

Silverman, Kaja. The Subject of Semiotics. New York: Oxford UP, 1983.

Spoto, Donald. The Dark Side of Genius: The Life of Alfred Hitchcock. New York: Ballantine, 1983.
TeyFayy DWemi &I (1 F%) BEOHE FE230 WIEE, 1988 4R

AAN, FAT4y N ] [EXRAE— - Ta— Pammiogqtil] MAER R (8547
2, 199814, David J. Skal. The Monster Show: A Cultural History of Horror. 1993.



[REETDIRE 223

Tompson, Kristin. Breaking the Glass Armor: Neoformalist Film Analysis. Princeton UP, 1988.

Truffaut, Francois. Hitclicock. New York: Simon and Schuster, 1983. Twewishy © ey Fav s/
Ry a7 =) WieE - SETETER Gk, 198195

Tudor, Andrew. Monsters and Mad Scientists: A Cultural History of the Horror Movie. Blackwells,
1989.

Turim, Maureen. Flashbacks in Film: Memory and History. New York: Routledge, 1989.

WUFEL TAU Yy FLW I # Y 74 0=7 - AF vt A2] 7)) —>7ua—ililiKil, 2000
Ak,

Waller, Gregory A. ed. American Horrors: Essays on the Modern American Horror Film. U of Illinois
P, 1987.

Walsh, Andrea S. Women’s Film and Female Experience 1940-50. New York: Praeger, 1984.

Williams, Linda. “Something Else Besides a Mother: Stella Dallas and the Maternal Melodrama,”
Cinema Journal 24, no.1 (Fall 1984)

ed. Viewing Positions: Ways of Seeing Film. Rutgers UP, 1994.

. “When the Woman Looks.” Re-vision: Essays in Feminist Film Criticism. Eds. Mary Ann
Doane, Patricia Mellencamp, and Linda Williams. Frederick, Md.: U Publications of
America and The American Film Institite, 1984.

Wood, Robin. “An Introduction to the American Horror Film.” Moveis and Methods, Vol.2. Ed.
Bill Nichols. Berkeley: U of California P, 1985. [7 AU % O 7 — Wil 3t IR,
T ER A AR D : WL/ AR/ Y e v =) 7 4 VAT — ML, 19984

——— Hitchcock’s Filims. New York: A. S. Barnes and Tantivy, 1996.

PNIE Tk (4] | 18k, 198345

SUay, AT AA ey Fav 22k 7H > MR ORENT] kMR L

4V, 1994 1%

RO 0 KRLELLTT A~ Blam~) BAMNIL i LA, 1991 1. Slavoj

Zizek. Looking Awry: an Introduction to Jacques Lacan through Popular Culture. Cambridge:

An October Book, 1991.

TANVETTT 4

L~y #) Rebecca (1940)

BMARE vV A=y s A —FaTt Er7Fx—X
B FY4y K0 VA=

B 7LV 7Ly Ry Fay s

B 74 Fa - E=IT

WA :@N=F-E-¥v—TvF Ja—rv -NnN)vJr
T 74097 <7 FFME ATV k=T



224

£
FEA
3

LTE

T

E

ks -

MBTPAUNY - 2GFT 4 —X

Va—-Y . .nN—-uvX
TAN - KA T—
TIY Ty I AT
NV C- A=
tVX=Zy s Ly —FaF

U=V R FVTAL (7L F -4y 5—), Ya—r -7+ 54> (F-

V4TI —RN/F DT L), Ta—T WS- (Vxvy - TrRL),

ATARATrT—=0 (o5 7—XN),
IFAT YN T—=F 4R

>

v



