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BYHHEN R T ARROWEL L PO TH AT F =25 49, [HH
Kt ] [HENTER] RE2HETALHSh, 723 =AM ebicdh
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Y v (Fred Hobson) (X, [BERXHEY A F LICALDOERTHE 2h o722
t—HBVREZED L) ICHEBEARIN TV E—] 25, UEEHEIE
ROBEHLZOLHEIZLHMZANRSNABEZ LB LTS (74), &
PTH, BN Y = v 7 —BEE & L 72D h, KHERMMESZH 2 AT
LOLRBIE TR L D70y M EREOER. [HoRE] (“A View of the
Woods”) &, TNZ2EBEETEF 2 AMD—D2THo2b9,
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Rt 2 F—DBRAETRNWEELRANIRAPKIILEINDLELOD, BT
MRO T 7 A ML b4 3 —fEmTRIBER~ A F—%ikvb ko
TwieAiRE, 723X 7 7 AP LTHRILABEILVIHIDTH
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BRMEREEERTIWEL Vo, F3F—DbD, 72 IZALANER
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ENTELINTITORRIRELELIELOTWEHT, 72 I A4
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OMBELYIEHRTE2BE2BRVTIE. ZABRTRVWER VB ETH L, &5
BEFIF—DRZELFBRLBLAEELBIE, VatktT71 Y - ANYTA Y
(Josephine Hendin) FI1 <. [BIZEZR > TWED0, RoTWwaAh, JELATY
B WED RE». BAED] (68) T. 2 L7 « #1734 (Claire Kahane)
HLy RERED Hirh/zl LTHELDBEYTA AT A v 7T, D
B AR E] & #E DWW TH Y (“Flannery O’ Connor’s Rage of Vision” 126)
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PLENS, Vv F—0BEh ot aF—1ERERALBE) ETHLEE,
RYMERER->T2TF 7 A M, BFEBROT A MTERHSINS [#] ©
EF—IBHDITDONTWAERFERIET 7259,
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W5 LD TH S (“The Gothic Mirror” 343-347) o H/ER & LTHoTWw
5. BrEfkzRE e Lz [Bwill] (Wise Blood) % [REHHOFE]
(“A Stroke of Good Fortune”) 2BV TIx, AN OFHBEIIH 2BEOTED
2HODEN, FOAL A=V ERTANIE, EEZ2EDE L OXTFEED
T AN e ZERENE BULAKEBLEIZZNEED ] (The Violent
Bear It Away) %M [HRoRE] [BAIZOAR] (“The Artificial Nigger”)
E, LB ABIZZHENICTECET) 72 A M IBWTHHHTIE
Two BRIZ THRORE] Tk, HRLBRBEWI VL v F—DEVDEDH B I
bPrbod, EOEF—T70MEbI, HOEMhE &2 ERE+ 5., Bk
WTF 7 A MD—D%DEHN, JF¥—F- - Vx> /) —3% (Richard Giannone)
BT S LI1C, BTHEBROFZ A M2 HLICHVHEEGELL D723 =R
MYBLEA S OMETIE. AMERICBIT LY 2 vV —RRIBFEBINDSLT
Holz (95),

L) BRRODBERD—2L LTIid, F3F—MICBITS723=2X
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IBEICHE SN LB EHRAMA I L LTWBEIERBHITONL S, 7575,
FOA A=V T A4 I T —BBOER. [MLLAKLLI2EII2E
I T KDY OAWH, AL X o TFRICH - AT, B,
BCHEW), BFHEBOERER L V2 A5G T 7 A MIBITAATY
51910, BEREINFLEXFEBROF 7 A Mb T FaF—DV V¥
= TAFVTATA4R, —HRTRVIZVETFHEBROEEY HAD 5
SHREMEMOAT 7 A ML LT, BEIIRFENIREEEREZDIODT
3%0W72259 9%

M2 T A3 F—0HE, KRIZE S THRIZRWTA T YT 47 4 Oxt5
LR BABOBBZIT TR, BEEVEWIEEIHbEVEE, 15ED
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OFTUTOL) ROV 2 v ¥ —8l. SR LHIT TV 5,

What you say about there being two [sexes] now brings it home to me. I've always



believed there were two but generally acted as if there were only one. I guess med-
itation and contemplation and all the ways of prayer boil down to keeping it firmly
in sight that there are two. I’ve never spent much time over the bridegroom
analogy. For me, perhaps because it began for me in the beginning, it’s been more
father and child. (The Habit of Being 136-37)

REFOBRICELA, O 2L I)ilssisTa&ZEW
AFaF—0V v —Hit, EHEHFI R MEDOVDLW S “bridegroom
analogy”s Tbb, fHEELEIFVAMELELL, BHLIALFUYAL
REZRIIEDIIIHINRE LT L, BL2Oo00OW0OBVEEET LM
FURAMED Vv F—BLRITEETL2H0TH S, HOEVEZROOLIR
ELABEBTLON (H] 2LBEE LA, £33 -OXFEEEETHIID
720, Vv —RPRFONEEP Vo ARE, T2 F—DOXTFHEROT 2
2 MZBVTORICBTFERPERNICHIANL . [HoFRE] 2HICR
TWEZW,

1. o] 2B 58451

79D —2 + 7+ —F 2 (Mark Fortune) 13, BEEOXNRTH 5 BLE
DE vy (Pitts) LHEDEIZAETNTL 2F4II. B DA O—ER2Z B
NESITHIERZBBEETLEZDOD, SEICHLAZLIICHTZo LV 2E
LRLEKOBEZRTHEEL, B2 ZoMICEAML TTL Ro 8
D&Y, ATV —+ 7% —F 2 (Mary Fortune) & &5, LK,
HIZRIBOMIZWTITEI 231 L. EOMBOFIEIC D 2Hb 5 FI1TITHML
FICFRIRDOET ITBHREZENTW S,

COWEOBEBKRE VS, HXLBRBRE V), Vv —bEDE) 2A
A AMR. WEEICRZOTH ), FRRZTTERL, X IR 74T
VT4 T4 DRIEELTRICH S,

When the baby came, a girl, and he had seen that even at the age of one day she
bore his unmistakable likeness, he had relented and suggested himself that they
name her Mary Fortune, after his beloved mother, who had died seventy years ago,
bringing him into the world. (The Complete Stories 337)
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CHEEATENE. R ThoBEAESOT, SBRZOEHIEL X9
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HoDZIFICL ED L) ERAD, SLEBICRHTL LI FRDOIHD
2. B LTRADEVIO—F bbb, ATV — -7 3—F220,
ERE Yy VANOBERE—H—FRALALL 0. ZORDEWESZ
WELEIO L, HCOEDO L) RHEEZRET 5, 10ROEDEIZL IHb
5%, MEMIERZIZEALLEV] (CS336) LRBENTNEAT Y — -
Tx—Favid, BACE TR, TERDICELBOL ) ICHTE—FL
WEBE—DREERDTH S <L T THEIITHL L FRIROBERZE DA
CCIALNLDIRRTFHEROERE. 2F VRBMLRERICEVTATY
— T —Favid TA—FavENILSTH [B] THEHEVZLDT
EWiEA 9 b
COEIHIRELBEOFZ A2 RELTANRE, 7+ —F 2 EALFHR
B3, BTERISETERESLICRRENEES 9, L2 d B0
BFEEMEET 2 L5, EROF VY Y X013, EADOBTER RN
OREEFIRONSL L. HOOFMAT 5 LHOFRICHIT ZHAFE~OREIR,
FICFIBICVTHIZRFLAT Y — - 74 —FaVilEkoTXAbND, H
LOMETHLTHEAT Y — - 7+ —F 2V ICETOLY TVREIEADH
MiE. Thhbh] OoLEMAICEY. ARTLI LT, BAPOHERAY
LrHEEFOLDOE LTHAE LR TWAE y YRR LY, HODHED
RRENCERTLIILICH S, ZEARELOHE LR [bhbhl, 2%
AFY— T —F 2V L AGHEORETH B LELTHEDZ V. EAD
THAR L WE y VIR LN R ERT AL Ey v EWILE, &
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S, FHPICHELDTWAY, BREREELZ L35 0n0Ths, X5
Wy RKIRDOAT ) =« 7 —F a2 U PEANOMER LA R 1T, KW
RKENOCEIIVF—2EEIEL I LIChE. PRIZED LD 2EE|C
MIENDEZ LI Dh BENIEET S Lk,

=T AT = Tx—=F a2 iz, HRUH LT, KixEIHSLbT
ERRRHE L v AT T 2RO KRR 12, MICHREY 05K E%
IRYZZT TR EDPS I IEMICDEHEDT R TR, L L Bl
DEOBE S LEEIHIRL 2o THADPDTRICZLDTHY, “ADE
WHFWIEHOMEDTEETLHEDOThHb, ATY— - T7+—F2VIiZH
DCREERZ LAND X9 Ik 2EA S, B, 2B TIRAHELDOTATE,
720, BADP—-HOMDIZETHICT201E, T L BBEOETH-
72U (CS349), 7207:0H2H0FARS. [HBOHOHICER-TTZFD
RLBbELERITUT] (cs341) EFIC 28 1d% <, BEIIE, BEEA
Y FCIRAMEXOMIZEREY IC2 ), BRIFORELZELLRIITIO L H
WHTOTH B,

She reached the car and climbed back onto the hood without a ward and put her
feet back on his shoulders where she had had them before, as if he were no more
than a part of the automobile. (CS 339)

FIRE, HAPEO—EHTH S I ICFOBICHEEA 2. BERESOL D
E b E, MR L HICHKREL BFS, $7-, RICHH2hs
EEMVEED ONBE, HAICHIEA) AT — - 74 —F 2 vid, HRD
HIZHED L ARELA, ZOBMTIE. “Irefuse to ride a Jezebel!” & W) #AC
WZX L “Irefuse to ride with the Whore of Babylon” (CS 343) Y3EL., BT
HBHMEITH LT 2 (“Whore”) &9, ZHIIHTZ2ODO L) SEL%H
LTwab, ¥AHA, F2AMNPTT7 4 —F2VEZAEEDL [BE->THIZR
ZUITZAZZEDMS 2L RIC] (CS343) L) X HIT. ZomEid
PROEME BRI HEE R > TVEDED, ThITRTELLI BT
BItRDERZ J AT, S THIPMAEEDOBRMIIRBW L VWL LS9,
HbET, KItizBA0,. KFLALIITELR VL, EXY v v L OBRICE
BEIND L9 RXENBETERL I B2 HTHTFEREEIrLTVD L
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ATV = T4 —=F a2 VOEOXFEDOBEBRIEDLI I RBDIESL I H,
BHE — TR EL 2B CHITORBNNRR, €y Y hbREFS
ZEEET. LA BTN EDRIAT )= - 74 —F 2V OEFHOEN
RERIZHMLTHEEZED, BTOPEDIVIRE T+ —F 2 VEAD ST,
“You’re no kind of a mother. You're a disgrace! ” (CS 344) & fFERE OEHIEZ B
ENTVD, F—FTEX, 7+ —FaVEBANTRE L THEBEWIIHEST
JOBY OWFERT B, 2 AOBIHE) FART 4 v 7 hkbloTwd,

It’s my duty to stay here and take care of Papa. Who would do it if I didn’t? I do it
knowing full well I'll get no reward for it. I do it because it’s my duty. (CS 337)

BRI, IR T LERIRTHLESICHEONEHE L. FLTHL,
EAEEZ DR b, ZREMHLEL, MORERY IRDZVEEEL LT
HOZMESES, [FH] L LTENZEIHELRIER S 2RO
B RICEDBEFOBINEBYF S TWLEIMBEINLES), T4b
By REMEAVDLI LT, RIS 5HELHENCERTTWELEZS
NsDTH5H,

(A7) = 74—Favid) HFOZILOTELEDL D] (CS 34D
EHTHEy YL E WMEMAWE LTRZAXBELE>TVD, XKV
DNV EIZTL. HEZBEIDZ LT, IROLLORMEIS. HS DM
WHEHR RGOS T4 AT 4 v 7 781, FxH )y T v
(Katherine Prown) < —3 %)L+ ¥ x> kY — (Marshall Gentry) b 535
5L, PhhroTHNLEBEVEROCLTETHLEVZS (Prown 52-
53\ Gentry64-73), ¥ v v id, BL LTOMENZIT TR, R 2H-
RBLLTOMNZ, BICHIPAGLEDTH 5,

HR L OKFHELATESEL, Omd a0, HECEET 520181,
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DF UL &#HEE PO IHHIE—WHTIF, 29 LS EOEBR 2R
AT =+ T r—=FaVORENTOIMLR) 28BbE s, by, LK
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The old man had often sneaked up on her and found her alone in her conversation

with her feet and he thought she was speaking with them silently now. (CS 350)

GOFLWVOARAY) ZWHE, FICLEBONT, BRECEEEZECILLE
PNBEZ eI b TMALTIEIAT )= 7x—Farid, TRWZITVo
FH, RRPRBEDOHELMEIRTLIDEA I D LIFLITEL BB D % (HF
EERDLIXBTH-oTH, P BRIEFEPTFOLNMNTEBAZENTDD
— N 7908 i2ownTw &, [Beflirs—&, BEA—. 2L 2,0
Lo, BHUALEI b D] (€S 340) BPAVERU-ZBEELTROD,
LIHiFT 7o b3 e b, FLTEFOI L2 HLICHWEDON TS,
Db LELZLVTRAPVERW] (CS 340) EWEEET 5. [
[EE iz, B2, BHOPHXORBE L LTI -hbZ &I
LoT, RIFEEL TN VWHICHT AIRAZELTIEHNTE, F72,
THAEFFELEZVRE, BHCL>TROFELRTIEILL-oTOA
RICHBELENERENTHERTEEN L7259, LICHENL P, T
DRI T HEY) 2o AMESE, BHEREICI>TL2EENRE Y
HTHoTH, ThEREDHBLELTEEDII LT L, XOHDPH AT
N2 H 2o TOFNCEFET LI L. HoZ2BO, KIHTARFL
REBT LA LD TH S,

DL BRXTHHIZH»boT, HAKDABEMET) N, TV
VYRS Y FEBTHEHBEZHEXPILTIZOREPS, Peps, 2hE T
DEDo7-HRLEHAIY, HLLIBZEZLE Yy VREOARELTHOED
TEERLIBO LD RELDIZS S h

T3, KAMFFE BB EOHEREY [Z4] LIFAT, ZHEEZD
BRIHIHELEER—F PO Lo LBHDEI 00, SO, A~DfENT:
BENEZ 57259, TOREMOBBLHLIRELL L &2, ot
BOBELIT>TEDb- T, [OOSR ICEELETELEELOIT] [HN
Ronn ks (Cs347) LHZIHW, [HXLY bFE%R, f#2] (CS
347) Lot ROHDB LI, R—FhoZhEEHRLZHBDLDIZ, AT
Y= 7 —=FavilloT, TOXBREHIZANS Z LIk, 152 R
HoETTHb, VT2 - F 4 RAB VL, PLEISNE ) BTHORF
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BRI, F2llBELTLABELICI - THDED SN, F Tl
hohzwige [IRELICL-TERTS] (147) S EHFWMEEICR S &3
Y5300 TR ME2ONRICHI SN HRELIZTRT, Z0OMEE

LEZET TR ABIZE o Tk, Z2ICRET 5 00% & RIEHIREL E
CHGDD DL LTHAELEZBTZLTHLLIEHTS (93), E—Fh5
DRHWD BHFNL, XOFFEEBRBL. B2 RILIELE—RELLE
T, BOBENLRLDOA A-IUFBRRINLHL., BT Thbh b H—
—BAHLVEDTO XL OBRELEIMEKICHAARINEEE R oTVWD, &
HEEHEERABICIBELICANLILIZX T, L9t BALY
DA A=V BT, DA LEBTILENTERLS), LiL
b LB ZDZEAEEZTRVH L, FVIY VATV FEZTTLELZIE XD
ZHIEFERDbN, HDI OB ENTERLL D, ZHFTHE Bd b
CELEoTEDTLEHELTWARDA A=V %, HRIZEDLN., BE
LICXoTEAREFAETELL BBDYE AT )= 7+ —F 2V hEE
ERICERET S, KEOBMtREZ, HHIMAIICTEYEL, T F—F—
TEVHL, A7V — - 74 —F 2L HARXOHRE LTAAICEVRD L L
T REOHBEZHD ) ETHDTH 5,

BN TERY LRI HMEZEDLRIIELTVELD T, BAEOAT
Y= 74 —=FarDL iz, HRICHEZHEINR A E VLB, 720
KPEY VIR LTEDL ) AT B ETIDIR, bbb A7) — - 74
—F VDT Db, COHEN, PEPLPHEL, FLTHFTEER
RBBELICENE G Z72OTE DS ) He HX—ADPEZ B L-5ET
HELEFIVWZ, AT — - Tr—FaVid [BREiFER-720EA5 ]| &R
Kb, e Lwv, [HEDZL LR 344) BAFETLAIBETE
Vo Bl LTROMH bEZIFAP%IE, ChFETIDHHEL CHRITH
2T, MR L RIBRORL2:E)ABE LTOHCZFRELIZLD LD
Thb.
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3. W, B, LT [#] OFREA

BUKEHI - RIRIICBRF SN2 FRAPR LS L v ) BN [RANE
By |3, FREERLTEREERLTESTLEI b Lk noTt
APMESH, FREPHFTHASEHEN LT ONG L)X RBELA TN
F+3x>d—)F (Leonard Shengold) (X#§H3 5 (147-72)o X7 VU — -
T —F 2 VOEE, Vol AMES N, KNI L S HANOK
DR, REDEMEREEL S LT HHELNORDIF, ThITORHRDPS
—ZELTEy VDI )ICHFTHITE ) LT 2HXOTRHICI - TEZUSL
N, BAHHLZoL W RBEENE-RIIEIOLND I LR E, AT
— e Td—=Favid, TEHTEROL)ILRATEALZHLEL, BY 2D
5o

The old man looked up into his own image. It was triumphant and hostile. “You

been whipped,” it said, “by me,” and then it added, bearing down on each word,

“and I'm PURE Pitts.”

[. . .]With a sudden surge of strength, he managed to roll over and reverse their

positions so that he was looking down into the face that was his own but had dared

to call itself Pitts. With his hands still tight around her neck, he lifted her head and
. brought it down once hard against the rock that happened to be under it. Then he

brought it down twice more. [. . .]*“There’s not an ounce of Pitts in me.” (CS 355)

COBEIZ. D (BRI 7+ —Fa vk, Evvieoy] LHRIC
HODTAFYF 4574 2BVESR, [RIEAT)— T4 —F 2> ¥
v | EEZZEBIC, 3R BRI LYV T L LT 5 —Fa v7Z]
(“Well I am PURE Fortune!”) (CS351) & EVREENTWIZGHR, ICHEFT
NBEARELTWS, ATV — - 73—=F 23Xy YDTA T
FA T4 RERIH L TERELTWASD, [FLD0%L] EwH) AT
— T A—F2VOEEILP,DST. TOHTRIXEHELEVBAYRLE
5B DERSTVE, EWVIHIDL, AR, KOLHICHGEHITE ) &
THHERICH LT, BOL ITAXPHXERUITAEZREL, HETHZL
T, BOBHEZHENLTEII ELTVwELNSHE, —F. BAVKET A5
G RoTIVzryF—0%< %), BRLMEBEOERBLERIZZ > T
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o 7H—Fa2VEA ATV— Tx—Fav, ¥y UPELEHT 8D
FHCAVREZFBESS, ZTANBECE y VOLZIT BRI L, A
BRIROEHEHIHLIEZ 20 TH 5,

HOERR R ->72EB2 b OHED, HOPOMATVWI I L35 L4,
Lr)EETER [ATY— - 7x—F2v] PESERE> LYY #3
EHABFIZFEA TV S BESREENRDL X ), BO2HRX L IZR L 2HE
ThHhEILEEELZAT Y= 73x—Fardb Il HHOTLEHAKEID
EoTLE). ZOEMR. ENEE~OREOKIZLBEEEBI LEA
BRIROMIHE2D Y. B2 2 RET,

He perceived that there would be a little opening there, a little place where he
could escape and leave the woods behind him. He could see it in the distance
already, a little opening where the white sky was reflected in the water. It grew as
he ran toward it until suddenly the whole lake opened up before him, riding majes-
tically in little corrugated folds toward his feet. He realized suddenly he could not
swim and that he had not bought the boat.

[. . .]JHe looked around desperately for someone to help him but the place was
deserted except for one huge yellow monster which sat on the side, as stationary as
he was, gorging itself on clay. (CS 356)

BIICENZ, BrOORITHLERLREMELT, MDA A—VER, i
WCKICHEALAEND L) BREICEBDN TV, #lzbbEADN, £L%5
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RAAR, BENSEDL L) LRRLLWEFRTLHLDY, BiFekoTX
CIHh7z e RET L, BAZ HBVEY., 230 TV F—F—DHps,
BTHE2EVE->TVEL%E0DL, 77X M, MEPERENLATY
= TA=FaVOIVE-ZADBHFEBTH L I LR, DLBEDR N
T HERZRRIZEE) LTAHERARBLAEZE2EANIE, HEWT L
F—H#—&, BEEVWITVE—ZADATY— 73x—F a2 b, EAOHIC
BRELAHDINTHREEINTVELVWR L), BERRIFTHIRTED LS
THY D6, BOoRKARAR, FEhE3E5X)TLHLFENZH. 1
FRFELVIBAOBERAE L LETTL L) ICTHZEY 2D, FBIZFFL
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2. RERREAOL LIV F—2#E L) 2B FHROEREL, BTFHRE
HEBNITHKAE o7, ITEEZDSL2EBOBINFRINT VD Z LA EHAN
N2, L2Lads, BEELNZWEB~OEBELTA TV T4 714 DR
BB AE o AR ER T, BOBRS—DF ), ATV — - T 5 —
FavOBEIE. FOBRMOA, BFEFSHZONT, FELLLOKRIIE
FNCTIRS LD RZORICHD, FLTEAOHEAEICIE. BCOEED L)
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B FBUIHIEOH I NV AR5 25, RIHENW B EDEYE &
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BEO LHBERICHBMNAYEL LRI, HEVEHBE LTI TV
FATADEBEEEBENOWEVBEN, EOEF—7 ®ITF IS -0
v ROFZ7APEBLEENRTWS LHICBRR D7,
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19854, I VT A4, XY HTFT—RE VS EHABERD I BEO—ANE
LCAIF—2WY FiF7envA—X 72 A ~7 (Louise Westling) <.
F U L1985, BTy v 7RO~ AL LTAHaFr -2l ETF7 L
7 + #3% (Claire Kahane) 725, 4 2 F—HfFICBIT 57 = I = XL HEFD
EETHBEA, FaF—WETONN—-LLTHOTI=ZAA, Vv ¥—i
i3, 20004EDH 5 « T— F ¥ (Sarah Gordon). 20014EDF ¥4 ¥ - 75
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Child as Mother:
Disturbances of Parent-Child Relationships
in Flannery O’Connor’s “A View of the Woods”

Ryoko Okubo

Synopsis

A Catholic writer in the patriarchal South, Flannery O’Connor wrote many stories
in which rebellious female characters are subjugated to male powers. Because of the
writer’s emphasis on spiritual nature of her work, critics have subjugated feminism to
theology. Feminists, too, has long been regarded O’Connor as an anti-feminist, who
did not truly challenge the patriarchal Southern society or the patriarchal religion.

These days, feminists re-examine O’Connor’s texts to find “women’s issues” such
as problematic mother-child relationships and accusations against the patriarchal
society that victimizes rebellious daughters. However, it is necessary to put more
focus on father-child texts, in which she deals with mirror motifs.

From the Object Relations psychoanalytical point of view, a mother works as the
first mirror to the children, for they do not distinguish themselves from their mother.
Many mother-child texts of O’Connor deal with mirror images that disturb the
boundary between the two. Likewise, variations of father-child texts such as The
Violent Bear It Away, “A View of the Woods,” and “The Artificial Nigger,” in which

father-figures engage in mothering, also deal with mirror images. Taking the exam-
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ple of “A View of the Woods,” this essay examines how O’Connor describes the
Child as Mother, and verse versa, which problematizes their identities and the patriar-
chal family structure.

The relationship between 79-year-old Mark Fortune and his favorite granddaugh-
ter, 9-year-old Mary Fortune Pitts, can be read as a variation of the Mother-Child
relationship: finding his own image in his granddaughter, Mark Fortune named her
“Mary Fortune” after his beloved mother, who died at the moment of his birth; the
old man tries to possess his mother-like grandchild, from whom he does not com-
pletely distinguish himself. He plans to transfer his real estate not to Pitts, but to
Mary Fortune, who is abused by her father, Pitts. He also tries to sell his pasture
where Pitts grazes calves in order to show his power over Pitts, without thinking how
much the pasture means to Mary Fortune, who can not directly love her own father.

Being “mothered” by her grandfather since she was born, Mary Fortune has an
attachment to and reliance on her grandfather that is strong enough to resist him when
necessary. However, she cannot resist her father, regardless of her stubbornness,
because of the deprivation of her father’s love: being abused by her father and isolat-
ed in her family, all she can do is to obey her father, repressing her own anger, hop-
ing for her father’s love.

This essay examines how Mary Fortune’s subjugation to Pitts intertwines not only
with the patriarchal family structure but also with her love and murderous anger
toward her violent father and the old man, which eventually leads Mary

Fortune/Mark Fortune into the destructive violence of their mirror-like existence.



