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1 wEULbhpwFEK

o X 512, William ShakespeareDIEMSEEICIL, [HEFRIIEETHSE] &
WD DH L ([TRTIOHIIHES. BOILITRTEHFICTERN]D!
DL I HTHAKIFLNDDOTIERVA, Fo LTHYTH VARV, fiz
13, Judith Butler?s [87 4 —<F A4 T4 F7 4] LWIHIBEAIST 25 —%
MAWREBEDE LTHH LA E, [BILITRTERACTERN] v
FBMETTA NN LED DL VB2 T2 [HREEATH D]
L) Bk, AP OMRTLEARICERMITHL TN L) & ZORE
1 THEE OB £ HHRE LR L OREIBRADH 5 2 b, TR L
WHCH Y. WEEER K RTETHL L EEEL TV, S
Louis Althusser?S#ND A4 FA O F—HOPTERL-METHHE (174
O X—rid, EMADES OFFEOBEMNHELEMFITH LT 28 LR
FifirepresentationTH 5 1)o* LA L. FDLI) BRI L 2R L ETRB,
VA ZAETOF 7 A MIE, FO L) BEHEHICITNE ) 0ohkvER %
HLEPEXRATIN TS, BICHLLAS LI, =47 2AETO [HFR
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BEATHL] EVIHREEICIE, [HLAZ L] OEEZEAZL TR F
THBIZOETLE) L) REHLIH 205 TH 5.

L7eHoT, YA 7 AT OR#IE. Whwad [AFIZERIZTE RV
EVI) FUELREZ LIIREATH D, 9 LI2E 2 ORHRIC hHpoi%, L
IFED TR FSIFICHL L EROFEHETH S, LA L, @@éi@@i%
NEIEEBHRLDESL ) H EREEL LA, BZMoFTHEON LW E N
IHFUTHE DR L B E L5 T0 D L) RIS FEETIE RO, Yz 7
AT OEMEICIE, FXICED L) A [HH] 20 AT TS, FlRIE,
R C4HT%2 OB TORE O 8212 & o TREMFE 22 RELDY < B8 The
Comedy of Errors* ZH L TA L), HELLIMYVEZOLENT, ¥ FF 21—
ADDromiold [HCHE] #R%EV, HHOEANIADO L S IZ83ATW S,

Do you know me sir ? Am I Dromio ? Am I your man ? Am I
myself ? (3. 2. 72-73)

COBEIIHDH LN, YA 2 AT ORERICBWT, TEE] i, #%
WATREZ: [RIZZH] CBIF SNIBO TIREERGIETH S, [HLETWS
EVIHHER, LIXILE THCHE] 12X 5 [P offrt LTRSS
BHH, Fa—3HF [Rrid] 285728250, TR 255ET %8
ZHOMTRYE S, THCHE] §6RE->TLEIDOTH S, Fo—3
FOEIZ AL VIES] BEDLIIICRATVEDEL I Dy Y xfF R
E7OIRELIL, FERXFOLIBHEISLIELE2RTWESE, Yo {7 A
T 0% ORWEmIL, HENIC [HLELZE] IOV TOERTHE, LrLE
ORIEICIE, FEFC, TAREUEDZ 2R ETELON] & v AR
Wb, YA 7 ACTIX, [HLESL] EWIHIHEETIEZL, whiZ [HLES
Nen] EHIRERSHRE VI BAEEZR-DZEE-TH IV, 2LTH
DEEERDBE L2 TBR LR TY 2V Hamlet TH 5,
[NAaLy P d x4 2 287 offmd. &S EHC T4 omEsl
PERFRILLZ2ERZD, ZOZIEE RO IR TR C & 725 < Offtard,
FENAHamletAH U SN2 WERE LTBBLTWAE I EZREL TS, H
PINA Ly MIERO ETIERBICE A L7259, LaL, ~NaLby FAE
FICEE S EFHUL, FREE LA BELONZ V] v Hish, S BE S
NE,[HLELEZE] ZObOREERTI L) ETHEMGEA LT L TIER
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WAy [HREESB] ZENMHELL] ZEREdUE, NAaLy M, [HE5]
CERFEHENLHNLD [HEDL| ZENTERLL o2 FEKRELTESRBLT
WEDTHbD, LirL, BIHELIERD LIHIC, FREIZOZROEFL
FTELRV, HUONZWAHALL Y M, IS F@L% Ll ARBIZES LD
fTEEBLUTERELL., Hil-e2EMICERT L2056 THL, Lizdo
T, ZOEERICH LD, HIC [HLEZ] LI HALSHAL L /8-2
N?%%?f@?wo9:47x5?u‘ﬁﬁt%n&wjkwﬁﬁﬁ#%ﬁ
%?Eé$é$&£Aﬁ%EE#%%ﬁu%ﬁ%:tu;of\ﬁﬁ&wi%
BETROBICH LHlEE. T LTZI006hE AR ETZ T 714 HVIZh
LD TH b, AROBT \@E%h&WIWQWEﬂT%FAAD/FJ
DRPIZ, WLBIEDY Iy ML [Tk = AR L] 2w o MaE R
By, ﬁﬁtvaEm&%A B [HH] ORMEEERT L aaaéo
Zhid, HAEEMO R PHEYREFE D TTICCENZEZBRALNTNS
(Ao EROBIGF T H %,

2 [HWLaZE| EFfK

ALy M HEPC ELEIE] IZDWTOZRETHE, Ll &
DOEWEFD X 7 HEMEDOHANI EZIZH BH725 9 ho TOERIIZHERE
o7 (%] BB L. 2070y bOBEELREGE L THTRLEAENT
Wb, E5I2, ZOEEOERANPORFAITEMOLRIIMLTE)., €2
FEOEREBFHENABEREZDOLDNDHCER D S.° LrL. ZDH]
VeSS d DRFR R A FHEIMEE, 20X RKELZFTEELZENR Y, T
DEWERIZ, ZFO%RPTE S [FE] AHEET S L9 % TBIZH] CER%
LGht, 22 LHERBEALChERETH L, ZOI L EHAT L
bu\ifurﬁbéjtw ZEIZOVT ORI REE,LIRD L Do

[HELB] Lo s, &7, &%kﬁ@ﬁwéoL#L\ﬁﬁuéJ
BTFIZE T, BEIRL TRRNLHFAETIE RV, BEDVD LMW [HLE
TWh] L) T EPRIT HITE, TDOI L &K ?Zaéﬁﬁﬁ‘kﬂ,f%)z
BWThb, TOERT, BIEOFLEL. WhIX HLES] v HfFaodiil
bbo BEMHEL D [EWOR ] #BMWIRIET 201, HZEHEEZROD
LBBEOBRB LD TH D, LzhoT [HMLES] Lid, BED [BEOHH
CR—ET A2 L12E o T [BIREORNE] »POHEHSERMTLIEZEE -
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THWWEA9, [HLAZ L] ALIFLIE (K] OlRTESTALDIZS
DIOTHb, TZWlHHDF, [BIEOHM] Lo THIPR TS [
¢ REDOTIZH-> CTHHIREZ#:%) THCHE] £vw9)dHhsnzlHR
Thb, LirL,. MEZZZIH»ISTH D, HEIPIZEEZE KE] 2905852k
WKLo TP LODBRIREFE LS ZENTELRESS, LA L, HEIZVRIZ
L THEERPHARR TIER L, BEICR 720D EFHZVHIZLT [HEA Y]
7% 572D

BHED D LB 51203 [BEOBM] IZFA—bT 5 L) Tutadisk
TLTwa, L2l FBIC, BEPSHOCHBICR 512D B0 1R
AT BLV) THEAPETLTCWDEEWIREELH, 212 [HPZ
~Thnr] LEABIE. ZITE THSPETHA2] #RBETIE
MBTEDL [MMEDOHM] BUEZIPSTH DL, FRIHOBBTH LI L,
MtEDOHB] 2228 [HCHE] OBLICH D, NZFD L) 8K %N
IETBILIZLoTHDT THCHA] 2 RITDOTH %, Louis Althusserid,
ZokHh (THCHE] Kkro) EE@E’&:&Z)}:\/\’)TD%;:T%)V@J\?{)?
BEHO [0 Finterpellation]) 2R Y A1 L) ¥ 7 MU A NEEFEO LD
TEHL T2 [Blw, £ZOHBiI | Hey, you there || &) BE OB
WO ZEIE s TARERICED EVIDTH S,

Assuming that the theoretical scene I have imagined takes place in the
street, the hailed individual will turn around. By this mere one-hundred-and-
eighty-degree physical conversion, he becomes a subject. (Althusser 118 F#
WZEkBA450 v 7)

C ORI AEFI B CEEL O, FAORES [0 ] 185 2
EVIITBOLEPICRBENTVWE I ETH L, S22 HHDIE, [FFUHRIT]
W3R D A TEOR] O %07 THOEY] O%% BT e
V) T EYREY, [RE~TH5] EWHE LD 2EMHEIE. [IFRUHIT] ~0E
BE LT, (RO (MEORE) OEMOL»CEET 2D THD, 175 L
AL, HEOR e ERT S (RE~Th5 ] Lv)HRE, MAb
HERER L RETED Y 2 e ORI, MF] 1CATTE S22
FET 2L 5T, FTAETNC (R #BEENE Ry b7 —2 Ofuc
LBV 5 & 9 R RFEED S Th b HAZMOTIEDME L FEE b -
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72 TR i, [FROT] ~oEEE LT, $30LL THIZEM] 0okdhTHE
L, ZOLPTHERDLIDOTHE, [HNaby M A [HLLIL] 129
WTOERETHHEVIDIZ, TOHBHBIC RS W) FHRoTat 2D
KEIZBWTTHB, [NALy b vy ERFEIE. T 212 [0S Finterpel-
lation] 2*5MhE > T b, BEOBEAZHLTEI ),

BERNARDO. Who’s there ?
FRANCISCO. Nay, answer me : stand, and unfold yourself. (1. 1. 1-2)

BBHICHREED ETHRRD I o TOZAIIH LT R [22IEvw20
13572 7 kb\“)ﬂa‘LU#bM)BiF%@qﬂﬁ%ﬂ%Té ARk HZET HIIHD
BRI, BR. UROLPETFATNSL, LrL, BIFE, )AL 28H
HIEZ LORMZW b2 X9 LT [BHIZ %@tjtmbﬂfo;@%w
&%ﬁ@wﬁ@‘u@ﬂﬁm#i@bi?&?éFQWHJW%L%%$
WLT%TLTw%o&~ﬁb{¢§é%q%xﬂﬂAV/FJ&M\iéL
[IEONDT ] ADISEICRB L E U SR WEERD, [FEUHT ] ~ORIER
iEf, b bBEEMRME EERE L) oFTrAANEERE L T WEELER
5THbh, Lz, FTRMIMERTREIL, HNALy FA [22I20D
DEFHZ? | LI FBICH L THEIRETE VIR, [EMHRML] OBl
FHEXLFEHRELTERLTWAZETHAE, [Ny M & [ROHIT]
DM, FITERICERNFEELLY ET5 [RIZEH] KTERZEDETY
5ot

3 [EMMb] okMrr & 5 EHR

FAZHRARZ LT, ADFERICA L TO LR EiE, [MBEOHE] D%
Q‘@%%E&Tinkxf@éo::Ku‘:omﬁ—mﬁbao~ou\
ZIATE THGPMETHLH] 2RMTZEDTEZ MFOHR] I
FA—t5a2LTHY REWA—L). d)—2iF ZIMHR2H LI
ol2BHORIAALTHI L THDH REBEHFE—L) . HRWIZED 25,
ANEFT [FOPT ICE-T 8] () ICRYmE, 2L TLTOHIC
TECHS] 2RETOTH L, BlAIE, FOEBELRETTH SPoloniusz b
[EOHM] ) O TET] v HFo®REHZzAHL, TBH5EED
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ETTha] LEBVWERIHETSZA) (K&, ML, [MhEo
WA BT A BT =Fksubject] THB)o LA L. NAaL vy M, K
U—=7 2 LTI, TESMIETHE0] 2 LTLHETER Y
IIBRERELTEHB LTS, RU—ZT R, 75 ¥ ANERILDBEF
LaertesiZ [HCHS] ICHBETHA I HIZEBEHEL TS (1378), LA L.
NAL Y MiE, THEHE KWEETHLEZAH, [HEHE] v do
OHHEELRREL TWDH, NAL Yy ME, FiCHBE LA TEOBRE] o
T5EMEE L) LTORRT LB TELRVDRLTH B,

ZORWERIE, ZOoDBRIRSTEZANLIEE B, —DlE, NAL Y b
DXTHHEED [#HE] THY., b ) —2FHOHGertrude & MK
Claudius® [##L] TH 5. HEX L) b OP—#EICHFFOME R IZHT 5
[FEOH ] THEZEIEFEELL ). NAaLy M, Z0Z20 [H] @
FICH 2R LhoLh T, [HFPMETH 0] 2E2HAK-TLEID
THbo NALY MR OESBRREETERTLDIIZD/ZOTH S,
FHA L 72ATR: [MEORM] o naLy MIEH LTS THD
HE| ZRAMTIEABTERY, ZOBRERICBITZNAL Y F ORFDET
i, @RI LTRTHB) F70—F 4 7TACHETTROL ) ICRBESN D,

CLAUDIUS. How is it that the clouds still hang on you ?
HAMLET. Not so my lord, I am too much i’th’sun. (1. 2. 66-67)

NAL Y ML TEORSE sunl 2L H$ TET son) EWISBIZEI LT
b [HCHE] OXE BB IENTELR V. L7225 T TOREDNLL
v POREFEE. FOMVRITICHTARETH S L FKFIC, B OHBE]
B HAEMEMT SR TR Tam...)] EBVPTFTTELEEZ %K
TATH BTN R REFEHORME LTHHMTE L7259, naby M, BFZ
b (too much) ZMITFR7-F . HzICHI L7 THIEOBR] ZHTIC,
[FAE~TH 5] EHETELRVWDTHA, NAL vy IEHL N nwERE
LTEHLTVDE LV DIE. TOFERIZBNTTHS, Ll NAL Y b
AREIZENTW L0, BEOREDOHT D & (FHE L AREAREAME 7 — -
V= FOWRMZLEE>TVWESLH, EiFvi, Fru—F47 A% [#E
dear mother| (4. 3. 46) EFFATWVA X HIZ, dIFeNL Ly MZEEEER
OB (=85 2RXATLILRETERV, ZAERKEFITELE V)
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%ﬁ(@@#ﬁ)ﬁﬁwérﬁ”ﬁjw&ﬁﬁ NhLy M, BEOMEE
R ARG, WL R o TLEIDTH S,
u®ﬂﬁmkuﬁkﬁrﬁﬁJ#m%¢éﬁ‘ﬁb%ﬂ&wAAv/bu@

L% LDTEL [HE] L THEREDEEZH->Twb, flziE, 7r~

2R o THRIRBEDN N O BFOWEO—FrErHHALERELL S,

AAb/F 1 BZONY [FIAF 28] 12T 2 REHEOBRBEBRAICE X,

ROEHITHEL T 5,

What’s Hecuba to him, or he to Hecuba,
That he should weep for her ? (2. 2. 511-12)

ZO MEICE > TERANF 2883727 ] L) HwiZid, BLaILenT
%5Fm%l«®%w&ﬂFL\@L%h&wEWﬁ%ztw%&ﬁw# 4
NTWwWh, Frv—20XICE > THMIME D2, BFIlE > TEILER
iz D NALy MIEI LTIEZEHMELVRLTHDL, 73—
MEH [F4DHour eyel (1.2.116) OB EREDICR > TN E FITBES
Niznnly M, ZhEZITANRS, LaL, NALy FOBEOHIIZH S D
X, EZFTHRU@IORSENRR TH] THDH, ) LT NALby M,
TEMRZ (g O] 28, B2 OB VWEWICHLAD SR TLE I,
SF 0, FARCESTHSE MDD, BEHSIEE BHEH 7280w
EIADLDORDOH, LI NTH B, LIS, EldaLy M E TET
son| RPN, ROFfikEE L LTEDSL, LiL. NALy MIHHDI,
FOXH% [HE) T 2L HELENZTTH L, [HFIE~TH5
Iam X)] EHETE WAL Y NI, BHEO [ (being) % kiEIZH
VIR A & RFRZEEoTOWES ) Y BELRDOEMICIZ N L
v ME, HCHETH Y 2voll, EH) LTCHHCEETHL I EHNTE W
(too much in the son)o NAL v M, [Frew—2 38R (2.2.234) LFE
DL B WGk (2.2.502) 7Z2LFER. NAL Y ME “Who's there ? 7 &\
BB LA Sz 2k, ERMEORMEEELERELTESH LTS
DTHb
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4 TEOMU T

Mo X512, ZOBERICIEITENEL T4, COUEOERIE. 04
fERIC L > TIRENICEETH S, TR BHOREEOTETHLEES L,
NAVy MIEEL2G LS, DBAA. TOZRIIERMBEER O Z #4%
STHEH, TOTEDHSIC ;ofAAv/b JIREANLER ) THRTWY
Lol BEGOR, COCEOGHN, EMMEOIMELEE LN AL Y MIC
& o, %0#O®ﬁ0#HtLT%%¢6two EThHb, Fru—5+4
T AINA Ly b@l_ ‘Fitransformation ] (225) MM TWDEA, NAL v
FOHDIEIN LSS LT HEBIEE S DOIEE Do ZOSEIE, Bk bH
BRITII RV, BRICHELIBRS )T, ZoBEME. FRMEoXKr 4
BERD, TNERFE S RELD ) 2O NFIZEZSHT L E-T,
FRE VD [HR] »OBUL L, BIOME?ICE 5 7t X, [HEZE birans-
formation] 7@t A% LT E05TH b, "

TOBMEIEELTHIIH L THESCL LW EEOGHEI—Rb2 )T
Vo LAL, BEELZOWE, [HEEL] L0 oGddhNnNAalLy MIEoTED
IIABERE D 572 vH) T ETHD, NAL Y MIEEDLOLRD L ) el
B Ay =Y 2B ER STV 5,

Adieu, adieu, adieu. Remember me. (1. 5. 91)

FTERER, 7 0—F1 7 A& o THRH % %509 5 2D ERTKSZ
572, LA L. FREEEC, FRHIOBRLO 72013 L TR S hhd s o
TWHERFETLH 2, ZOFERT, HIREZHFRHOME Sz RIF] 72
EEoTnEL ). BRLL THERE, BREMSLL V) Zo0mRIc L -
THESNZOW, [FYy=—2 37y == Thab | IZhTT2 [Frv—
IWRTF =l hb] ONMTH DL, Ld->T, TEISNLLy M (R
BRI LHHLT0EDIE, AMREELSBMEN/Z D [ % becoming ]
(eFHE) ORETH), TRE [MEShb00RER] L LTFy~—
7D [HDbeing| CHDBEBANTWBEDPE, L72d- T, BKEIZBWTR
ETL R, HODOEIEZ LIV VwEEoma i, ZoHESh
721 %%] ORBEDLDERIED [H2% | ORFOLPIMLEIT L)
AT EESTNES Y. COTEDMAIE. NALY MIE-Ty 5
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SOWOMTE LRI LIS, AALy Md Fyo— 2 BHR L 7%
DEREZ ) Z LI Lo T, EORENPSO Ty —2FDH0EREL,
MOMEIZR DD T AHEBERBET 05 TH 5,

THSME~THD] EHESTERVWALL Y M, TE LRI, REZBE
D [H%] OBFOPCHGORT E b7z ER, FUEHREL R 5N
TWABEERTH B, NALy MIHCHBIIR D) ENTOWRWERZED, Ha
Ly FEEM, CEEREKC, So0BR0 2 TR ORI Z Ko I
(a displaced being) %D TH b, L L. BEELI LT, TEOHUONTICK
DI LT NALy FVEED [H5] OBFOLEPICHT O Z K
DIRO DL ETH D, LIz T, NaALy b [{HE] Z-HELIhTwb,
[ LZCZoRMBICET25 2 L) LT ATA2H, TR,
ALy MZEosT, [AGPHEHMCRL] EWIEFENTTHETIHLD
7o NAL Y ME, TOEIARTEREOEFERD L) IFHE > TS,

The time is out of joint : O cursed spite,
That ever I was born to set it right. (1.5.189-90)

\\\\\

joint] ik, FiEELRE FEHR) OMTRALTLE 7% (beBha)
ZOHDTHD, BHLULNEWANAAL Y b [HE] (being) 13, LAY
12, EL&, BBEEBIFTWVDE, LhL, 2oERIE, Fr—20 [BE]
WBWTEOEBTLH L, Ld - T, [BEi%IFETset it right] &) 2
i, RS- EORBICET 525628, ZLT ENETIHIfTAE
WUT. HOoLHROERE (being) PHVEHIZFDLDOREZ DT L EHIK
T2, TEOMGAIE. O —ODIUNTE LTHETLZZ LI T, (I
U9Y] oRMasExs A0y MCEBRZHOZELRTOTH S,

5 HERWTAWRESR 175]

EOMBUZE 5T, NALY Mi, —OOME, OO ORI
FERD IR D ERONUNT L, ZHUT L > TR SN T O
U TH D, NAL Y ME. TOZODORUPIDRET AHEATT R T
RS, bIRRN AR [EHON] FEZHE ST L ITE
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B, UL, RS, TEONOMFIIRET L L ERICE ST [
TR fTHBZDTHD, EIWVHITED, TTE. NALy POMPOER
EERLLI,

To be, or not to be, that is the question —

Whether’tis nobler in the mind to suffer

The slings and arrows of outrageous fortune,

Or take arms against a sea of troubles,

And by opposing end them ? To die, to sleep — (3. 1. 56-60)

CORLBMAOHIEIX, #E, NALy FPABRTRENEIPEE LT
SDHME LTHRENTY S, [HEDZRED, BBREDR] & FENIT,
ALy ME, BEBZE (SHLLIE) FTELRLZ-oTWAEKRTHD.,
HBRBEZELZFF->Twb, LaL. ZOBED [H5 bel %2, [HEONNL]
W oF ) [TIME] xR E D EROFIRREE LTHEARZLE &,
NAL Y PAEELTWREDOTRY THFENPPEI-TL %, “to be” &1,
CROUPITERAL. HLFT (L ROHEB] OhTHE SN WESR
WLTWLZERERT D, 2N, LI eaBBEsh4E, [HEEA]
L) A DR TRIE LB AT 24 TH 2 T, “not to be” L i
MEBRTZ20h, COFTEZZED, UTRIUSET DL E VI NIRRT E 2
BT D7 DDEELETH S,

“not to be”ld, MHED %> T [HEEDHE a sea of troubles] 123 B Z &
S512 [SEBZ LTo die] EHFEESNTV S, NAL Y ML, HFPAEETY
AR A [HRR] O THES LR [HICREH2E] (2 2.283) I2bR
RTVBH, 72T THEoHE] i3, 20Xk [E] oBRREOmZ
INCHBEHETHY, “not to be”kld, TXIZFDL I LEEIATTREELHE
AMT LI RITBELEZEoTwnZEA S, NAa Ly MME, Rosencrantz

Guildenstern& ODEFED P TRD L I IZ5E-> T b,

I have of late, but wherefore I know not, lost all my mirth, forgone
all custom of exercises; and indeed it goes so heavily with my
disposition that this goodly frame, the earth, seem to me a sterile
promontory ... (2. 2. 280-283)



35

NAuLy ME, ZOMERH [ ﬁ%ﬁﬂﬁ@promontoryj ﬁx.ék;:.’)o H
EaDZ, TONLL Y OB, R B A R L A2 T A
VBB ARFEL L VI L TH D, NALy NI BHOPEETHS

HR% [HICREME] O A—YTHRLZ, AFCEhE [BIERFIZEEH
G ] DA A—VEREERLDE, HELREWANLAL Y ML o THR
LI ESIE TEBE 5o LA L, €561, TRIENOMIONINLL
v Mid, BROBEPRIETE €2 POHERIEBOLVERORRE (=),
FabbLELLEROY Ty FELTRTVWADZ, Hio, NALy MILE
OBEN LT =2 ZDb D% FEL, PIOMEFEIICESH LT %88 % H
BT DR ERR, LaL, NAaLy RARoME»chns Ldhid, £
nid. TE/IROBM] OMNER, RERERLZ RV TRIZHE] 2BV TL2%
Ve FHEFLNALL Y PASRO TV ST (not to be) &id. [F LMK
A FNHHEE L -CEORAS L RETICE - THESE, 220 bliiT 2
l?&ﬁﬁt#%f%éohAb/biE%&éﬁﬁ“kE%V&ﬁééé%
Rl LA L. Fhud, BRI AR —HCh b, Tfid, 21220
— BRI L 5T MBFHOBE] 122 SNZBZERE RV, HRLTLEI2H

THbo “not to be” 25 [T L] LHEMINTVLEHIEIZZCH S,
Horatiold. LD 5 NAL v FASTEICE o T [HEICZEE 28RS LV IiEE
BEDSeu | (1 4. 70) WCHWHENBEZ 2 BRTW 2, HIEZ 0 [HiEERE
D] IZDVTRD LI IZFEo TV 5o

The very place puts toys of desperation,
Without more motive, into every brain
That looks so many fathoms to the sea
And hears it roar beneath. (1. 4. 75-78)

KA Y a—pEEL [HREHE=ILIZH DIEVrdesperation| &9 FEIZEBAT
BEBRT 5, LAL, HUEAZEDY Iy MIVDNAL Y FOHIIZH LD
. WhWBEBTIE RV, BEE V) OISR S NIREOEENEH
2 [WUL] ZeFednE Naly kRO TWE0IE, [HLEL] v
9@%%@%0)%@%?%10k?‘%ﬁﬁzﬂﬁ‘%’(&»éo L7228 T, NA b
/F#@%%@L%twoké ZOBLED LS L. EEOBEORKE I3

ERNOZ L %#EWRT 2, [HUL] Lid. HOORDS Ty [MFOHM]
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WZEDXHITHDE D EERDY L, TONEILSI: (g o8] ozs»TH
GOWBTENEHBICHKET L E2ERT 5, FHIIHREL REL-TE
(action) THYH, LT F T [MEOHM] I[HEE L 72 (action) THh 5,
LAl NAL Y RO TVBITEIE. DX ) HKEIZIZ RV, i,
WHAL X7z [HFEOBK] Z0b0%IEHT 22 L 12E T, [BZosK]
POHLESHMLLY LTS (78] (act) Zh6ThHb, NALy FHTLDL
BRATLEY [WiEEMEE] OBAHLEEI DD, NALY MIEoT [
Bl LiE Wb Ed. 20T 40BBICB VT, #H L5 EERIZOMIER
% [B8) % BBTEI e R/BRENL I IR THRW] ITALRDTH 5,
“not to be” LW ) FWI LS TRENENLL Y b [HE] OBLLICIE,
DFEIZS DIECD [17 5] Hd b, F#hid, [EOHRE] 2585280
L. [BfiosIz] FAROFARME (to be) TDLDEHEXES L) 2
FMILDITH (nottobe) D TH 5,

6 NAaLlv bOEREA

NLLy b [ o7, BEORELHITLHTE O HE,
ZLTC, BEEBYL2HBLOGHOBH~NERHE . ZNE—HDOITHEH
[E RO T T 8] 2EFE57%,. 20 [T o8B 1
Lo THIR SN CEOBBICH LT 5 LI > TEEORANS [E
OB 2 RETITHTHLZLICEELLI. NA Ly MNIBZEOBET
A== FIZEDPo>TE->EDERDEHIZE->TW5,

You go not till I set you up a glass
Where you may see the inmost part of you. (3. 4. 19-20)

WALy ME [ZF2ZIRVEDIEFHES? ] LW RTOL»rTEHELE OGN
WTWeA, ZORFETIROEEERI L, [BAIZ 2772 EVIETOTH 5,
EVBESD [FED L HIZBWIHD 9 Hhosom black as death] (3. 3. 67) (ZHT
L. EEAH SO [E§Huw Lablack and grained spots] (3. 4. 90) (23
B2DIE. NALY FOZ S LI-ERNE [TA] ICXoTTHbE, H—FL—
Fliana Ly b EWES 2HIETRD L I25E> T b,
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Thou turn’st my eyes into my very soul,
And there I see such black and grained spots
As will not leave their tinct. (3. 4. 89-91)

[FE~THh2] LHETELRWNAL Y b [fFEbeing] 121k, EHT L
EDOTELVBE LD OB T W, NALy MEZFh% [ LAvicious
mole] (1. 4. 24) EFEATWAR, [Lamole] i, [EILOBM] ITIEER
LTBLREARLWE, RTHIEDTERY [REPT] 2B -F &
ILOBLETHL (HWAEYEITFTH, ZEoTw Tidebiv] (1. 2
158))0 HHTREZELIZ, NALy MITZEDZ EBFLFET [H < Hmolel
(1. 5. 162) LIFATW225, o0k, [Bfiosth/z] Naly +o
THAE] 12T o T8 (mole) BN TWDEES o5 Thv, TR
PFSNIZEE, NALY M [LOFEPMH L] (L5 40) £ E)DIE
FOOTHbD, LEL, NALy ME, HOHEHIO [Lamole] LbI L
12 & o T HHARIEADER THfioNn:] BETH Y, 20H0I [LA]
() 2R B FNEFRBELET TV I LE2RET D, TITHL
Ly ME. B¥% S22l < RENZ R BAR L0 EER 5,
NALY ME [E/ROBRK] IHLTHSLD [LA] ZRLETSDTIZ
nd, 2T [E/ o] ofLTHSHREIO [LA] &4 LT
ST [FEIRoBE] BESERLTW: [LA=TE| 2BE23¢. BH
OBEEZBEL TS [BIZEH] 2NHI»SHESELDTH S,
ZORMERIZBVTEE RO, NAL Y FoEEE NS 18] A TL
A=TE] ThbHEVHIEREL (HEMML) LLTHHILTHE, K
BAbE it EMMLERERSO 7O A TH L, EHALDS, (8] OFEAR (L
A) RFOTFEBGLELTHLIFIEZTLILICL-> T [MUFOHK] O
HEEOZ e, AREid, #ic, Bo% [Lal & LTRITHY
CrIZEoT MuFOHK] HROTEEZRE, Z2h0HS 2N T 7O
EAERSTHD, 2 NALy ME, ZD&H 7% (78] 2B TERELL.
FhE VD [ER] 25T 5, NALy ME, XFE)—EF -7 2
T (S BA, AF) ANE D) AR LERE BT -2 1R >
PNAL Y MEIEoTWA, [R7E, Fryv—2FEF ALy 2] (G 1 224
225), [H#EEDW] »ORoNAL Yy M, To2 L HOMBEMITELLT
W5, B HRTATRER (78] 28L T NAL Yy FNOAXBZRIZEHEO
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YONVEFELTLESZDTH Do 180EDEMZ@LET, NAL Yy ME [T
Bl OWIZIES ) 2 B do 722 &Diowtotﬁb\%5~§ﬁﬁtf
BI)e NALY FHENAL Y MZ r&éjf i, BR8]
5T BADHEST (55 (to be) DM, OiV) ERNERNE Ft,c<
%% ] (not to be) W9, HULFEHAoX iz &) LThHE#T 2 0%E
BHoT=DTHbH "

7 WROGEEZELLZL

[Nh2avy b Ew)BIERORSh A FEIE. BRITH TH S, Ophelia
3. NAL Y PR O -7 A ERELLBICHDRIEEZET, A—FLV—F
LHOEHEMZFINIT 5, E70—74 7 25 H ST 7281 & FHRTIEIC
L7574 —AbHLO8NENS, L L, EELDIE, Ihbse T@Enm
RATHED [Fil] THHZ L, ZLTERLLETHY [HOVHSERT] tw
IRBRITHETHEIZb0hboT, [FHh] RERREFLLVIZLTH D,
:ﬂ%@fuﬁwﬁﬁ&wﬁ%®ﬁ%féb\%@%%KﬁLTFI%JM%
BfﬁéoL#L\WEC&H\NAV7F®rﬁEJV0wT%§i%O
ALy MAREBRL7: 474 . ZOERICBIE—HEDEE m&ﬁ%tﬂﬁ
W2 U ERSEOMENL [EH] ICHDT L) RBRFELEZISLTH S,
FT74=UTPEDOL) RNOKEZEEZESEEIIZ, NAaLy bh, £
OWFM S H D% T, E%%%Lm?rﬁj ENFTEEE L T D72,

rﬁJki%k%&rﬁj%%bm?ﬁ%%&ﬁ%fﬁ\p@fﬁj%ﬁg
WIFTBECHITEDLE?ID L HEERNY (selfreflexivity) (& NAL Y+
[1T%]) *H T L THROTEETH L, BMVIT, A 71— TOERHE
L ZHo, ko TABRITA] IZ2WTRD L) RBEIREVH#ERE LTV,

It must be se offendedo, it cannot be else. For here lies the

point: if I drown myself wittingly, it argues an act; and act hath
three branches — it is to act, to do, to perform. Argal, she drown’d
herself wittingly. (5.1.811 F&EIZL 24 %) v )

CZIZH D [HORIT se offendedo] &9 iEIZ, I DBEIWERAS LS B 4EAF
IRk E (not to be) ZWMIZENTLIERETH L, 74—V 7D [HT
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#47] 13, “she drown’d herself wittingly”é:‘ %{%‘Iﬁ:é‘h“(b\%ﬁi BEEL DL,
AR L BRRAAE NS ZORBY. THOEFROWREEL L 2118
(=33, FTBOFEERDILRVE D BZHNLTAEZRAL WL L
THb." LaL, THIFFRIZ, Naby b [ =48] IZBLT
BRAIETREVY (18] OMOIMHE 78] ORICIIFELE V.
M1 d, 20220 (78] @0 T HOERWICEREZRENOEZ
TLEIDOD D, (178 OPTERIER (=EKENL) L. EHRET
AR TASZHERRTADE, Lzd> T, ZOREICHT 5 EH
DOEEL, ZOBIEHEEKICHTAEASZTIA VYL L THREIENTE
LAY, BRYASED LH I, IS, ZoBERE T8 =20k
@%ﬁé@%&fw%wﬁ@éo%~pg‘aaa%wﬁ—ﬁ%ﬁbzk&<
i@ﬁﬁ@?ém@(E@ﬁﬁﬁ?@éﬁo%:mu\@%®ﬁﬁmﬁ~w
THI Lo TEFRPEET k% (ASVATEZ]) T LTHERER
DiF, HEOKHE, DF Y ATH =R TET 2 ARIRITAIC L > TER
PERET BKE (HOVHES TR %25 ThHb. ZOBERAIRRT
LERE. (78] T2 ED=Z20KEIZEbS> Tnh, /NFT =2
Vv F—ICELTH L2 S, R W) BZEHBVT T8 &)
Hs—kEZ, BT TIC [ &) EZOKEOFIERM LR (=4
B) LLThb, L L, NEH & B=okiE oF 0 7k (4RE
)] 2w EZEmOY) Iy bEEET S FEMHIC L o THFS L BRIIRA
HLEMTHETLIDOTH S,

[haLy b Ev) BIESSEAICRE 2O, TEICI0L) ZRIZERH
o0 [BY ] AR 5 BIZEHAD [BE ] ~NEHFHWIO %MD [1Th=
HRZEAL] ORBRCTHD. NaLby M [Th] L) BRINERDIZL ST
%T%%5ﬁ‘iéﬁ%@rﬁﬁl%ﬁtfkfﬁ%l@ﬁﬁﬁ%@i&#o
EIZEEARNEL, ZIhLETERERTLIOTHL, LrL, ST THEL
TBEI Y. &ETHTEELOHEE, TEOIRUPTIASHET > Tnizni, TE
LidNALy MoEoT [Fo7-&1M#Fa stranger] (1. 5. 165) TH Y, FFal
i, FRSERZZOD O HICIIHEID L) bed ol TOREK
Ty NAL Yy FPOERIZ. FNT T VA EER BRI 2 B2 o 72
DEEESTH IV, [1T4] ik, HOOIRI|VEKELESLLL TN
3 Mz OB 20bDOBEETH Y. #H UL ERIMOILZ b 7% BRI
HEHOLRIPTREBARTIEDPZVHNLTHE, LEL. £ HEFED
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212D THbH, HFIE, BELDE, [1T4] Lk, 2ETOLDEEIFE -7
BED—HTHD LRI, TahroeTEHEBS MM BT Y O—4k
Thdhb, SNE, BHEOLTHLEHE L L EAROHH & IRANYICRE S
[EH] ORBETHD, BIZEM»50HMERD B L 5w EEROLIED
HIRY (desperate gesture) THhbo TEIHB 7L ENAL Yy MIWAF,
[EDEdy (fate) HWPFATWS] (1482) &, “fate” ki, [Edy] TH 2 EH
ﬁtfﬁﬁjfﬁé L2, 20U ] THEHPW IR %ES [Ehr
%#hfwf@f%éonAv/bwéﬁfmi TRV [Fo7-514
%Jtﬂ%ﬁ@ﬁm\ﬁ%@ﬁﬁ%hb%&wvﬁotémﬂﬁ%tLTEE
b A ORI E TV,
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Notes

William Shakespeare, As You Like It, ed. Anges Latham (London: Arden
Shakespeare, 2001), 55-56. &3¢ “All the world’s a stage./ And all the men and
women are mealy players.” (27.139-140)7> 5 %3512 X % HAFHR.
Judith Butler, Gender Trouble: Feminism and the Subversion of Identity (New York:
Routledge, 1990). /3 & 7 —id, {E#07% (4] OMEE T 57012, R
BRAREA AT [T 5 —<F 4 T4 74 THFTH | OBsEEAL, 174
OFBIC TER] PEET L OTIE L, [ER] 1 TAOLHNT, I7RZELT
MEINDLOZEERL TN,
Louis Althusser, “Ideology and Ideological State Apparatuses.” Lenin and Philosophy
and Other Essays, trans. Ben Brewster (New York : Monthly Review Press, 2001),
109. JEi3L “Ideology represents the imaginary relationship of individuals to their real
conditions of existence” (4 ¥ 1) v 7 \3&#H) 1 HEHIC L B HAFHNR,
AECBITD [INALy M OB ETHERITRTH T > 7Y v VhRPhilip
Edwards ed, Hamlet, Prince of Denmark (Cambridge : Cambridge UP, 1985)i2 & 1\
A I ATROAZ LT, 72, BRODIEEEHRE, WHIETE
FiZ kDo

[NALy M &0y =4 7 AT OERE [HEE] O 55T 28657 &
LCit. #1%1X. Anne Righter, Shakespeare and the Idea of the Play (London:
Chatto & Windus, 1962); Lionel Abel, Metatheatre. A New View of Dramatic Form
(New York : Hill and Wang, 1963)% S S 72\
FUF 2= ik, TREOHT | AT 52 % [BLER 7 B3 theoretical theater |
LA TV SAS (Althusser 118). DA 74 0 F—imZ D b OO THAIN 22t
IREBZICTHLTWS, B, AXLTHIHLE [ 7FruF—Lid, #HEA
A & OFAEDBEMEESFICH LT H 2BE Lo BEROES = Lifirepresentation
TH5 | (Althusser 109) &\ E&RT—Eid, BEEORBHBEKRIZIHELS
FHROBID S ET 2O THBNRZEETH S,
R, WO THREO®E [FRO2T ] OEFEICHT 2 ARk 5 0
FRCTH Do [N OFARFERZOW L L Cid. Terry Eagleton, Ideology: An
Introduction (London ; New York : Verso, 1991)% . #¥#&i# & L Tid. Slavoj
7 iz ek, The Sublime Object of Ideology (London ; New York: Verso, 1989) % £ & 11
AL
John Leed. [/hA Ly M) 2SEAEAORTICH T2 H2EH 2 MELL TS LR
L. ROLD WL XY FE2BRTWS D “Much of Hamlet, the play, takes
place in the space of this moment when ideology is failing to constitute the subject; it
is a play not of being, but of becoming.” (Lee 32)o %7z, Slavoj 7 iz ek & FREDOH
BEHAONLL Y bOTEEEZHL TS (Zizek120),
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10

11

12

13

14

N4 Ly ME EEFEE [-0Ffkone flesh] (4349) 72&5E-> T35, AT
ENLL Y PORNCHER (E] L LTEbHhLZ0hy FV% [F 10 &
VIR TR T b [ L) mBicslrnzghii [ 3 Bichary
MNPIBRET LI LI RD ] 205008 A 72 R4 (inconsistency) &
BT %,

Yy ay b s O—F A T ANBCEAETH D, ETHIOIHLT, /A
Ly M [#] 2milshizssd, ZhzizaBLTLE) (5] 2ore
LTV D (v b 7273),

T. S. Eliot#* [HCBtself-dramatization] &) EHETI 24 27 A TOFEANRT
HLOREEZFI L CUSE (Eliot 126-140). Susan Sontag%id L& [HNal v b %
(25375 =] ELTHMRT AL ORFENPZOHBELHEILLL T B8
(Sontag 133). NAL v bASRD TV B8, Bz, TR Sz HE ] Dk,
[ - EME] 2B LET2L) 258 ThHA, ZOEKRT, ZOBERIE. bW
HEER TR, DLAFNEHRBEL VDL EE>TVWES Y [HERZEL]
ERTBILICE ST, NALY MIBELO [HERNY WY rFvy)] 2030
ERARLTLEINSLTH D, YA 27 AETIE, Bl bbb HEEHEZ FTHXIC
LT Inaby b 2F0Cw5, bhubhidE iRl EERIC0 5>
24 7 AT ORRL G ERANDLREES I,

L CE2E, Bo0Ra» oz A-Eh ALy ME, [T/ I008]
DOHLT, BLEORE [/ 1lbl EllEo T, [E/ OB BRI L7
GER /] 2BRSE, FORBONINEOTH 5,

YA AT OEGEICBWT, [ d3tEE L LREOM, TEIZEH ] o438
R TAERERAY T 7 —Thb, TOEKT, AL, The Merchant of
Venice ([X=ZADfAN]) 12883 % [iE] THFEZ T2 AntoniohN ALy b E
O [biobhrbwBE] 22TV I EddEHICET 5, £ g [
RIEEEARTHL] LVIBBEINIL, HOOEBELWEE) 2B AT B, 4
=), bNbIIZOEBOREZBIZEH ORI THEE BIEH 2 VERE V) IEE
HELDLDITRDBREEL S, Fiz, [HE] ABIEMOEZEIH L TR E 2 fE
RS HEREIES L L Twelfth Night [+ #» 52 bFHImMAThs
2o FHZELERIIEHIC A FEBIN A FEOTETH ), FOBEKRT, [HA
Ly M 28872 A 7 AETOELD [HELLHZ EIIOWTOER] 1%, 47
BEROFLOIID HRIZEMO THRM] 22 2MELL TR0 EF 257
ZFOZEIIZDWTIRERBELD TR L2 wv,

FNEBIE, Y24 2 A7 OEMBEICHE L TR [HMCR 20108
2RI | THLAOWTEO THRICH LT 8 (1 188193). Z LRIy
HWRFIZBOT THOHSICRS] 2LE THO TR 5] L RFAKTH 5,
[ L] &3, F 212, [7% Abecoming] L IZBELKEIZHE [() b
trans-formation] OFEER, R L V) FHEEZTIEHNTED [HH] OBTH 5,
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15 FLEI)ARERIZ F— M —FoOrsdReohsd ( [HahsZ 2B T,
B 47 SN A1t spills itself in fearing to be spilt] 4. 5. 2000 41U, F &I, WL
SNAEVERNLL Y FAREER L 175 =ERE] oMibEh=ERBTH 5,
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Hamlet’s Transformation

Keisuke Fukumoto

Hamlet is a drama which radically problematizes the freedom of the ‘subject’
as a theatrical being. Many critics have interpreted this drama as a “meta-play,”
focusing on the metaphors of acting, but they have not understood that Hamlet
appears on the stage as a subject who cannot act himself. Hamlet is not just a
drama whose leading metaphors states the world is a stage, but a drama which
foregrounds the (dis)junction between subject and acting and investigates the
freedoms of a dislocated subject whose being is “out of joint.”

Hamlet opens in an interpellation: “Who’s there ? ” While Louis Althusser
says that the individual becomes an “acting” subject through being interpellat-
ed in an ideological space, “Who’s there” is a central question in Hamlet
because this drama takes place in the theatrical space in which the individual
becomes a subject. However, Hamlet is a subject who is subject to a failed
interpellation. Although the new regime of Denmark interpellates Hamlet into
an acting subject, he cannot find his own place under the gaze of the new
regime and cannot act out his part. Hamlet is surely active on the stage, but his
active performance is not “acting” but rather a struggle to separate himself
from “acting” as such, or a struggle to be free from the failed subjectivization.

Hamlet’s struggle to be free from the gaze (namely, from his prison-like the-
atrical space) begins in the encounter with the ghost, who orders Hamlet to
avenge his father’s murder. For Hamlet, this order functions as an alternative
interpellation. Hamlet tries to ‘become’ an alternative being through being iden-
tified with the gaze of the ghost and fighting his way out from under the gaze
of the regime. Hamlet, a dislocated subject, tries to ‘become’ himself through
responding to the interpellative call of the ghost, another displaced agent in
Denmark.

For Hamlet, revenge is not to kill the King, but to disrupt (the gaze of) the
regime by finding a place for (the gaze of) the ghost within the theatrical space
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of Denmark and so break the “prison” of disjointed subjectivity. This is
inevitably a ‘suicidal’ act for Hamlet because the act disrupts himself (the ‘act-
ing’ subject itself) through the process of the disintegration of his own theatri-
cal space, which is structured by the gaze of the regime. This suicidal act dif-
fers from suicide in reality, because it is an ‘act’ that cuts him off from and
allows him to withdraw from “acting” and so reverses the process of subjec-
tivization.

The ‘act’ radically transforms the subject and its reality. When Hamlet
returns to Denmark with the pirates, his theatrical space has completely
changed. Hamlet accomplishes the ‘act’ through the presentation of the play-
within-a-play and the dialogue with Gertrude. What Hamlet presents is this
very experience of ‘act’ (transformation), in which the subject is annulled and
subsequently re-born. An ‘act’ is the last step in which a subject loses all, but it
is, at the same time, a step of absolute start. This “mad” experience of freedom,
which is fundamentally different from the freedom of acting subjects, is the cen-
tral theme of this drama. In this way, Hamlet locates freedom in the
“desperate” gesture of the dislocated subject looking for an alternative space to
live in.



