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TEPLOMM - T 7 =T =7 - TNV T LR

BB K T

19154E IC I & 7z TR (The Voyage Out) ' 3. 77— =7 -7V
7 (Virginia Woolf) D/P3HEE LTOMEEE LTHEMTSNE, ZD/h
FTIE. TR 2o 74 PAFRBTLHDIZOVTERELV, £2T
T, 1910E L VIR BRELZ I L THED I I IIERL TV L MHEREL T
o, ILVTHEDEYZXLMERE L TCOMME, YV TOERELTOF
Y )T RRBLE ETHREIC LV, B = ALERE LCOFMEDEET S
e cdH s a4 ERAN] (Mrs. Dalloway). [#] (The Waves) %)
TOEEEETH L, EROFMICK LT [HH] &, £ LR RIS
BELEY = X AWFEEFERTET VAN EERHDTH %,

e wy ¥4 bz, TV T7EHEOES X MMERE LTOMBEERET
BIEDD TIE R\ T4 27 B TS S KR OBIE & H#i < T DRI,
T4 N TEHRLOBELZFOFEEE > TVD, ZOMMEES{LT 55
HELT, 77 A P TIREBOEEDHIEF LN TWH, ZORIZOWTIL,
M) oig (2 v 7ay 7] (Melymbrosia) 2 BFEE»Y 252 TN5
DOTHERL 2\,

29 L oERE BARNICHIET 272012, &P T [Hil] o=>D
B % 8T 5, EELLENMRE ., ORI S5 SR FEZER
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THH, VVTHEOLFFREH EBERICWHL LI LW ONITL5—Hi, o
ADUVAF VBT 7 YT roFyarc L RAOTOy 2ok —
fi, TLTHbESAL A F o VOREBBDICE N, FRFEEOYF v —F -
FaT oA BTRICHET L) RLATH—) — M ABLE2HET BT TH
Bo COZDOYMAEERT LI EILLY, YV TOREHELDOD Y H7-A%
RATL B2 TRV, BICHMEREL LTOREZRT LYV 705
fE M) 2BV TTTIL, WHEEREICHEZHL T2 B bhe i
bo ¥y A OHEERE, MEAFOUNEL-TENEFFETHLAFo
EOFFEICEH TS &, 1924 ISHEHE SN, BICHETFE L7 [Nay PERE
77 v FA] (‘Mr. Bennett and Mrs. Brown’) TEHENBEY = X AER
ELTOI V7DD, TH] CBWTT T2 DIk oTwA
ZENVFEEI NS, [H] ZEETAEBET, YAV TIEEF=ANELTOD
TATaVEIDNPATVHIZDOTHL, TRET, THH] Lvwo 527 2 Mg,
AL V) EREEFIBEVFEL LTHEB SN TEA, ] &
NI OERE L TCOMM., 2L TEY = X AMERNERE T B/ EHVF
LafpmE LCESNAREF 7 AN Th b, F2TIOMRTIE, [HE]
EINTDEYZALMERE L TOMBEEZHLET, M) CEFtEsyr=X 24
e BREIC L, FoEBLTTRLV,

Tr—=UZT s INTIZE S TINEIL. EFZALMERE L TCOMEER
MTLEERELETH D, 771, ‘about December, 1910, human character
changed’ (96) LW ) FHL—Hi%, NEwHTHL [N4vy FKETIY Uk
A TELTWE, SCTHESNTWAIIMERA IR, Ty Frnrs T
b F X T —CTHIFIGIREDSHES NEATH L LIS TV S,

TNIETTIE v, 1910F1IE = K7 — FEiR S Vg — ViiNEBITE2&IT 5
JERH 2 —ETdH b, YV TIET R — FEOREZWEESL 19104 %, 5
HTEDP S EY Z A AN ) LERIIBIT 2 D08 RBE LT, =Y
— FEWER L Ol A EH L., 5= X2EHKE LTOU R MAEMNIT 20T
H%bo

INTDOTE 2 —1E [Mrth] 1. ¥4 MUAYRT L HI2, BV = X AERE
LTOMBELMA R E LCREIT 2280 TE S, LA L ZOERORR
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. BRA LRSI ELD ., BERNECERICEREED LV ERNRHEE T
Dy IV T7HHBE L7z Y — FEERBOERITMZ S v TIUTHICY
NVIDOHEBEARIZEAbDEZZ 5N, vV 713 [HH] 28T 2B TI.
Y UAOFRE V) TEE, MBIZHGL/2E Y = XA QML TRIAT
L2FETICEES Lo ERREINTER, TNV 73 RAIELBTHES,
[ & 2] (Night and Day). [V =4 a7 DEE] (Jacob’s Room) % #%T.
19254252 Lz [Fuy A RA] TLHIRL, FEF=A ML LTOFRER
RBEIFESE 2 [Fay o4 RA] CMNROBMMAZIY &, BEL
BELOMEZHHICITERTI2EHANYOBHLEEIRL L), MEHOFE
EEWEEIDOTHS, 29 LTHEEZ/RZYV7IE, KENORBEHSR%
TCWC L BRI EMEE [BHE~] (To the Lighthouse) \2EL Z & 2 HRA,
FHWOR, fERE LT, EMRELTOY 4 Va v e EBTIFERRLF
LB E, VY — - 7Y RAa7 W) BHAMIHRE L Twb, EF =R
FELTOILVTDOEFIEIOEIZITES L. 19314EIC bFEs iz [9E] 102
> TiE, AHOEROMROAEZH L LS, TNV TDEY = X LT
RAERLZEDNTEL, ZOEMPINVTDETF A PE LTOHEETHAS S,

CHLEYZALERELTOI LV 7OF v ) TR RBTE X, [HH)
BNV TOEFZALMMERELTOFE 2 —1ELIZR L SNV L% D5
Too HEMIZT IV 71E, DRI ERH LW EEHEEO T ZRER L MEOT
Bh [l CTEBTLIZLITE R,k LAL ] vy Fs2 2 b
IZIE, BV =AML LTCOMEERBELZZ, Y =X LNOBLHHENZHD
NTWbLDOTH5A,

TVTHEDES =R MERE LCOWMSIE, FHEICHT 282k
Vo [ oFEEEZ O [—7 9P =5 ] (Euphrosyne) * #%. ¥EE%
HEND L WVIABREE DEETDVT WD, 727 A MM T 519004
BrOEEDSOMIBIE. B r ) ET 4 7 N TS KIA~OMH % YR
BIEWXRDDPLTHD, TEINVTZIR, T4 27 M) THOEEZ ED L 12
S L TWeohbwnd b, IV T7IZX o TTF 7 A MIHiP N EEIZHRA T
Who EEO [ 120 Tid, [l omi&ildhzs [A)r7av 7]
EVI T AR L T b, IV T7OFEa—EE LTREMNITON
% [AH] 1915 E SN, 2o ) vy F7 2 bbfEsh
BEERDINAUE, T T [AY o 7ad 7] EnAHAF 7 A MBEELTV
ZEWEREN, INVTHEENA —X - TN T+ (Louise DeSalvo) 13t
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EDOBAEPFTTCIOF 7 A EBEIC Lz, AR [Hl] & (2 r7oy
7] £ Z 4 PV TINREICHICH S NAFETH 7205 TV T DLED
DIZED, A4 PVOEFEEZRT, BREEZEHRE 27, ZOHBZO -
T4 RBRVDH DD, THLTHE AV r7ad 7] iIfivizeaf ~
DEBEI LV THEDLDEHENIZHLPTRE2DIT, YT [A) T
0y 7] OmMRERRE L LEL T (Melymbrosia, xxii) o
IDTODTFIZARNDBENIEYA NVOBEEZTTIE RV, (AU ¥y 7Oy
T s n e oG (M) X b KRE2O8HT, 2070
19004E A - D EA~O R EE A FHE T 2 T2 ) 2155 ETRARH TS
Bo [AYry7uy7] 31900FE/RBEOEED [ 2 RKE, ZWHL. 2
DR FHEEDSOHHBEEETIRELER L 2> T0nD I LR LRI
LTWh, XETIE, 9 LAEED [l 200, ZED2 SO L)
FEEERLV,

Zo/REIE, EEA—ATAE Y Ry SRR L) MR e HEm ST
De oA AR ELYZT A EEFEREDE TV L, BfERED S > A Y
L— g YAEEDPSHEERNE Do Tho 2Bl E LT, EEO [HF] 2948
WEanTwd, RO TH] RN %w, [ rr7av 7]
D—HiTH 5,

The English were dissatisfied with their own civilisation. Chapters might be
written explaining and describing the disease. [...] With money one could live
the life of a bird or a fish, a hermit or an epicure, the machinery having grown
so perfect that what one wished would be granted if one could pay for it. [...]
A single little group then, an infinitely small conspiracy, tired of their isolation
blamed wealth, machines, all skill and knowledge acquired by the help of
money in solitude, and began to seek out what they felt. Some, it was obvious,
felt nothing at all. (Melymbrosia, 108)

CITHEYFIL, FrAMIHEATIAL () 2F W REIAFEEOH
R XD% 250 [ 1oV THBLTWwA, SEEANIHEMILIC X
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BEAEGEEVFHAESNTWS—F T, IMIREIZHRY . EBEHEIC 2T
Ly, BEIIEZEOREL R, BHREENERT S LA BEROM
. FRAFHE VD) K] 2E-THEDTH %

() RINZF TRV, HOFEZBITTHRIVe XD ] 205 05]
Fld, hHEL. 7Y F VEBRREINSL 0% B0 HEEIND &
SHBHETH 5o

The people in ships, however, took an equally singular view of England. Not
only did it appear to them to be an island, and a very small island, but it was a
shrinking island in which people were imprisoned. One figured them first
swarming about like aimless ants, and almost pressing each other over the
edge : and then, as the ship withdrew, one figured them making a vain clamour,
which, being unheard, either ceased, or rose into a brawl. Finally, when the ship
was out of sight of land, it became plain that the people of England were com-
pletely mute. The disease attacked other parts of the earth ; Europe shrank,
Asia shrank, Africa and America shrank, until it seemed doubtful whether the
ship would ever run against any of those wrinkled little rocks again. (The
Voyage Out, 256)

KEFEOB N 2 Z DI HERANL,. EEEZ —DODE L L THHBORENS
BB 2L, HEA/NERBEIGEBE RV EZBVWAIL, 22 TH) T
WAST ) 7 VBRI OREHBICONEEOEROMI R 2 20, EEFRZ
% 7 AKF & shrank’ & V) BEETRIL, ZoOBGIIRRA RELTHERED
NABEFHBEL TS, 20 [F{] 1220 TiE, @) ORI ETH 2.
(e Ch/hsiBE] ThrHEEZENREAN OSSP LHRT 2 L.
FIHELTVDE E W) BORBRENSRET LT ATV T4 7 4 DFEERZ
(Gl L enlisks, ik, B [V y7uy 7] KBWTHHIN
Tz [ oW TOERY SR TS &, EHTAHEALY W] KBS
NTCW5 LIRS 52 LD TREE 2 0. RAZEE D SO &) ¥ 1 b
DEHENVET D, [A)r7ay 7] T, EEILOMEEWR /2R E DL
BERDEIICEIHL T,

A strange exhilaration came over them, when they felt that they were free of
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roads, and were taking their way, alone, across the sea. (Melymbrosia, 24)

ZITIE [FWL2EFboEs0 | L LT, EEICH 2 EICEET 5 B 2%k
HERBL TS, ZORFLOEAD G, BEARTTEKRD ) 2 Eh k%
WEBLERD L TWA, AEIZBWT, T TCIHEPTREEZBAANSE, D
LCIFABIICEE LIFo N BEER2 ML, BIARBOZEMZES L %
B LEId 2 itk v, ZNUCK L LZELR, MAIZERE IR 725
BT Bo 728 ZMDMHBEBEDE 728 LTH, F OB BRI 20 L
20, HELLFICRBORMTH A XD HilE L2 L RBE. ALadn,
EAD R Sat iz Bkl FICANLHKREZIMT 2D THD, ZD—
fid, ] TIIRDOEHICEEPZ SN T 5,

They were free of roads, free of mankind, and the same exhilaration at their
freedom ran through them all. (The Voyage Out, 20)

[xy>r7uv 7] LFEE ‘exhilaration’ & ) B TERE - HOLBEEZH LT
WL RIFEE SR T, LAl ] Tk, free THHZ EZHKEIC
B LT DIBIREV, 22T, MIESHBT 5 3 0. RAZEEDS
DR, KRR E EFRT LI EDPWHEL b, HIZIE, ZZIWYVT7HY
DAVTF I AN KBS THIRT 5 &, (SIS X 0D S
SRz, B R BRT B LAFEBHOFEDSRZTL 5D TH 5,

3

YEmD 5 4 My [Hl] 25883 2% b DI oW T4 Zikmssd 5, & D
=V Py 7 X0, fHEHsToa S Y ORE~NOMBTH S &) #E
MTHY, 7Ly 7R - AT—=FY ¥ (Alex Zwerdling) I ZRIK~DH%
CHHED S RBEOHAOHEE LT, 25y FOTEEOHBBEGREZHEHL
Twb (Zwerdling 306). TIEEENSD [HH] L) ¥4 VAR T S
T4 PUTERLORMBE WS FHIE, V7T 7 2 MFEAMIZIZE
DEHHPNTND725 9 %0 M DV OPDBHERY LIy TEE
LTHZZ, £5, BEIPSOMUE R LM [2—70v=8] 20 5
ERETHD, 77 A NTIIRALZEE P B LM%, CFEIMEE 2 AE
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EB R T 5 CFWERE LTHVTWS, XOFIHIZ. Fury o fRAOHGE
BOFRICEEINS, Tr7u—2AKE, LAFo)b, Ry S—OEFEFRT
Hbo

[t]hey might have come trailing out of an old number of Punch. They’re like
people playing croquet in the ’sixties. How long they’ve all been shut up in this
ship I don’t know — years and years I should say — but one feels as though
one had boarded a little separate world, and they’d never been on shore, or
done ordinary things in their lives. It’s what I’ve always said about literary peo-
ple [..] (The Voyage Out, 44)

FY Iy UFETHLITA N —, EEELEHTIAL Y, FY v LFER
ZERLET BNy =, FLTLAF 2 VHIZRAENRT, BELDHW
PRICEHLZDAAEE LTy ay o/ RAOBIIZHD, [MEZBTHR
HRT, —EL EBELZZEN2V] RIS TWwS, ZO—Hild, V41
MU T Y RBBT ATy 24 RAOE LSO, FATICBVIFEE
LOWBENL-EGEEREAL720DLDTHSH, LALI I TOMER. 7
ATERRED S DOMEEN Y V7 OERE LTOMM, L TRAZERE D, RN
T OHEB 2 Mh0 5V 7 HE OREE RBEIWiE->Twb. oM
ST AR, CFMENE A EE T EL0ICLELRERMTHY . KRIZT IV
ThHFE LT [F2Z2F0EE] (A Room of One’s Own) TOHRZGEW, ‘it
is necessary to have five hundred a year and a room with a lock on the door if
you are to write fiction or poetry.” (105) 2T 2D ThHhbH, THLy A
Tk, BOPDHBEIIEMWAED - DICLERERE LTHEESH, [
W] CEEZENA-BICRBINTHEEELOND, LoT M) 2R
na EEoF . V127 b THERHO0FEAZ BT 27200 DT
7 < HEOBEED SHF LNz, KEDFENER 2 EEST L7200, 7IVT
OERELTOT=T 2 A ML LTHRENERETH S,

2O LTAIESNME VI EET, eaf roLbfFoidyar oAk
ANCBERESONBE W) Fay b bfNb, RICHY LIF5—#iE, L1
FrpryurzARkANEDT Ay F—AF5 1~ (Jane Austen) Z®
BEFETHI, TITULAFaVid, b=V —DFRAT AL LTOREZE)
T55uYy x4 RAOKEBUIEEH 2 27,
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“...Wuthering Heights!| Ah — that’s more in my line. I really couldn’t exist
without the Brontés | Don’t you love them ? Still, on the whole, I'd rather live
without them than without Jane Austen.”

Lightly and at random though she spoke, her manner conveyed an extraordi-
nary degree of sympathy and desire to befriend.

“Jane Austen ? I don’t like Jane Austen,” said Rachel.

“You monster !” Clarissa exclaimed. “I can only just forgive you. Tell me
why ?”

“She’s so — so — well, so like a tight plait,” Rachel floundered. (The Voyage
Out, 54)

F—=AT74 vEFEFOT A RAIHL, LAFVE [F—XF1 Vi
tight plait72% 6 ] EWHBHTH—2AF 1 Y %2BH. A—RAF 4 Yo 12 b
UTHEREE AW TIZ WA, BENAESICH Ntk AR, 4
J M) THOZXBBICHE L2308 H 5, WFRI VATV - 70 —F
(Christine Froula) &, M) EWIF 272 2 Y42 NI T2 XA 5DK
HHEOMMBE L THRLAZET, F—2F 4 YO/MGIEHES, Y19 b, 74
Do—%RHZTVAEEIIVE, LAF oVl o TREVDLEZLMES L
S, R BMICEOCRACIA, IR ALHELE®RT L) RE
RLTW2% (Froula 145)0 #0724 RAD LA F IV EDFINEIC [315]
(Persuasion) % FETHBEICOVWTIL, 70— F1ZRD X D REREZIT-> T
%o

“Why do people marry?” Rachel has asked Clarissa. “That’s what you’re going
to find out,” Clarissa answers. Leaving Rachel, she places the answer —or one
form of it—in her hand, a gesture that subtly links the marriage plot that will
undo Rachel with the plots of the female literary tradition that cannot well sup-
port the ambitions of Woolf’s voyage out. (Froula 147-8)

F =27 4 YOPMHIIREIN L LU LHFOEK 7T v I, v L7 O

EVIHIBRLEYR— PR ZVLOT, HIBEBEEETAILAF o VOFLEE

BELICTLZEILREDTH 5,
VAFznvizyuy A RADSE (B 220 W5, L IADPEKENT
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I, LAF VDB ZOF—AF 4 YONGHEBFRICTA5EIX. 77 A b
RS ERATFNR TR, LA Folid [3i8] ik F— X7 4 VB
Higo7ay b, 9 LEANERHERT RSOy oA RAOT Ty MTHD A
INBI LR LoD THE, LAFzbbwn)easf YO ANYERIZEES
N7z, T4 27 MU TEICHT BV 7 OMEBIZ. +— AT 4 ¥ DABICRE
XNLEBEISIHGEE G, LAF NPT TERL, vV 7HE. [REOK
] ~OHEBEICEEX EIT LN LHFOERN 7Oy MIHBIhLZ L%
A [TV TOMBEVIEL] 2EBHSELS L LZDTH S,
TEHIEBNEETE AT AR, RALZEE D> LN, BT Y VT
O sEt, FHEOBERTHo e 7N 713191950 [HA/ I
(‘Modern Fiction’) I2BWT, WEIHREZEBEL. HOIKMERETHS
LEHLAZERAMOEBYTH D, LIAHH, TOIZy A PREEIND
EDHLEIC, BAERELDEERELVISHEL T 2VLOD, W
FoEZHOMEL ] ST TWE, ROFIHIEE, VFvy—F ¥
Oz L LA F 2N EDWNFETH D, LA F o VIZEFOHESBEFHES 2D
12y T —R0RMOERIZ T HE—ADEEVTZREAN] O XA =T %4
KL, Oy Ry CTBUREENCRET 2 ) F v — FOHFEIZE, HEDRTAD
HEERLE BRI EMA RN L R IEHT 5,

“There’s an old widow in her room, somewhere, let us suppose in the sub-
urbs of Leeds.” Richard bent his head to show that he accepted the widow.

“In London youre spending your life, talking, writing things, getting bills
through, missing what seems natural. The result of it all is that she goes to her
cupboard and finds a little more tea, a few lumps of sugar, or a little less tea
and a newspaper. Widows all over the country I admit do this. Still, there’s the
mind of the widow — the affections; those you leave untouched. But you waste
your own.” (The Voyage Out, 62-3)

SITLAF NG, VFr—FOEEGHEBLLTOH N HE2HAL TV L,
LA F it EEEROAFOREY BIT REELSBEFSHEOHEBEICH
TEL, [REUADL] OFEZNLZERL, BRELTORBZRLLT
WBEDPEFA TS, MEND W] KEEDPHLZEER, LA F ™)
Fr— FICH LTERT 28R BaERE WEERELIFET 2B L
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b )i, WHERETHS) Fv— FIZRD LI ITKGHT %o

“...Miss Vinrace ; conceive the state as a complicated machine ; we citizens
are parts of that machine; some fulfil more important duties ; others (perhaps I
am one of them) serve only to connect some obscure parts of the mechanism,
concealed from the public eye. Yet if the meanest screw fails in its task, the
proper working of the whole is imperilled.”

It was impossible to combine the image of a lean black widow, gazing out of
her window, and longing for some one to talk to, with the image of a vast
machine, such as one sees at South Kensington, thumping, thumping, thumping.
The attempt at communication had been a failure.

“We don’t seem to understand each other,” she said. (The Voyage Out, 63)

[ERZEMOA A=V ] 213 F v — FARBET2EBNERTH L, 20
B, RTFROFEERETH D) F v — FOMEBRENLFELHY 45
0D TR, Vv — FORSBAEAOLEZENTHWEEWI RER R
W ETORELBHTHY. CORLOBETHEANLEZY V7DD Y £ 4
N2y FRETIT VRNl ORiHELELNL, LAFNIZE s [
THROWREAN] vy f A=ViF, [RAy FRETIV VRN ODTTY
RANEL D, (] OB S MERIIREINZZDO Yy £ T, BHHh®
TI RN TN TBEBEHE NG OUBIE D CHREDTRE o TWH
bo UNTWETITYRAEVH)BEADOANBEZEEL, 757y RAOHE
HRICEELSH LI LE NI, T2 TEIRLT I v RAOEEITHDR
Al lEol,

LAFzVEYF v — FLORFEIE, BAONEHR, M2 HmEICHE,
ANEHAZBEESTLES =AML LTOY V7 DOEEREE STV ST T
e INTHEAOEGOFEET 533 22— 2 Y ANOBOLHENRT
Wh, HBPEICESNS (2322 -3 v ORBMIEMZES72] LV —L
iE, BV =X a5iE LCOAE Y [FurcfRA] OFE~ELELL
DTHB TIVTIEIONIHT, B b OE#REITIAIIAZE S ST
Razy—va YOBREHENL, BB BEaIasr—y a3 Y ORA
Thotz] L) FBROMREEE BT,
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Death was defiance. Death was an attempt to communicate; people feeling the
impossibility of reaching the centre which, mystically, evaded them; closeness
drew apart ; rapture faded ; one was alone. There was an embrace in death.
(Mrs. Dalloway, 163)

a4 RAFELTT AT AOHREMNY  AOENEZFDL—HITH 5.
L DMATH LI b T, Oz RANIEOFRICH Y 2L R
2Be T [Fazf4kA] ZBVWT, HEOFERII2=F— 3
CEREEL, AL LTHIIN A ER ST I LITRII Lz, FH
xRN TTFARADHEF XMW, BT T A IADFIZZDHNI:
Ay b— VRS LEHEIE. [Fur2fkAN] OS54y 7 AL LTHEA
THbo LHL, THLFaIazlr—a ok Ml o754 <y
7 ATHLRHAENT VS, kO Y ThHbHLAF o VDEHROB, BREOT
L A H%their complete union and happiness’ (376) Z1E5#ERTH A, b H
A VOETERbDLTH Y M, 7V 7HMEH 7y b2 L TR L7
Lw7ay FTHEA, [FaxfERA] Tldenf YEETEERL, T8
L TFARADEHBET AL V) BAILZEDS LT 5,

YT AT ADOEBE, KEHEDSOREEE LTORRITTRTH 5o B
BALIREL., HEILBA SN T T 1 v A0—HICIE, XHEE~0OH#
HREm, 7 LU CHEBRNZEMIIN T2V TEGOBRIFIDHOLN TV S,
2% [FuavzfEA] THPRAERIZRATVD L) 2L b,
KRB EVIRRa YT A b [Fuy A KA T,
SNV av s EBRIETTARADKLY ., WAZREZ ZEA LRI TH
-7

L TETFEEEDS L. TRTOEMICEEROKEH TV EE->THM
STl hVv. EEORE T 2 2 M RAAIR, =Y A4y FAEREZBE Y RV
BAEBIICH 2 L 910, WEIHOREY B Y = XA ER 2B A #
ATEETH T2 INTHED LISCFEHICI Y MAZ—-ANE LTETS
Do TNTIET 27 A AR SNz oS EEL EEOR & LTEmIC
HEXE |, ZORAFEIMEHTEICREL, B2 RTrHERCC, £F =
ZIERELTOI N T OYEEWESLDTH D, IV TDF 1) T 2iHET
BEIZIE. EEOFE RV T ORBENEEET AT TR, 2H Lk
FAR[A) 7y 7] TTTICBEATWAE W) FELRBIL TRV %
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Vo BEYZAMERELTOYNTOELIZ., FYL—1E2BIEL 7B 5
XN AEREXTH S,

4

Mpm] #8A7ZY) v b - A ML A F— (Lytton Strachey) d‘it’s very,
very unvictorian I’ (Letters, 56) & 7NV 712 E X% -7, A ML A F—DKEE
BRLTVA LI, IV 774 7 MY THHLOBBE VS THH] %,
BRIIRTIENTELOTH D, [RH] HOMFELZY L 7OERE L
TOF v ) 7TIINEEGEN T, EF=X e LTOMBEDFELZERLEYLY
DEIE, LR K] ICBWTRBOE Y = X MMERICHES N, L2
B W] DBEDI VT DA 4 ViE, [#A) (The Years) TIMEHITFE
ZHRAT 5. 1932412H O HFICE 575 ‘there’s a good deal of gold—more
than I"d thought—in externality.’ (Diary, 133) &\9 —HinsdaF4 5 X 95 12,
(AL BB 7v 7 OB IE R HER 2 S/ aHERA~ E1T S e, [5R]
(Between the Acts) \CE->TIEFEEV) LDZHLA, ABOBEE~EH
LDOREPBITT S, I LIV TOWEIIED L S ICEIS DR E D,
T =AML LTOMMIE, & [HE] CEDL) HRMEZDLZ7-0H,
XYy 7usy7] i THRHB] 1212 5N % v The unfortunate city of
London was not the place they had left, but the place they would come back
to. (Melymbrosia, 11) &\ 95 —H#idd B, Zhid (%] 2BIcRohsF
EOZE, 2L TT1 7 M) THEOMbY) ZHYVRET IV 7OIFEETFEL
TWBD0h Lk,

TN T DIV E OB D 2 EENIE#ET S L) ISR B DIk, 193040
HEWIZ T 7 A ML DEEIRCEEZOND, THOITXETY, £
KMRREOFREEEFTICEC SN2 VEETIE, YV 7OBLAERKRES
EHENLANT SNIZDESROZ LA 9, ) LHARRIZBWT YL
7id, EE OBREEVRA, EES LIEFERLLD 8D (KA
2 R V7 BREOER 2 Yo THEBIL . EEICOWTERWIKRA T
AR OONL T2 A+ TH B, K RIERIGEE~ LT 5, #Hlio>
VT DR WD T Rk, ) L2TF s AP EHICERT L, v
VWL BERDY 1 Vay, ZLTEOEGHPHSI LD, ZOREIZD
W, SROMFEHREL Lz,
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Notes

BEL ARRE, HEKFFMESNENESE T CEDTELMED-RTH Y.
ARy 7—Y=7 « 7V 7HEHE0EFIE (20044 7 H24H, HE RSB+ v
VSA). MEKEERFES (20044F12H 4 H) 2BV THBEREE L2 ERI
B BIEELELDOTH D, HIFRETEL T L 5 L HKRSE, Z LTHEID
BRLCAY L aX Y e TS o220, DX DE#H LV,
1 [t 25 OBIHIET ST The Voyage Out (London: Hogarth Press, 1990) 12X
5o

9 FHNTAILEBE, 2OV FVOBFERIIHEDOTET, FU Y vFED honey' &
‘ambrosia’ & ¢ ‘ironic combination’ Tl 72\ 2 ? EARE L T\ 5 (Melymbrosia, xxv) o

3 ‘Euphrosyne’ & it [ OFKRT, ¥U ¥ vy MFEIIBI2EO=ZLMO—ATH
H5bo

4 Fleishmani¥™ V7 ®x v ¥ 4 ‘Montaigne’ |21 % —H#i, ‘Communication is health;
communication is truth; communication is happiness’ & [#7 B 7 = 4 KAl & DM
BBz L Tw5 (Fleishman 95)0
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The Voyage Out of Tradition: Virginia Woolf and England

Asako Fukushima

Virginia Woolf’s first novel, The Voyage Out, depicting the stages of
heroine’s moral and physical development, shows Woolf’es voyage to develop
her own style as a modernist. This novel has been underrated by critics. Yet in
many ways, it shows important questions for modernist writing. To think what
she tried to discuss in her first novel, this paper refers to her career as a writer
in the context of Woolf’s life, and considers what the title of the novel means.
The Voyage Out is a starting point for new ways of thinking about her distinc-
tive sense as a modernist.

This novel investigates the problem of England. Woolf looks England in the
late 1900s has been ill, and this is the reason why she decided to voyage out of
England and to set up the title of the novel. In Melymbrosia, an early version of
The Voyage Out, Woolf says ‘the English were dissatisfied with their own civil-
isation’, and she calls this condition ‘disease’. In The Voyage Out too, Woolf
refers to the ‘disease’ to describe how the identity is subject to land. As their
ship puts out to sea, their England is getting ‘a shrinking island’, The effect of
distancing from land to the sea gives the English passengers the view of
shrinking their island. Such perspective makes the passengers realize England
as ‘a very small island’. It is interesting that the narrator calls this phenomenon
‘disease’.

The Voyage Out implies the future of Woolf’s fictions and her creativity. It
is clear that The Voyage Out was creative of her specific images. For example,
the ship symbolizes the chamber which protects literary men from diseased
England, and this image is succeeded by her later essay, A Room of One’s
Own. And the conversation scene between Rachel and Richard Dalloway sug-
gests the contrast between Edwardian novelists and Georgian writers in
‘Mr.Bennett and MrsBrown’.

The Voyage Out actively struggles with conventional way of woman’s life.
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For instance, Mrs. Dalloway bestows Austen’s Persuasion on Rachel and tries
to hand down the traditional marriage plot to her. But Woolf didn’t depict the
scene in which Rachel reads Persuasion; Mrs. Dalloway couldn’t capture Rachel
into her plot.

In The Voyage Out, Woolf was to find new ways of constructing a novel and
represent the future of women and the future of fiction. Into this novel, in many
ways, Woolf reflects her journey to be a Modernism writer struggling with the
tradition. “The Voyage Out’ means not only the beginning of her career, but a
turn in the English traditional novels toward Modernism.



