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Ttalian Sonnets Englished
— ;AT EIVVERFNINF AL —

= & BA A

IYHFERZY Ry PFANER T T VA ORRE B L7ZRH LM% 50
3, FRENOFBADBR NIV AR, EolzV— AN EoT2flHAS S, B
DARTWB L) HTH D, TOME, —HNITY FRZPDON TV F X
LEFoThH, RAAHEN RIS %I, EBRIZZhEhOFAD
O, BhoBORMNIVF AL HoTz, 2FD, dEDELTN
ZFNOFADFES TOEEDR N TV F XL E2H) AR, ZOFFAHGED R
FINFALAREERL TV o72DTH -T2,

ZFOV—AE LT, FXA5)VTET TV ADOFANLOEmICGTEEN
BOTHEHH, UKDV E Y FFEADEZLN, AV TEBAOLOLY, 7
5 v A —Za ¥ —)v (Pierre de Ronsard, 1524-85), 72 + XL —
(Joachim du Bellay, ¢.1522-60). 7 b (Phillippe Desportes, 1546-1606) 7
DD ) FTH AL, 190FERDOY £ v PRIEFTLD b —
BRI, VR Y MEREAFVAHEALLY) E LY — - bR - TUAT
v b (Sir Thomas Wyatt, 1503-42) %% L —f~>Y - "7 —F (Henry
Howard, Earl of Surrey 1517?-47) 13X b IV A DEBAZ O S L, EE L2
FNHLIELLLTAFYATOY Ay PRI S D, COFESFBETRKEE
T 2 RO BERE2HRER S o7z, 2L T, KRDOFALZD—
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—2F DIERDY A v FFEATb—EL LA T T Y AKEHOV Ay bR
FELHUL L -720TH D,

R T LLH)ELTWAE MY X - 7 bV (Thomas Watson, ¢.1556-1592)
X, COE2MRIBETHATH Y, ZORTURFICERELEZLHHETD
b0 L2L 7M. H5VIE8EMICIRALEEbND, KETOAERHR
HELTOWDEEOWZIZ, EEDOY v MEMIZIE, LiZdiFs) %
BROEFRELIIELZY), RbIVHIREDETEAL Z ) TOFHN LN OEE
DEBEZIF 008w, BT HIL, TV EgE 2oy Ry FEEAL
HBIZRPINVAZHFLETENETINVFALDREE - EF VAR LAZFAT
HoltEZ Do

ZDEHITT b VL EEHOV A Y POBWEFELRT— - T4 ) v T
¥ R=— (Sir Philip Sidney, 1554-1586) &R UL BWEELEFEATHLIZH 7
PHoF, TNFETHEVEAON R 72, bBAA. HOFITOWTIZS
NETMED [REL] B2 h, XHEINTELF—F VAT 7 -
~—uy (Christopher Marlowe, 1564-93) BED 2 ¥ ¥ ¥ ¥ 5 A R{5iCUSHZ
—ZOEI, FLEEINA T LAl SIHET2HEENT
TATA Y K274 va b SN, 7 F Y VIZonTHEET L IS
BOCoTEEFTZ 52 EWE BEEY Ay FOBERIZOWTENIN-EY
WS THEOLFIAZTREINTHEDTHILH) D, ?

KmTIET MY D220V 2y Ve [~F b3 7] (Hecatompathia,
1582, LFHP) & [7 7 ¥ ¥ —®{R] (The Tears of Fancie, 1593, LLFTF)
EEDBIF, FTELEESAT)RCMY ANL) E LRI VIR RE
FIZOWTEZR, 2L TEDR, £ LTV CHERETHEOHTHRAL T
EEDONDPEHMEDOR T FVFLLIOVTRTWELWEES,

1 TrYYE2O0HE

FZA - TN VRIB6ETAT Y R THETR, F 7271 — FIZAZL
2B FALEES FICREAN L2, TEMREERS, (ZORVKES
WOBHIZOWTIEWAWSHLD Y, BETIEA NS FHIFLL T 5S,)
IS7T7EIGFE T 555, 1580 ERHU/NY N ZZ T A NI Y H AR T 4+ — ¥ M
EOBENEHNED

BUO Y FAR TR0 7 M V220 TiE, b v, V74271
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AD [7vTF4T4=] OFFVERZIILDHE LT, W22 % FH#
. A5V TOR)ANVERRLAZETHHONATVS,* TOWHY
—Oy LB HY, ZOTVTRAFBHFICESATITRREINF DD -
Too WRRBIE T A U T L - =24 ) ROFKEHEIZ D L DA%, 92T,
BUETEAHR S L7z,

XTWD 2 oDV 3 v MEFEHP & TRIEIERO0 IR 2 LA 2 #o. HP
2. 617X 3DISTOFHIBE LMY Lo T b, ZOFEITIL. BEFRTY
FYYARANDERADDD, EWELTCOREERLTWD, TOREIIDNTE
HFRE L, FOEROKBIDVA TV TRT TV ADFANIZHLORR#
KTHY, SSIIFFNRPROERIC. FAEHFICE 5 HL L NEORH LD
FTHB, LWIETHDE, ZOFEF, FEOBRE V) BEOMIZ, FE
KHobERTVLEFEO—HE, 2F IV HAPFLERETCw2HFOXNE
(FhM 742V arThi. FETHL) ~O—BLILZEWFAETLINED
M EEOMBEEEboTL b 22NV LA TIE, CORENMBOF
ANDOFHEOFEHEDTH L0210, HENBENIG 2 I wE ) RmBE T ERL
Twb, (Palgrave 9395) ZDHIZDOWTIE, MAMIZIZILTLHEIITF Y
PYnirnweE25L, Fy¥L—3%, TOFRILEENFENHSLh T
BB BDTIZ RV E W) BEVWEFETWAH, (Chatterly 206)

—HTRIZFANORBEDOHBRTH 5, FHIE, FLAL@EIZY Ay b LIRS
447076058 (7L, W—HETLTFA MNP IHSHEIRSNTED,
FERI560E LHTRo TV W) 26Mb, ZOERKO—FOMBESILF —F—
VT Thb, TTHELZERL LTALEES. 7F A MOEKIZ ‘Finis
TW &iEdHsd00, FANIOFEDOHMMIZES LTzt vy,
T/, BHICR ST HOEHTERVDOFHFEIEI N TV LHSHPIL
770 722213 W OohDFIFITVa—Y c F¥y 234 v (George Gascoigne,
1535?-1577) OEREIZIZRA L TH 5. HEEZ L, chx [HE L&
L) DB RMETH LA, FRICLTD, EOERPET Y o
VIO F NGO E D FEIMERE LTHELET S, (Scott, ‘Sources’ 303-306)

XT, TOXIITHIR RGBS LD 2 0oL, Tho 2EAL
NRTHDLE, MAHHBBLTHTL 28BRRPAAVDDHLIENDIL, I
S5ELBAARMNINVADIA=THIHENE L, — IR I VF AL L
HENBBHDTH S, °

KHTIE, TV VDRSSV FALEEETHET IV - REL LT, ~Xb
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SV H DOFE [RENAFE] (Rerum vulgarium fragmenta) OHORELED
12, AV Y+ —3120F %o Thizve EARRICIZZOFIEFAD (1)
<V XA, (2) W AREE. (3) BREORIS, (4) B, Lvo
72X BRFFIIR NIV AWFEHS AL, 22T, RETETID129%
ZHAPLRT, ZOBI Y UARIINAD LIS L ) EEE, Lo
EHTHD ANTVED, 2R TUTLHFIT L2,

2 NRbMFVH129%

ECHlARZEIIT, RENFVAHIR9BEDOH Y =R, TV OV R
v MEOHIZRONLEROL BB IN T2, T, 20&KEERT
AL °

AL BIEA 2 T RN, ROBIZH B HITT T ITANOBEIIRD D
D ADZWIRE T BT, IR LADD, HHEDEOHWIIAIT> T,
(VRS s INE B ELE, ANl 2O D 5/MEIX
FTRT, RO REFERIENTHLORENS,] £ THANT [EH
DELCFF ST LV, HOLHREFIZEE L. O, [Fn, LE,
B, #5658 LEAUENR TEBAQEVER LR CRETR V] (1 -
13)

FAIAOVLRW [Bulceiims Lok 2ifdh, [Z6 &% Rvilid]
A, [—RBLEIC, BOBTEAND, /H2BusrtTh] 200
FANOEOFHE L AE, BELANEEZ T NS, TLTHIE [ZOHLT2H
WAREER DR IvwERDLLEDZV] FACRSYIPEHSZELTL
NLZOTE RO EV), EIEESLOHENH D, ZRICTHRoTHEETY
o LBLZOFEDRL THEDPRDOTIER V. (14-26)

FNE [BVRORRLENFEEZESTWAEF] TLIELIEZELIEE D, L
WL DELVEEH ] G2 EHRFEZHKLTWT, ZLTHGN T
7T, FLTHE»SHNTRAFELHEELIEILOS, LELBULEALTY S
DHFREBWEL, HEMIWTH S LMY OO LIZL DR %ZE %, (27-39)

ROBTIE, FAIMEEBBEA ORI, 5Y50L% AREENfHHbNb, [&
AR TG R ADETRAEICWAZE LTH, /Wt LAZEDS
ZUERLL, BOBWIIELZOEZRHEL T, /7206, HEFZOL) LH
VIR TS, S BEIESAO LD, FBAEAE RS T, S H2L
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o THE-TWh,] (40—-52)

Peix TR 2F AN TESIHEZET. HLRHEGOBEINL TS
BHBLOD, FUFIOEN [Wwod, LTHEL, FRECETHELIZH S,
ZEEREBRL, FALTLIYIHHASOEDRE ST N TS b b LN
T, LW LRFHLILET S, FLT —ROMOFEREED, (53-63)

BHEOEIZ, 2vY2—F Qo0 LHEhEh v+ —F O
U Thb, AV +—%&e HDOTNVTADRI S, /BHRLYEAT
W, BlLwk s, /BHIE. EIHRLENIOZRIIIFLEDRLIZA
S, SEZRFLIED FHEET, FVEHVO—-LVILTEDLLIS, /£
Z, EOLYDHY, S FOLEEPSESTANND, NS I TBRINS
B203 EOWR BPFHEIZTRDIZ, ]

3 rIUVDODRILFXA

ESEBIF129FDEDHT-ND, TEV DV Fy FVIEBEZEZTWED
e, BIHFTGEORMAEES TR TA LI,

(1) =veXxA

FTFZOFOMEL TN S —FOFHMIT. FAHOIVELALATHS, b
FNHI29BEDHULT AT EBTTAI ). BT, BOET L AN
Dy SEFRBAPRETRLA, LIELIZZOE I MR 2132 T
WAEELAT, BLANEEZ T NS,  FNTEIEISGDODID, HLTD2H
WANEEPZIzwEE, AL EbRV.] 17-21)

TV IhEZT, KDL wiEEEC, £F. TFRFIEIZ ) TH %,
“O would my love although too late lament me, / And pity take of tears from
eyes distilling : / To bear these sorrows well I could content me, / And ten
times more to suffer would be willing.” (1 —4) (ddH. BIUTELDBSTSH.
W AEICEHOEZ b o T Moz, /FL T, ORI LITNS
R AZF> T L, /29 2hEZORLADRICHZSHEEA
TLE)o /ZLTIOEDELAZEAL X9 0)

—}HP60TIZ “Was ever man, whose love was like to mine? T follow still
the cause of my distress, My heart forseeing hurt, doth yet incline/To seek
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the same, and thinks the harm the less.” (1 - 4) (O X HZFL 2 L7-H
BHDOTWLED ) e AERMZ T HHOERLAOERZBODIT.
OLEPLDP o TV LEOLIE, FEXLFOBEBVRD, ZOHFL LY
oL 5,)

F72F L CHPS7TICDRD & 9 %L 720 H% B, “A lingering use of love hath
taught my breast,”To harbour strife, and yet to live in rest.”The man that
dwells far north, hath seldom harm With blast of winter’s wind or nipping
frost: The negro seldom feels himself too warm “If abide within his native
coast,” (11-16) (RWILETHHFHIENTLE >0 T, /EIIMWIIWD
bELAZZTE TR L2HIEN, TR TOFERTHEE TV, JEWILEILC
oA S ZORPLHT LI BB/ICHEORVEVS, SBANLESHE
INLENHEATHERY L, BT EL LKL RO

GEIFTBNCRON0TFRE, BOZATEDTE LA HERTE L)
EVIHIRBETHo72. BIETORL, TOL) BT A LB T BN
GREEEIZ b VN Ko — VEBROBEEEZEE (courtly love) IZMiERT2HD
THY, EHLEOERIIET I b= A h—LBOEIKEOBEEDOKMT
HY, TNERDLZBETHFANIFMNIIRETES L) R NSV R
5.7 ZDE)BREEREEILD LOWI—HSOENEER S N WEL KH
RETH— X INFARIBVTCE, HFFSNIZBORBML D b ZFIAE
57O ADHDBRFLDTHY, EINOBERIPKRETHIH HI1TE. i
EPrHHEOTHD, T, ZOWHLAERHFL, X INVFIL0EHEE
%5

(2) Wik NEE

2HHOKHE LT, 2200BIKOMEIT->720 %20 T 58 L WEEORE
NORIAND D, RESNVAEFIHITHbD, [FLTEL, EMHPEL T E
BRI e, WE Bh RO X, HE E T IR ZOBEIR.
BES5), BRIV T 5B, /ZFLTIEADOECEERZZ T LR CRETHY
B JENT, Z0OX) LRCERBLZ2ENDLEI—HAT Hh50
2o [ZVDIRRD X HITRZTHT, HPRLE ]l (7 -13)

TR LT MY it TFISETERD L I 12HKH .
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TF 8

O what a live is it that lovers joy,

Wherein both pain and pleasure shrouded is :
Both heavenly pleasures and eke hell’s annoy,
Hell’s foul annnoyance and heavenly bliss ;
Wherein vain hope doth feed the lover’s heart,
And brittle joy sustain a pining thought ;
When black despair renews lover’s smart,
And quite extirps what first content had wrought ;
Where fair resemblance eke the mind allureth
To wanton lewd lust giving pleasure scope,
And late repentance endless pains procureth.
But none of these afflict me save vain hope
And sad despair, despair and hope perplexing,
Vain hope my heart, despair my fancy vexing.

(BMAELEST BNE, DEVDDE, / (2T TE) HLALBEUDNFDL
FLOIhoTWwE, /2%, REQEWFEMROE LAY, ROV
Wika k., KEOEE, 2% / (22T ZLUHLEDY, BT2EOLICH
RE 2. @D RVEUR, §o TV HVBEL I TVE JHEVHEED, &
TREOWABEHI L, SWEIEY LI b0 RIE XY 2, SET
ELVREMIFLESEIBERIH LT, S/ AHNTHELZAKIC, BNE
B2 505e /ZLTETEL®RMEIKD ) OB VEAZEANTOL, /L
Hl. ShHDHED (BLVWHE) & (ObVlE) D hidfgEed Lok
Vo SHMEEFEDPDLHEoTVD, /HEILE, MEIEORVE, &
LObHbo)

—HHPD T 2. 1350F 1 F 0B B8R 51 5. “While others
feed, my fancy makes me fast;” While others live secure, I fear mischance; I
dread no force, where other stand aghast; /1 follow suit where Fortune leads
the dance,” (1 —4) (OF-HDBEEES LTV HEIC, BRI
RO EED, MOEFELLFELIBIL TSR, BEIAFEEZER
2o JBEZEBR R EBRRL G, OB BIFERAKE 2D L Ea
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M) = F§55 0 REE25bE5750,)

BIEDFCTIIRLLMED, BETEELTVLHASEELTW A WEDE
ZHH W E LTHr TV S, HTEE2BVEIEFED, L LTRLT
BRI DE) 20T, FRIRINIVAINZLDTH S, ORI i3—
—NEIFNVABHHFOBRIEHE LT—hE L2 obT L M) v 2 2L
TREIFNVAVUBEDY £ v bEFEALBIZE o TIEFE %2572 (Forster 20)

(3) B EDRIG

3SEFHORNMIE, FAOLGAF LR EBIEBRAANZLD) L oS
BfRTHL, XETNHDOF TR, [EIMED GELELTINENVESD
B) Bize JEATKIZ, ROBI X ROEE, LT, TFOAD
B2, S Hhb LTI, HFOH (ALF] B KBRS Xh7ED LS
o EEDLEBLHLWIZELWET, /ZLT, FARICERBE TR
ADEFTALEII2E LT, /B LAZOSETELL, EoBuvidlito
WEMEMT.] 40-48) &H 5,

INET MY VETFCMEIHCTWT, HEADOLREEORKBLE 25T
Who 72k 2IZBFIIFOUBITH B,

TF25

The private place which I did choose to wail,

And dear lament my love’s pride was a grove,

Placed twixt two hills within a lowly dale,

Which now by fame is called the vale of love.

The vale of love, for there I spent my plainings,

Plaints that bewrayed my sick heart’s bitter wounding :

Lovesick heart’s deep wounds with despair me paining,

The bordering hills my sorrowing plaints resounding. (1-8)

(BEPLE, ZLTCETIZANOERE 2D EMEO0 D0 LT,
HR7Ze /ENE2OORICHINBNBICH Y, /2235 TE [Bog|
EVIRBRTHION TS, /BOH, LVHDYH, 2 CRIZEXES ¢
Lo /X, ZZ., BEOBALZLOVDEVEXBEDICT S, /BOWRIZHD
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S0, BB, EEELD, S ETbYoRiE, EOBLVEEE I
(2R o)

[BOR] L) EBIZ. X I VHD1290 [BWH] »oERZHTH
DrBbin, FREAETHZERIATLEHRIIGI W, £ZIIHERD S, &
W EZHICHEL TS,

—J%., TEO51%E. FMULHAREMEEG) bOTEDLA, SHIRFRLFA
DOHWAEDF v v 7 2B

Each tree did the wishéd springtime’s pride

When solitary in the vale of love

T hid myself, so from the world to hide

The uncouth passions which my heart did prove.

No tree whose branches did not bravely spring ;

No branch whereon a fine bird did not sit :

No bird but did her shrill notes sweetly sing ;

No song but did contain a lovely dit : (1-38)

(FNEFNORPELEA Lo 2BOREY 2R LTWzDS, /—HEE—A
Zo/IcERT, JHEPSRL TR0, /EOLHIEL TV LB 2
Er. / (F2id) ESTERLCFRCAL ho72L, /Ehvi Bk
FaRL R, SHEVATTA—FELLEI B VARWL, SHER/NH
DA T2H D b o)

INSOMEROMIZD T b Y ViE. BICTFoRT, HEd, % HF. &
YOHRYREROEE S EEATHAIY AN, ZZICHGORWE B S
720, FRLEMFE LY LTHSOBVBEH LETWA, (TF 25, 26, 27,
29, 30, 47)

COLIREREZIAONMEBROBIL MiLd, X I NALKDOVH
BLENEDONTELDDTH L, T 120, HROEL 2OHI,
LW EETHTOLMAZEET S, LWIELHHZAH L. T HR
BELVHOZICHSDOA LD IHERFRIOL VI BVHBTELES ),
LaL, WFhOBGLHELTWEDIR., FAPBICERHICZ> TV T, H
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FEOBRZELEBTETWRVEVI BHTH D, BFSHLHRKIZ, BED
HRAORE, HEVIEAF 77— LTEIICHY, FAIIET - IIEED
HRDEAZLDTH L, ZOFILKIZE 2 B fancy’ DEM & R TIE 220,

4 [EfH——npensiero & fancy

PERMINVADIZNELRETVMILEDES, ThY YOV Ry FOBM%
3DORTELN, ZITREORBORMBE LTESIC, 2oL EEL
THIZVe XEFVAEFHROHRT, 7Y FANOBMBIIH LT, St Riczo
FIEWEIED LF 2725, FEICHEESONMICS 2082 E L X425, 20O
i, ‘pensiero’ &\ ZEOBHRNA L FHOELMFo TV b, UK FY v
WKHZOFFERILMEEHODTEENDHLOTRLRVALELIONDY, &
TR E LTHIFvid, fancy’ &V ) BE—HOFHEDO T £ P LO—
HICb o THBY, £22 00FEFICHEINT 55% HP6E, TF9H) —
A5 ZONDFVA D pensiero’ (RZDIRERE) V9 A ¥ TEORE
TRV LV HTHL, BAARICIITEFNVE LRIV HD 129
FTId. ‘pensiero’ & ZIUCH T HFEN 6 BN TV, ZORER AL D
2 HEHLO [Rurofuy, Iihsilag  BHpELE L, ADSE- 72
RO B B/MEETRT, RSP RAERLE ZERSTH LN TH b

Grande Dizionario della Lingua ItalinalZ X i, ‘pensiero’ {23 4885 .
(255 [G@h] &L OfEROMIC, ‘Intenzione o disposizione amorosa
verso una persona; desiderio amoroso’ (5 AMICxF3 5, B, M ;
BOWE) L) BRYD D, ° 1598 E =70 —)+D L5y 7
AiFE 2 A &, ‘pensiere DEFE LT, ‘thought, care, imagination, musing,
surmising, deeming’&H 5%, °2F ), [BEOM ] LWV EHENA ¥ Y FED
‘pensiero’ IZIEHFELETHDTH B, 22T, HgE LTHIVZVDE, 20
‘pensiero’ DERHNEZ. 7 bV Udfancy’ £ LTA FY ZADFHIZHA LD
T Lholzd, VI ETH D, fancy’ IZOWTALEZ TR L I,

OEDZ RAUZHH & 2072 X 912, FEIEMICIE fancy’ & 9 3E1d fantasy’ 25
SNFT TISHRRICTEALSEZDY, Y2 A 2 AT ORRICIE, 248 b
E)BREROL I o7 BTHAH N FOEKRE LTIt BARETE
WO [, BAREEA] LI EREH->TOT, 7Y Y b EREHN
Twdo ZOEKRT fancy’ & W) FEPEDNTVL L DIZTFD 1%, HPO 1
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%, 38%F. 69FD D Bo

2L AETP1ETIE [E2EEL T, BHOBRRLOHEVEHRT, o
WTWwWhdoEH, SO EZELRT CABEY (fancy) KHESIRTW
F. S DOARIC, BUOOR—LVEBOATTORE] (1 -4) & BFD
I BT 2 BIC AV, ELUHORELZHK) Do Td. bHHAC
OHEBFEOBNDOHFTHY, R INVHOBHEOFEERL TEINLTVS
FIIHEV V.

—HHPOEHEOSHTIE [MEEohFT, HBLE)ELT, —EGEN
L7=o /¥J8 (fancy) 7% EO&KFE SN (conceit) O EITHED EIF72H D,
| (13-14) L2, TROHPRD S DX, [HFA, Bviddh| OFIEN
72259, [#2The WO, ZLTEDEHICLT, EXFHDTHEDE A
& (fancy) ZIED7zDe /HEDODIC, EXFEELMELE T %o H
SHA T, MbhIlERALZOY, %] (8-10)

LA L. —F 2 Ofancy’ &) EICOWTIR, [HRICIIEL ShzwH
REEMICRE BB, B v BEWR, S [CUEm) BE] T2,
I8 ], TR 22 e [HEIm 2 BN ] 2 EOBIRAIREL . 2I2h
5 [ZEofn] 2w, HROZVIEA] L) EKRSAEL TS (OED 8b)
PEXSND BT MY YORTINL ) RERTHEDLNA TV fancy DL L
T. %IZbHIF-TES 2B IF 5N 5, “But none of these afflict me save vain
hope /And sad despair, despair and hope perplexing,Vain hope my heart,
despair my fancy vexing” (12—14) (LA L. INLEDHEDBLVEHEE>
F<oOLWHES D EICIIEERE LD RV, S HMELFERPLAGo TV
2o /EERLE, MERIBFORVE, HL0E0b,) T2, FIREHPO
6aER BB L, 7MY Y Ofancy BB EMBH LD THLHENDD S0
“For what can counsel do to quench the fire/That fires my heart through
fancy’s wanton will?,/Fancy by kind with reason striveth still” (16—18) (&
30, BEOEOBVORE ChAEBETEOLERL LTS ozl
2. FOREWETHOOBRERFSTVEEVI DL, /EBoHvIEbED &,
Mz TEMES) bOLEDT,) 2% ). fancy’id. [ PoiEE o7
[0 Thy., BHAZVEIIC, 2hzBENIEWIL) FHHbaw
DTHDB, 2D 2O0BIT, FA fancy ITELH SN, fancy’® 2 ITHF
DEHREETIHTEHK>TVEDTH %,

PLERTE7: X5 S EAERNAEZFHFO fancy’ 1, NIV A120F IR



92

ENT2L D b TV HIWER pensiero’ DEIRNE L DR W EL D S D%
S>TWT, ZOFBOFEEE LTRIIFFICHIELWHDOHE 52 EE220TIEL
W72 9 b

bLHAT MYV ICE T, ZOECHBLTL 2 hoEl— [RF ¢
nl Eh THRBOZ WS - Bifg] —b. SF0RTE%ET 5720101358
BREDPo7/EA 9 LB ISR, HEINOTRCOEREZSDTIDELH
Wi2kEZOND, FOB, REYSAAIZZEDLYETEZAT Y L TH D
PHIZiE, ZOfancy’ E VI FED, N EIVIBHC AL rOSHES, KE
WL DTH B EEZEZDODVRUTHSHo Z LTHERE LTancy’ & W
IEEEBRL - HBER S,

CDEXINZERTHABLE, The Tears of Fanciek 9 sHE4 b Kk & 7 k%
FoTBLIICHZS, (bbBA. ZOF A FVEKIIZFAKRADDIT7-
LOTREARVITHEEDE V. DLIDY A PVEEZZOW, T Y v PN
ANpZETHE ZOANDEIZOFEOMERERICLCHEBL TV =2
o) TOFEILLSoT (77 v y—) BFIEITF—TU—FThH, BotT
DR, FREBZ, ETHEIOBTHIN—TELDTHE0 0, SVl
AL (77 v y—=) & BIABICETS WEV) IK8E5F. % (b
SVIETE) 2EopFE LTRSS, Ly &Es EH) 2R
To bBAAIND, 75 P XLDEANEE L LAHT LRSS T T
Dl #

5 bV rofEtk

TV d ERO4DDONY -V IIREENDL LI BRI H T, REFV
NSNETNFZLER) ANT2DTH o720 FANHDOFHEANE EFIL &,
FEHTDLE ZOEFVOLED L) RATEIY AND 2LV BIROTIZ,
TTIZZDOFADEUDD L L VIFIISELEI T TRV I F 2 UL
GECRCELT NV VOB HELEVDORIIVFZLOERES 25752
Jo TNTRT bV YOS, ZIWLESICHAT—DF ) @A), (2
) BB BB L VD L ORFELLZDES S . BRI EREE
ZTHTIN, ‘

CHETRTELFTHSO LRI, HOFORRLOKE ML LT
& Yy P AOBMESRMERHFEROV LS - G, RERbIFON. Fh
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WO ZHOEF L ERAE O YV HTOICEBRL TWwb, THUIHPETERIZH
BLTVLEETHD, ~HHNEIIDWTIE, KROFETHRRLZ L) I,
HPIZIER IR0 - -5 E TH 5. A RFADEMD/SAT 4 =3
2DEI AR, B FOEBRE LALE ) o tfBELIEEZIT V.
WIZTEOFIE. HEE LTORER T F A POARREREFHEL RO L, —
HL72b0RF-TWEEHICRAS, YREOEEIWE AN LS. TF
RO EFHATE 2, (ZOBLoFOMELZ. BURTE ) ) 2l
SNANEDOHH L TR, BK, KHOHLETHE.)

ZoFlE LTI ZTIRTF46%E % HIF7zv.

My mistress seeing her fair counterfeit

So sweetly framed in my bleeding breast :

On it her fancy she so firmly set,

Thinking herself for want of it distressed.
Envying that any should enjoy her image,
Since all unworthy were of such a honour,
Then gan she me command to leave my gage,
The first end of my joy, last cause of dolour.
But it so fast was fixed to my heart,

Joined with unseparable sweet commixture,
That nought had force or power them to part :
Here take my heart quoth I, with it the picture.
But oh, coy dame intolerable smart,

Rather than touch my heart or come about it,
She turned her face and chose to go without it.

FOEF B NE. HHOPLED EOMZH T T, TE GO0
BRE7-EE ERIEETHEFRPRICASTLIY, /EADPHMLLTRES
ot MOEPDVESOMEERHOEE LLELENPo7ZDN, /
FnI0dh, F0OLHREBIIBTAIAZES LIV EVERS TG, SZ
NTRRIEICZDOREDOREEE LG L. [EOBETOHKTH Y., BED
ELAOBERHRERE, /ThZOMER, ShbhwHELEETH-
T/ HENICH Lo EHPOVTWEDT, /ZhELEFIEEE LA
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b wiipolz, /135, BEOLEEF->TWV-T, Fhblvis L gk
bol BEIEE o720 /Thdd, D, VECEL, S0k, ED
DBIZE o720, BFS720THIERBT, BHEZLTC. RPN
IZA7>TLE»720)

VardEHLTwal), JZICBRONTVS LS . FAOKICHET
DEMEDEBE D H B L) FWHIF—A L DMaos Tidd 2 h—HAR[IC
EHtE D 5 DRI HES VTV B, (John 101) HA DML A DK E A
NTVBHEH o2 MiE, COBEEZRLLS, AL LT, ZRITHESS
DEDERTH Y, FELL B E7E 2T hbd, B2 BEOEAIN
TERIRAET S, Ly, HEOLRREHN T, 00520l
2HISHDBEI) T DL WRIFFADLIISED T Y. LAY
LETICE STV,

CITHANE BHAOFOWERWEHREL 2055, HFOLBoOEL2BEL,
FIRFC RIS L CTIRABRZ BN TRV S LD, 3 00HE» FIZIT)
EVIHNERIToTVE, L2DbZD300EHIEL TR, HiEE v
IDDAAVIZPHMENT VB EL W) BT T4 v O TFHETH D75
COFEFIMONI I NFZLGFLEIDDIZLTVEDIR, A AVD (i
%) ThHoHrELEbNS,

MEEENT, ZFLTHALLTERIE. T2 TIER M IV AR
VAT, FAOLBEELOPLRIHEEZREI LTS, LEbNLE, FAD
EORVECHHL TR ERLEUD, HOOBBE2ERT 28, FAEzhs
HOOMA» S5 EHNZ) LT 5, ZOBFAOFTIE, Kl~OHE (4%
WZHEL) LI RFFD) LHAOBMWER (HEHLELZAVEVIR
Fbe, L LOLzd L TOEEIIINZVE WS HE) SBEIRE
WKhdbo TOVHy FAKE, THEOEHIIZE > TR LR TIEVW D
A FHADRBIZIIT 5 BT DOV TV R,

COX)EELIREZZD, VA Y MERXOA Y 2{bD 1 DD L %
DTHYN COWEXY A 7 AETRF DV F v MLk THEEIGET S,
&) Lid, BVBMZNERBRERNZ Y TY XA L L ERTEXLE5,
TRV DV Ay ME, RMIVARNE T 5EEBL T S0k ek,
WMEWLY 7 XL bREBLTH,

BEAARBORMETHETELLIICTT MY VIR 5V ORIME - &
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RETHY, BEOA F)ZADEDFHEALY IR I VA ZRAML T L
LRI H 2 2 HHE TId R 2200 —FEBEATHESO—A F
Y ABMEO—RFFIVEFXLEHEL L) ERABZEE LD, VI ME2
HROEFELTOT bV VOFEEHKIE, TSI ICHo/tEoTLW
259,

*FFAMI. TEYVIZOWTIERF Y I L—DbD%E, XEFTVAIZDWT
By—yrrobozElLz, MFRIZETHRTD %,
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Notes

Ty rEx—uy loM#iE, T2 LVAD (BRI ICEELDOPKE, 205,
X =0y HEOEREIII YL TROBH B L TE 72, Z2TLTESNL DI,
Ty L= ) BLOFERGTHY), ZOBTT MY -0y LEEE
nr.
TEVro [REL] G BHEZEIATONTER, TTEORELE-HITIE,
PWEOFEFMEEIN, NV T LA T L > TEFFEPNII8T2ETH D, KD
[REL]IZISTEDT -7 4128230, 72, O~ B FILOBAITOWTIE,
FX I LV—DYRFBIRE, 72720, LERLHFRICHE VTR, T MY O&HIE
bo LHRIIEREINTE, 2LT, SOBETYHY by EF v o L—OFRMH
BEREENIZE W) BENDH B,
7z & Z13, Scott, Dubrow, JohnZs &
Thomas Watson Italian Madrigals Englished (1590).
NRETNFXLOEHRP TIUIET 2 IR D 2 Vs, KARE LTEFD
P B 5B TH L, TOHBHE LT—FREIVDIE, I VIHEOFH
e, ThEBBLAFAZLOZANRI LIS W E W) HERREB L TW5,
LHAAZENTH, REIAMFALEERLEL) EVIRAE, WO RSN TE
Too 2E I VMY VICXuEENIL, BEEEE. BREE. 0201t s R,
EINERBTLHLV M) v 2L LT WRE S Fyr 2 bpfibhs, LEHk
LTwde, 727+ A=, €Yo vaBIHLT, RSV HIMEAELY (1) 4
Webo, (2) ARZbo, (3) FHNLZHARE LTOE, O32IHHLTY
%o (Ruthven 17-30, Forster8 — 9) L2*L, Fa7u—3FH X912, [F5n
HEEFRLLD EVIIRRE, VOLEHRTH Do MR 5TV HYOMES
ERNI VD OBE B ZXPT LD ARTEETH B D7 H 5] (DuBrow 16-17)
CITRFOERN L ERIIET, Va vARATRIIVFZLADAL AT O5H
DHRAEM I DL EDLEII L2, 2hE (1) BOHEZRIHEELLTOF
=Yy FOFEE 72 b0, (2) BT 2 LBONMERLIHNEE 72 b o,
(3) ZOLHEBETZ2AOHMN - HIRE, TABEORELA, 25729510,
D3IDTHb. bHEALATI VYOV ERY MELINS 3DIIHETESLN, 20
PCLA®TIE (3) 2T U2, (John 5)
HPTHD TSN THEX IV HOFFEOHIZ, ZD120F T VE—I132F &
1B4fF— 2B 5 HL, ZORMESZ 500 LAk,
BEDIZDIZI29FDRRE HITTH <,
[HOSSHEG, 26 INE BAEL S AASES 72O H 2 /MRIT T~
T RO HEFEIERNTH LD 00, b L. NEEERZEHES.
RRBHIUL, S 2ODITHORIC, WA rbhuE, FIF, EORICE
NI RHET D,/ /FLTER, B E I, /3L, v, i,
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B, ROHE, SRFEE IR BEOHIE. B0 TROVADT
Bo /ZLCIBAOECERZ T LR LKRETW RV, /ZRT, 20 L) 2l
WARER L 72 H2 2B HAR T b0 [Z 02O L HITRA TV T,
AR ET ] /Bl c RRRE LRI, BE 2R EFRVIHT. A
PMEATVD EZ Ak, /EOHICEREEEOR. —HEUEIL, BEOET2
A~D. ST nBedt s, LIZLIZZ0RWIE LY 2 AT
WBHELA . BLANEEZ TS, /TR T, BEREDODID, BT
BWALER DAV ERLLLEbRV, S EWIDLEZBI NS, T2
Bh BRSL5E L OWHODIL S EAEFoTLINDEESLD TEA, xAHH
Fi2iEdos5nwn  ABTh, oA [975] CEiE 555 AH»b Lk
Vol S THDERDEBIL, TALEZLIED, / [FAGIENHYZDIES
3 e EARBIC, VOo] S BORORR EREEES TWABIT, /BIL
BLYBILE D, SRIICRDFECEY, S EROELCEHERH . K
o 7K. BEOMIZETERTWT, /ZLTEIDR, [HH. BHidL il
WENI LD S BENREIhSN bR TEOD] LA L BN S
OAEORDOBNICEEED ., /HRERTHSE SR TV AMIZ, /3l
FRAETHELIWT, /AP FOBEORLICHELTW20%2E LS, /&
FDIZHELOBFIT, HEVICLELVWHELEZRAOT, /b LEKIAHE & L
Th, bITNUERBRAZY, / EIAED GELELTINENESI )
B7=07, JBATKIC, BOEICEXERORE, /ZLT, 7T DOROEIZ,
HWEIL, /Hrb Ly, BHOR [~NvF] 3/ KBICEL ShED L)
72 LEPELLLWILELVET, //FLT, FARIRNETEERL A
OEFAFEIZWZE LT, /B LAZFOHIETELL, EOBVEHEROEEH
XF, D, BENRZOLIGHVEIEZITBI) L &L, JERESE
DLEOBALEFRE Ty /G712 hoTHESTWA, /T, &, HIEDL
3120 S/ BLDOESS S E D rgi. S —FEL —FHBRES I8
PN E IR 5o TV, /I I THEIRTL- T BHoEBEZH
DIZL®D B, /FLTEOR, WELDS /B LADETLO o LLEREREDHIC
2bET b, S FLTERCOVEVERN HOELVEPSEFZRHSIT TV
LhEk BV, ELL, S FOBHIZVOL, ETHEL, BRICE THECKED
Bo S S FDHEEIEPICE D [Hd, /BT ERN>TwLE W) DI,
HHLOLTU Lok LD, BEAMMIIWVEHEEY / (ki) BEuTwardbl
e /ZIAEZDEEOBNE, I —EEEREPRT, /A YV+—% L,
HOTNTADRZS ., /EZHRLYEATHT, BFLVEIA, /BHNE EF
FNBMNOF AL EORDES D, /FIFZ LAN /FHlET, FYEmnH
—LVTEDLEI A, /ZIIIE, BOLE, S EOLEESTIAD VD, T2
PO I TBHNR LD BOHL DRI D7 ]

FUY Ty, HEB RIS Fy—

KMOF] GRAT - B
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Hpr. 1985). 225-250,

8 ZOL M)y T-HFRARWERIINADY 2y NI, [TFHIBROH S, L
PLEROEE v, RN, FARICHLE2ED, RIS, FABIKTH 5, ]
THHEA1U4EFTH 5,

9 Grande della Lingua Italiana (Milano : Utet Editore).

10 John Florio A World of Words (1598).

11 OED. ‘fancy’ DIHEZM,

12 RETNVADRHOVF Yy NI [ZDED LDDHRVEIL, HOBOEEREHE
2b Lo SEDLDRIE, EPRUOFEDBLOK, EOLEETEDY,
BESOELIII LV ES AR o7z 16T 5,

13 8b. ‘amorous inclination, love.’

4 5w [~ 3R TV [FATF] O (8] —7F v HEOEE—
[YER307] QLK) 635 (2003) 2 - 3.
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Italian Sonnets Englished——Thomas Watson’s Two
Sonnet Sequences and His Petrarchism

Hiroto Iwanaga

The English poets who took an important role during the sonnet vogue in
1590’s succeeded in assimilating the various aspects of Petrarch from the vari-
ous foreigin sources and, as a result, each English poet in those days resulted in
creating his/her own petrarchism. For the most part, though, they resorted to
the French sources, such as the works of Pierre de Ronsard (1524-85), Joachim
Du Bellay (c.1522-60) and Philippe Desportes (1546-1606). Some decades before
this vogue, however, Sir Thomas Wyatt (1503-1542) and Henry Howard, Earl of
Surrey (1517?-1547), who depended their style upon the Italian poets —— espe-
cially Petrarch — for their model, had attempted to import the Italian sonnet
form to England and to help it take root in England. For some reason, this short
craze soon faded away. And, as pointed out above, in 1590’s the poets of next
generation suddenly appeared and tried hard to create their original sonnet
form in England.

Thomas Watson (c.1556-1592), belongs to this next generation and can be
called one of the forerunners of this second generation. He, however, got his
main inspiration from the Italian sonnets in contrast to the tendency of the
other poets of the period mentioned above. He is said to have spent seven or
eight years in the Continent in his teens, so it is natural for him to be familiar
with several foreign languages and literature, especially those in Italian lan-

guage. In this paper, his two sonnet sequences —— Hecatompathia (1582) and
The Tears of Fancie (1593) —— are explored in comparison with that of
Petrarch.

I classified the characteristics of Watson’s sonnets into four categories by
their rhetorical tendency: (1) the poet’s masochism (2) the antithetical structure
of the sonnets (3) the relationship between the poet and natural world and (4)
the poet’s introspective tendency. Also, as a model for analyzing Watson’s
petrarchism, I chose Petrarch’s canzone 129, in which the four aforementioned
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elements of petrarchism are included.

Firstly, the former three features —— (1) masochism (2) antithesis (3) nature
—— are exemplified and discussed together. Then, the fourth element, which is
the poet’s introspective tendency, is also investigated separately, because the
fourth element is quite‘Watsonian’and it connects Petrarch directly with
Watson. Through these analyses, I made a hypothesis that Watson translated
the Ttalian word‘pensiero’(and its derivatives) used by Petrarch into the English
word‘fancy’. (This word was used in the title of his sonnet sequence, The Tears
of Fancie)

Lastly, whether Watson had his own originality or not is discussed. In
Number 46 of The Tears of Fancie, he tried to express the subtle emotions
caused by his lady, which cannot be told with a simple rhetoric such as dichoto-
my or oxymoron. In other words, the poet attempted to analyze and represent
his inner state of mind not by the simple antithesis or paradox but through the
realistic method. This distinguished feature could be noted as Watson’s own
version of petrarchism and it was handed over to his successors as a model of
English petrarchism.



