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My master was printer. His was a new art, being only thirty or forty
years old, and almost unknown in Austria. Very few persons in our
secluded region had ever seen a printed page, few had any very clear
idea about the art of printing, and perhaps still fewer had any curiosity
concerning it or felt any interest in it. Yet we had to conduct our
business with some degree of privacy, on account of the Church. The
Church was opposed to the cheapening of the books and the
indiscriminate dissemination of knowledge. (230)
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With a cart-load of logs blazing here within and a snow-tempest
howling and whirling outside, it was heaven of a place for comfort
and contentment and coziness [...]. (234 emphasis added)
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Freed from the encumbering flesh, it was able to exhibit forces,
passions and emotions of a quite tremendously effective character.
(343)
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Young as I was-I was barely seventeen—my days were now sodden
with depressions, there was little or no rebound. My interest in the
affair of the castle and of its occupants faded out and disappeared; I
kept myself and took little or no note of the daily happenings; my
Duplicate performed all my duties, and I had nothing to do but wander
aimlessly about and be unhappy. (335)
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But to think how long the pathos of a thing can last, and still carry its
touching effect, the same as if it was new and happened yesterday!
There was a slim skeleton of a young woman, and it went by with its
head bowed and bony hands to its eyes, crying, apparently. Well, it
was a young mother whose little child disappeared one day and was
never heard of again. And so her heart was broken, and she cried her
life away. It brought tears to my eyes and made my heart ache to see
that poor thing’s sorrow. When I looked at her tab I saw it had
happened five hundred thousand years ago! It seems strange that it
should still affect me, but I suppose such things never grow old, but

remain always new. (402)
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On Several Aspects of Anachronism in Mark Twain’s
“No 44, Mysterious Stranger”

Hirotaka Kuwano

Mark Twain’s posthumous novel “No 44, Mysterious Stranger” has been
regarded as an unfinished novel or at worst, a mixture of inconsistent sketches. I,
however, have tried to elucidate the novel’s unique economy, whose existence
allows admitting the text’s relative independence and rejects any editorial
alteration. In “No 44" Twain pursues the possibility of a literary technique called
anachronism. Literary anachronism can create a fictitious locus (i.e. imaginative
“nowhere”) in which the people and things belonging to totally different contexts
or epochs can come across each other. We can trace a variation of anachronism
throughout the novel, which demonstrates the unique economy of the novel.

Twain describes a modern printing-shop located at an old castle of the Middle
Ages. Printers working at the factory are not only well-disciplined guildsmen but
also well-cultured freemen. They live contradictory relationships of production:
they are faithful guildsmen, enlightened intellectuals, granted the rank of
“gentlemen”, at the same time they are modern wageworkers who conduct a strike
and outlaw scoundrels whose aim is to destroy their guild master. This fact
illustrates the discrepancy between the consciousness and the being of the printers.
Twain’s anachronism creates an image of a strange place; historically different
modes of productions coexist in the old castle.

A stranger, however, comes to the castle to subvert the order of the printing
factory. Mr. Stein's admission of No 44's entry into his guild gives rise to
disorientate the order of the guild. This results in a strike by the printers, which
escalates into dissolution of Mr. Stein’s guild. The solution No 44 prepares for this
disturbance is to intensify the contradictions to the extreme. That is, his magic
makes every printer’s being divide into “the Workaday-Self” and “the Dream self”
which is also called “Duplicate.” Now, instead of the printers, their duplicates
work at the factory as ideal guildsmen. The elements of anachronism are

personified and come into the real existence. Twain's technique of anachronism
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creates another tableau in which real personae and imaginary personae are cross-
dancing on the same stage. This tableau includes one dream that Twain himself
should have dreamed because of his economical vicissitude. This dream represents
the desire of the state that people can devote themselves to spiritual and noble
matters such as love, having nothing with physical labor or economical
managements. But this dream dissipates in the end with tragicomedic love between
Feldner and Marget. The church invades the castle; Mr. Stein’s sanctuary is on the
verge of destruction. So Twain’s imagination negates his dream in order to create a
higher imagination.

Twain's imagination presents the final stage of anachronism. No 44’s magic
makes Feldner look at the giant spectacle: a bird’s-eye view of the whole history.
The spectacle is called “Assembly of the Dead” in which those forlorn wrecks
from the entire world and from all the epochs are surmounted. This is the climax of
Twain’s anachronism. Here the novel presents the image of Feldner contacting
with those who have been sunk into oblivion of history. A promise of happiness
reverberates in this image. Even though Twain was possessed by pessimism in his
later years and the novel ends with the notorious solipsistic scene, it can not be
doubted that relations to others are internalized in the novel. “Nowhere” that

Twain’s anachronism gives to us turns out to be Utopia.



