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Reading/Interpreting the "Mental Picture"
— The Sound and the Fury (Z3¥ % Blackness (22T —

The discovery of personal whiteness among the world’s
peoples is a very modern thing —a nineteenth and twentieth
century matter indeed.

W. E. B. Du Bois, Darkwater: Voices From Within the
Veil

%

William Faulkner DFIEWESAICIZ, TREGRARD A A — DITAKRHL L 72 Ry 2 e
Y7ot LM CEMBIO B EARTD & OIEMN 2 B BRA LIE LIEH
b, ZHUIBI 2L, Elmer @ Elmer & fifi Jo-Addie & DR, Mosquitoes
Josh & %k Patricia. Soldier's Pay @ Robert & 1ifi Cecily. % LC Flags in the Dust
@ Horace &Ik Narcissa DRICES T T, 74 —27 F—OPEMIIE, o<
YT AV RALDERAERE L TCOFREN LB LRl AN L0, BEIRE
VWOIE, TOBLEEA, BEB BVIEHEE VD X REBETERL
TWBHIEEA ), BrEENICHL IR, BELBRBREERLS 5
FERELT, 74— F—I38EZ D 520N T, Wik (fizh) RIZ#F o
R RB L7z, ZLTIOBRBRIZ, whiEf YR MEDL VNI BITED
KO BEL R (lish) BIMRE LTRREIND L) I2% %0 The Sound and the
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Pury ® Quentin & #k Caddy & OBRIE. 7+ — 27 F =202 L& >0
724 Y A MURBROEREMR FICH D, o L, B AOREK
IR B L0, ZOEEEEGTEITRO TV o772 L 2RET
BICIEEST. TR SVCIEEBEIC, WS LT\ & 2 EYIER
TWwh,

LALGAOE0 LRI EE. 20X %A e A MOREIFRDS, BTHTI
L W ) BTHELTWwWEIERER), ERE BT EOMEIFELR
bOE L TH»NL—HT, Wik Uiish) OBEILZERELZLOL LTER
SENTLEIDD, ZLTC, [FEOHE L] & [IMAET] L) E
BUICE DR £H10 W Id2OBREMTET 200 L 912 LEAADO T
7ob L BAIR L OBELR RSN D Db VRS & IR B
BEFEDS, The Sound and the FPury O WEHC L. TR 20 5 EEOEH
SICERHS>THBE L) ITE b,

ERE ERLABDL VARS8 OREEZELS 7 27 1 U5, ek
F 74 ERDLOPE V) BEIE, BICEZE BRI TAREwS) 2
EIZIEES v, RIS THIRTY v 7T Ty 7Yy =WHEoHE
Fid, TF4 TR ary Ly 2 ATREHOOI MR BB LR L
TWB D7, ZORKEIZ. MEAAIE&NICHEL, EROBHRAE (F
W U7 OBEL) & FICHE) BALBAOBRE L ERE W) &
e 2F DI FEEOBLEEEELZERICHEOTEILEVES ) 1 B
FTREWEG, 74— F—OBEBRERTHD., FANEDOL)IHEOTF 2 R b
ICHEEE 52, UREOFB T > TwoehTHA 9,

FZTARBRTIE. HEBEADPHIEIL L TWvW5 “blackness” [HEE] 2% iR
B L, 74—=2F—0ORBHEED LI ICHUTDWTWEDN, £LTED
FHEB, A A MREBEAATL VD TR (ICHET A FHICED L) IE
BoTWDONEEELL) EBH . EBE The Sound and the Fury (213 [H
2T ALK DERP R ENT A, WJX. I, bluegum 7 EIZHHELBA
ORERLEHAISEEINTVEIER, Ty =V TOYICI VT 1 V95,
LB} Dilsey %° Roskus DAEZ ML Z &R, 7274 YHEAE [HADAT
BaBR LIS LB Lz D] EE52k (SF86). 2L T, E5I2WH7%b,
7 — 7 F—H The Sound and the Fury BIVE% R HE T DOFFE &L kX7,
KICBLF Y74 2R EFBAEB L) “a mental picture” [WGEE] (2
BADBHEINTHSE Z L (ZHHETZ
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The Sound and the Pury BIWEORIEITAFET 5 [y 7u—] ThHb [[LF
JAR] 1T, REBRASHSN, RS R v Tah, a¥a Ty v
ZRBEEFNERTHLRETLRDES ) D I, HEHPNELL TS
[BX], ZLTHART 4V —EOMD. The Sound and the Fury DHIZ LD
INTBEDPLATNRTWEDEA S Iy 74— 27 F—OSEZENEGE I, B
LEETLHERES D LEY,

1. ZH® [#] @©- Blackness in the “Mental Picture” -

ZOoORBHBEAE, HWIETHRO (5 Ta—] Bh b, —old. KRiZ
BLHFY T4 B TRLRETBEVELLEEN). BAEOHIZE A Versh 2F
Wans [#). b9 —2ld. Shegog MATASHE 1T BAHKS. 2 DEA
72 HOHIZHA Benji 2505 [Ha] 720 Z20kzid, The Sound and the
Fury DBB L ZHROEEDLYIMB LTS, HAZLOHROEREAN, A7
LEOHRDOAANEHL OO0, 7= F—AZHIH L L7-0EA
AN BWIMIDHEAN TV L D25 ) 2 TOZRORRHIRETT 2EHAA
DOEBBBIETH OB A N = AL EEETLHIIH), T —HEO
BrRTAHRIIEE,

“Push me up, Versh.” Caddy said.

“All right.” Versh said. “You the one going to get whipped. 1 aint.”
He went and pushed Caddy up into the tree to the first limb. He
watched the muddy bottom of her drawers. Then we couldn’t see her.
We could hear the tree thrashing.

“Mr Jason said if you break that tree he whip you.” Versh said.

“I’'m going to tell on her too.” Jason said.

The tree quit thrashing. We looked up into the still branches.

“What you seeing.” Frony whispered.

I saw them. Then I saw Caddy, with flowers in her hair, and a
long veil like shining wind. Caddy Caddy (SF 39)

KO EIZWBF v F41%, B TITLbATOWLIHBOREIRER TS, —
F. FlZwbPELBIE, FyF1OTHEICHEEDLDNL TWD, HbiZidF v
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TA. FLTENEHOGADELL, Ty 74 23090 % o, Bomhicy
aFR, ZLTHICHEDTWLDIIH LT, I¥ 7Y v ZRiidZEb b
FrF BT EVERD, BIL/BRNICEIT 52, BEIORBICHLBT S
“mental picture” [\LFREE ] (Lion in the Garden 245) & 7 +— 27 F—HEDS
BAZZZD [#] &, a7y v 2B RERRT A8 LT, &
LHMINTELZLH)ITEDLNS, BIZIE. Gray Lee Stonum (& [/
MDYy 70— CEBE2MALLBERITEAERL, EAYWOREN R, I
EOEWREZ, A BMBOKRBIOBEICKETL>TAFTLHILILE S
(Stonum 76) & #h-X, David Minter (& [ v 7 1 oKD SHBOREL &
BULICHE AR, 7274 7, Jason, N¥TV—D=Rop e BALEMPEL
DRTHEN AT —=AFRETFE] LRI 7+—2F—HELHELT
W Z LRI T 5 (Minter 219-20)0 [WOHREF | 1. The Sound and the
Fury BWEDEEGRETH V. 7+ — 7 F— ORUGIIHEHE LTz A A — TR D7,

L Lahs, BRENZ EIE, oD 74— 27 F—OBEED%
Bl Bo Faulkner in the University ZBIIHA 9 o The Sound and the Pury 7%
BEBRIZEDA A=V AEPORELZZEIZDOWT, 74 =27 F—IERD
LB T B,

It's more an image, a very moving image to me was of the children.
"Course, we didn’t know at that time that one was an idiot, but they
were three boys, one was a girl and the girl was the only one that was
brave enough to climb that tree to look in the forbidden window to see
what was going on. And that’s what the book - and it took the rest of
the four hundred pages to explain why she was brave enough to climb
the tree to look in the window. It was an image, a picture to me, a very
moving one, which was symbolized by the muddy bottom of her
drawers as her brothers looked up into the apple tree that she had
climbed to look in the window. (FU 31)

LHEAATDIIDVTOT7 4 — 7 F—DFEF L. 1956 2ED Jean Stein & D4
VE T a—, 1962FEDT T AL - KAV FPEEFEETHRKICESA
(Faulkner at West Point 109). —H D, £ A — T SWREMRAE LI BEs
fZExTwh, EEEAELVWZIX, D" image”. B 3" picture” A%, Jean



61

Stein & DA ¥ 7 2—"Tid,” It began with a mental picture” &9 X 912,
IR DELT, 74— F—DFVHRITVBEIEHVWEAL) D)
(Lion in the Garden 245)s D L)V EENDL 7+ — 2 F—HHIZLH%E
BxATH. Lo &) A% The Sound and the Fury BWEDOIEE ) Th -7z
ZEEBELLIN R, 7225, BEELZDIZ, OV EINLESOHT,
BAED T o+ — 7 F =25, ZORICHIN T DT [BA 2—ELERL
BWZ E723%, The Sound and the Fury $EEP LB L7 30 FE2ET, Z2I2H
Wi do [BE] 25 wooF Il %bTwbE 0w RELRD
B0, BEL TSIV IV IRE I AZNT Y ZIZEY T2 D
EMWRE O, WFIEEL, 20 (1] »oBX2HATLE->TWwS
D7z,

TEMERRIZIE, BAY 7y =225 Fy 74 2 TH 5T ETHEIN TV S,
FLTHZTH, FvF 4 Thb072, e, 7+ —27F—0iE0r 5
(B3] PHRIELCLE 07259 FLTHEY 7 —2 2505, F
Y TFAMNTHBEDESLI D S5V EL, 20 [ e, #2T
WP TR ANOEWERIHDORLZE L, AN @Y7V UER) &
B RIT AR E LT, HEFMICODBREL TE 0259 h%

2 . Reading/Interpreting Blackness (D~ “Mental Picture” o & 5% —

Fr7rq4ar TV ERBOBGRETFRTAGE LT OREF] 215
L&, JEROMRIL. 2212 VA MYR TR HARD, Mo FEEE
MEIETELLH)ICEDbNS, 20 L9 LERIE. BIZIE Fr7 11k, 2
VTV VRBICE STHOF Ty Y aryTHY, HHORESBETERD [
EDOFL] BB L) André Bleikasten DFEH5=> (Bleikasten 52-66), Wik o> 4
YA MR BFEOA LA PORBITHTHY, 7 rT 4 v idF T A
ORI [B] ZRTwBEWwS), 7u( MM L7z John T. Irwin DR
WZBHE7ZA 9 (win 3749) . X 5129 % &, Constance Hill Hall (&, 7+ —2
F—OF < A ¥ A MYBIRE MRS A SREIW YD | Incest in Faulkner (2
FLHTD (Hill Hall 35-62) 0 7ZSERER I L, 74— 27 F 250U
BAZRNZ T OEEGD SEIHE DD CELA VALV £
REIC, BEEBICBIFAANEEZ D CAHARBPRFMPRLAET D I ETIRIRWES ) Iy
ZD L) BRI, MEROBPEFFSRFEL LTEETHY, 74 —2 F—1ER
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EHEOBRE 2 ) AR 5D TR RWIES ) s

T, OREREDIET 2BRE L Z VoWl EERTA0h. £9. ®
EREABYEDS [ XV L7 1 ] 285840 - fhEEfbd A BRI
HLE)EES, ¥ L7 11d. “blank space” & L < 1E “unfilled space” & L
T BRTI T - a v 7HuX—2EZATNLHFEZ -7 (Roberts
140) 0 Wz bidvbid [HEE] 1CEELRT, BABRROREO T, RFo
NBLEAETE 572 Minrose C. Gwin KD & 9 1~ 5,

The Old South seems to have firmly assisted its ladies up onto the

pedestal, that emblem of chastity and powerlessness, just as surely as it
forced black women into the dark corners of the Big House to be used
as vessels of sexual pleasure or to breed new property . . . Since white
women were victims of adulation rather than violence, they often
internalized stereotypical forms and attempted in great earnestness to

become what they were expected to be - faithful standardbearers of the
patriarchy and its racial constructs. (Gwin, Black and White Women

4-5 THUTESR)

Wtz b3, HBSRFHED “emblem” & LT, 2705 A 7OMSE N
1L, KHEHOA FFaF—2EMA05H 2 TWzD7, Diane Roberts %5,
HHF L LT 4D “invisible mother” & 72 AFHEEAPUIE /2L 912 (Roberts
55). W bid, whIEFAKEED R “soul”s b LIE “ghost” & LT,
FERA A X —0RBE & %5 (Roberts 140, Dawson 37). [1h] Z#EZ
N72FE, Bvidie LT B9 0k, [HEHO 2 AZ VI 7 2R3
THEME LTORETHY, MO 7B TEBREHELD B L) R
%o 7zm72,

BEICEESNTE, BULDICTFORBTE, [RAZVE] LT
BEILSNAHEL, SO THRREVW i, KOECWEF Y F 1 &, Thi
REpp A48 L0 ) FIOLREROMBRD, 52 L7 1 OFRBILoER &
METAHEDICRLZLIES, BEELTWAE I ER, ¥R s, PELBIX, F
Y74 R RFo T3 I HICRZ B HERORBODOVTEICIREEDLN
THBY, BICLERLED, HLET26ML LIFTw LB ANLENL7E,
TA—rF—id, WHEEFF Y LT & LTEREL - mELT 5 EEE AL
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S %, OREFROBXTRIALZY S, Z I 0&5 T 2 ME% ivTun
Bo LHEFEOENKIE. F ¥ 7140 “purity” L. BEALTNXEEY
DR LT [BE ] PMibhTwE 2 e ilh b, Tldhe, o TEL R
DOLEHBIbLEVS), FREKIOT 4 v /T, 4 VA MR [#] 12,
BABHPNTH 200, B0 I R id s Sk o 0%

P VLT A F VO “purity” ICELT. AABMIEZOTHEETDH
29 EThH, TOTEIELT, John T. Irwin 1&. KD & 9 AR % RA T
%o

miscegenation is a threat to the purity of white women and an affront
to the manhood of their protectors - their fathers and brothers. (Irwin
25)

DFEN, PRV EV) HOBMSICERT 2AABEE. 3V o k—
Ya v (AR CERKLTWSEWS D, FH oMM s, i
WHEABEMD “manhood” ZARIELTW5B E WS KR, BAICKHT 2R
HoTI AL LHEMEE, Irwin QIR Z BT UL, T N5y >
NV E LTERAET 2HFICE, 467 [BE] 2852 Tidibhv, 2D,
CZICHABHO R SITH A0 LR, B0 IR 2 EE Y D B
R ERICHRZINTA L, I NVIHTAEESh-B 08
BYRREIR, A TEALEE ) FECTONTELFELENRTIE RS
T\, YH XV HEE L BRI, MBS, B FA oy -2
CERERIERICE. AABED ] oxtfTch ., [MEL >F hRME
THEL L RERINIZBALEOIFESND - 720 BILESLEL. A
FAEEIR. COMGRIH LTEAELBEE W) [ZEHOBR] 25, #H5
E, PFIRVO “purity” IZET A —H T, BALELbEDI LV
F—=Ta MEL T, (B ICHTACRATY v 7 2T TOBMEL,
P& ) b v s v WEEIE L. B X IE. Light in August T Christmas
DRI T N5 Burden DEBE R L, 74 —27F—d. #5—54 V0
DOBEEEA ATV BE I EPOERTE S,
ZZTHBELAWDWE, A AN I TR =T arohhbh 0T,
Bl ZIE Roberts 1&, IV F—Ta L ilBVWT, IV k- g gLl
IEFFEIICA YA P RIBLTO A E 2B, 19 OBEEOHEYE
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Henry Hughes Z 51l L. RO L HIZHHL T b,

On the plantation miscegenation was often literally incest as well:
fathers seduced or raped mulatta slave daughters; brothers seduced or
raped mulatta half-sisters. Henry Hughes in his Treatlise on

Sociolo 1854) equates miscegenation and incest; “The same low

which forbids consanguineous amalgamation forbids ethnical

amalgamation. Both are incestuous. Amalgamation is incest” .

(Roberts 80 THRI3EEHE)

¥ 7> Werner Sollors . Roberts & [A#IC. HADFAPRANLCHIGRIE S
F-RIMEIC, HOTEAD LIEZE0ORT2S HHNMEREMEEIT 2 &) /i
AEHERICBENWZ E &SR L (Sollors 285-335), & HIZRD L 125,

Hence racial fantasies may on the first level express horror at
miscegenation as if it were incest, but on a second level reveal a deep
and necessary yearning for incest. (Sollors 322)

IRV aR—Y a0y T BfiOBEANEEDLEE FRTLR
BN Y EA PANDENREER - TL b0 2O L) ZWEENEIL. Go Down,
Moses V258 % B§Z & A5TE £ 9 Carothers McCaslin % A4k Eunice
EDORIZH 9V RME Tomasina 12 bR AREL, FEEIE, 35612
FrOF—RL2—Z 2ADFRWTHRTH HRMEMEEL. Roth EDOBITH, HHL
AR DO HEBESHRYES N, D ACEFRPETIL L),
IkVaRk—varvkA VR NORBEOWE, COZLESLERDLE, The
Sound and the Pury DBIOBEIZBWT, 77— 272 nh-b o BET
LF v FLIMNLZ EZ. WHIEZOHDA YA MIT, TUuT4 v IR
ZEIGEE L, O OBERONIIC, TEHEE LTOI T r—T g U,
PEDRA A=V EEAEEES 2, FNUI->TTF 7 A bW LI§ R
ERAIIURLTIEWRWES I e bBHA, TITTT+—2F—id, HBIE
® Go Down, Moses D &5 2MiE%# Z ZTHRR LTIV Ww, 7555 ZELR
AR TRE] BSHEPRThH00, nidfirhTLEs7zortwnwy 2k
. 74— F—HWHLL T A AR, SIS TR TER



65

. FIIC TR PHirh b EHR/VRELZIICABTIENTE S,
RS T2MERE 2. HHAADA Y 7)) 571 OFTH Y, TOH
REZE, 74— F =077 A+ EEHOBELUIRZET DHREEF1ITHH
HEBDTIERNIES ) Hy

o, o L9 % B2 ST 2EEAAOWMERKEIX. AAOFHIE
At - wEfbsh, [RX%w] FhEEZ2EMT. AAOTHAEE2E TS
EH Lo, TRAALR ISR LTharhs°, EHAAO T bIcE 5
T, BARLEI [Bof] THY., Hid, #HS Lok 2Em (T3]
52, BT5) 2L T, BRLLEOBHEOMIZELLIZTOIFT 1S
AW RMRE. O LOMICERLTLEY (Roberts 55)o LA LARATS, 1%
Zizbit. BATHY, BAOTHAEFRELAEL (8] & LTEALY
5 &) BRI e v, RS BERICBWT, BEEEACR S Z LI,
NEZERN T 2EZROBEREFHOETH), ZOEBELLTIE. 2071
TUTATAREETLIENTERONLE, 1255, PHFURvE3I I
D=3 YHFHICIHEICEE LD > Tz LS. BARLREBAOFit
7ob EOBRL, BMAANEOX ST THHTE S L OTIE RV, 20, B
AN EAADOFHIE & OBIRIE, FH7 BABEEHOKHEN 2 A THRET
BIZoN, HBHNLEAEZEDLRLL TR RS RVH SN, Z0EALIZ. AH
DERICESCLHENZIMETH Y, Fit-bid, BALBEREEVLHS
b, TOREEREE EDICERLRTRELE S, LB AR5 3
HKOBRE L, EMAAOEROKIC, HuEh 2 wWlEREE LTHRY 2D
eltEZoNL07, 1B /] THAH25 2Hr@B#dsZLid. HOHH
Fhhiwy (EHAANELTTATY T4 774 TERW) JEEERLT
LE9 D7

COMEEEIL MAOREZHEL, ULEKREZH ) ZLICIEEST. BD
TR HOLE, EHICEBANEHESEMY T TS, SO L) ROH% Joel
Williamson (KD & 5 128X 5%,

Southern white identity . . . was intimately bound up with the Southern
white image of the Negro, however unreal that image might have been.
To let that image go, to see black people as people, was a precarious
and exceedingly dangerous venture that exposed the individual to

alienation from his natal culture and to the loss of his sense of self. It
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was a matter of declaring essentially, “I'm not going to be me any
more.” (Williamson 499)

BT 2 Ei#E. BHEHAAOHREVICL > TRIATTRTH Y. TOREMH
EEATHIEE, HOHEOGHEERBT LI LR, b 70T 4D
HEDBEET501E, RARVRE ANHBORL AL V) ZAOBOEE L
123 “motherhood” % RMEZWEEFHAOHKORE) STHY . HADWH
fELTwa THRE ], SVHZUIHEBNZ BROBERE R IFEDIRHR LD
TRV D,

P LT A BT 572010, Kb E “asexual” BIREOE .
“invisible mother” (2L &9 &4 A 0HBEH &, BARLBSAHEOZEDIZDIZ
ERE LTERAIL 2 20 E 0 LERENNIE, KBRS VRYS [’ 2
kB 7 TUF A OLE, X5V RS T+~ F— O [BORE]
L) FEOMEICH L, FLT. 20 [BORTE] L) i, #lo WG
RG] ONEEOb BRI LHREZBEL T, [BE] oFEEHEUDL
DTIERGDIES ) Do

3. Reading/Interpreting Blackness (@ — 82 & 41 % Blackness —

Thadious M. Davis {&. The Sound and the Pury ®E¥A* “One Compson, the
narrator, and one Gibson” T& V. FIA L EA L O ORI SWEEIIGE 5
Z e &S (Davis74-5) °o The Sound and the Fury DFX T, 74— F—
A NRUY—EF YO EER BRI LIS, ZoWREIEAE BAE
WHI W LiE, w88 n 2T AANIN/Z L13W 520272 “There was
Dilsey to be the future, to stand above the fallen ruins of the family like a ruined chimney,
gaunt, patient and indomitable; and Benjy to the past. He had to be an idiot so that, like Dilsey,
he could be impervious to the future, though unlike her by refusing to accept it at all” (The
Compson Family 73) o

%R, Toni Morrison %% Playing in the Dark TR L7z & 912 AAOREI=
£ A= VOPERI. OHPICBACL o TH 63N TwoHE ) ZEIZHL
T (Morrison 3-28), 74— 7 7 —EHRICOVWTEHEE #ED S ) HIT, ERIYIC
O EbEA Mol Bbhb, TOME, 7r—rF—d, XU —ETF
4=, WRLWEAEEL, XYY =L T AY—E W) Hh L YEE
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EEEBROLEEZOND, TiE 20X HAANEBAOMIERY MRS
MUy 7+—2F—id, BEFICF Y TFTAEMERH D E L2075 9 hy
NYTV=PF X TA ) T Lo BT V71 U F v T4 2D
ko BB, VAV IBEOr T4 Y (kv T4 OB ISHEKE Y
2l XY BAv IV VEREOLLTVE, —HT, 74— F—
PR S EODIITEA VX ML TEE AT 5, 7505 F
T\ The Sound and the Fury 7%, 4 >t A b & EHICT 2 700805 & JuEmy
KRB L, B [WWHEE] ICBASREI N WEBEASAALEAD
WPLERLIZZEEZER DL, RED, NEEH#R S0 IBEREBO TEDS,
AVEAMDFHEIIERONLZETHDEH BB, 2LTA Y EX L
LIV Ah—Ta v BFECNNED S HMEN L RIE L FRT LD
BER AL TWAS LI, HS2FCLEANLTELS CHMAREICE LT
b, T — T F—ZEROIIR O EDEB Lo HLEEF 4 VY — ORI
LD ES LT, The Sound and the Fury O 4 8% 7 4+ — 7 F—p5atab L=
Llid, ZOBERICLE, 2F 0D, REOF Y745 FHFEIVRUIMEHET 3
[(RAZw] BEERL, 874 VY —25 AMOERBEHBOT-DIZ, 248
WKIRZITANSE ZEDTERHFFETH LI LI, 7+ —2F—iF. =

DVERTHOTRIEL, $iZ ) & LIzOTIRRWES ) D

Frr4 eI, ARREKEIIhS [BE | 0B®RZERODHZ &,
COZENRERTADIE, ZA0 [#] oot b MEEEEIEnTLE S
BHHAAOERTH Y, HELRDZ, UTORIE, Fv71 &RV Y- —§
A E BRI T,

“Whyn't you get your nightie on.” Dilsey said. She went and helped
Caddy take off her bodice and drawers. “Just look at you.” Dilsey
said. She wadded the drawers and scrubbed Caddy behind with them.
“It done soaked clean through onto you.” she said. “But you wont get
no bath this night. Here.” She put Caddy’s nightie on her and Caddy
climbed into the bed and Dilsey went to the door and stood with her
hand on the light. “You all be quiet now, you hear.” she said. (SF 74)

FYTAENCT—ICHVIR) o TADPREER L TWBIOBMEICH, B
AT A V=D T b, FANVY—IZTAEZROHTHWEDHE, X
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VU= oOHEEETLEE, HoREodm T, [B] E ¥y T4 TH
HY. FANLI—Thdhb,

F/o VLT A4Y Y a s ilBRTh, FrF A EF AN —hElEE
(AR SN A BHD% 5.

1 held the point of the knife at her throat

it wont take but a second just a second then I can do
mine I can do mine then

all right can you do yours by yourself

yes the blades long enough Benjis in bed by now
yes

it wont take but a second Ill try not to hurt

all right

will you close your eyes

no like this youll have to push it harder

touch your hand to it

but she didnt move her eyes were wide open looking past
my head at the sky

Caddy do you remember how Dilsey fussed at you because
your drawers were muddy

dont cry

Im not crying Caddy

push it are you going to

do you want me to

yes push it

touch your hand to it

dont cry poor Quentin (SF 152)

Fr 74 EOURERGRTAIOBRMET, 7Z074 VIE0bAAMLT5Z
ETELR WV, ZDAL VEA MIBBIIICEWTIZL, TANVY—DER
W ENLEDIE, Ry V=7 rT 4 YHPERTDLF Y71 OFEIE. 74
Ny —DREEHETDOVTVWE, v 74 ~OREFRDMRI/ERI N
LBEICHB VT, LT 1 VI =i b Z &, TR 295 E#ED,
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X OBF®RERM) FEELE LTV ATREAIE LTIV R WS D By

TA—=7F =l oT. ZAORERHC I LI BHOPWEILL TW AR
LR L. ZOMEBEICNE ) REZIRT 52 &1z sy, 20
TIOT vENL Y bEEE CAOBNOBREERET ST, B0
[AHE] OB, 2%, “Southern white identity” DEMAHES = & L iljiE
LTwd, 722574 %, BA, g TRX] oBREE L X, 74—
7 F—OWNE% BIEditilbid, FOE®REE) KT,

I used to think that’s Southerner had to be always conscious of niggers.
I thought that Northerners would expect him to. When I first came East
I kept thinking You've got to remember to think of them as colored
people not niggers, and if it hadn’t happened that [ wasn’t thrown with
many of them, I'd have wasted a lot of time and trouble before I
learned that the best way to take all people, black or white, is to take
them for what they think they are, then leave them alone. That was
when 1 realized that a nigger is not a person so much as a form of

behavior; a sort of obverse reflection of the white people he lives

among. But I thought at first that I ought to miss having a lot of them

around me because | thought that Northerners thought I did, but I didnt

know that I really had missed Roskus and Dilsey and them until that
morning in Virginia. (SF86 TH#I%EE#)

EEHP OIS L&, 7 T4 Y ORBISFLEOE. HEFTTLN
TZRANIZHIZOWTHE, 2L T, TBAE W) Lok, —MoiTEDR ]
T [HADITHZER LI L2b 0] 2EEL, 72054 v DFE

& 7oA =7 F—OEBIZRY 2 Eve BEICHEES v s B E
BB, v, S EHEREL TV A I 2 AR THAKY, R0
BIFEZTHENST5, 720574 VOB LR, fh0RIF T E V) F
L&75 DL oRERD. ZHIEAK, FX 74 ThHo72l3 T, "oy v—
RILITAZYH, FY T4 ORBEREVELERT L E2E L b
CEDZADBRERBROBKICF ¥ 714 A5 EEZ BOIMNANTIZE V. L
PLEDS, LEOFIHERS L. COREFFICEEABLLETNL LD
55
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CDOED EEEAES TEE, s rT 4 YA WAL ETE R, B
RO BB A HEBICTIXRY . 7274 ~id, Deacon ZH L 2H 5, K
Roskus D a Rb, FHFH 70574 VEBROFHRLE L0, BA,
TA =N Tl RhoT2h

His eyes were soft and irisless and brown, and suddenly 1 saw Roskus
watching me from behind all his whitefolks claptrap of uniforms and
politics and Harvard manner, diffident, secret, inarticulate and sad.
(SF 99)

RO LZNV LD > TLBRVE, T4 —h By 274 VIilflhi:
FORIB, WOBEBIEHIND» ) 72T 4 Y OFED L, HEEEHET S
Zlb, BAZERTLIEN HECHELEIEITHY. FHUIMHEIE
A& DOEE A, BEORBIHR I T LD,

LT A V& BROFREBNIHT, HOEMIZL, BAOKEZE
WY “Niggers say a drowned man's shadow was watching for him in the water all the
time.” (SF 90)o 7z, RD32OBNE. 71V F 14 »H5 BALLOFTHR,
BE. #EICOWT, BT,

The hands were extended, slightly off the horizontal at a faint angle,

like a gull tilting into the wind. Holding all I used to be sorry about like
the new moon holding water, niggers say . .. (SF85 THII&E#H)

What a sinful waste Dilsey would say. Benjy knew it when Damuddy
died. He cried. He smell hit. He smell kit ... (SF 90)

They come into white people’s lives like that in sudden sharp black
trickles that isolate white facts for an instant in unarguable truth like
under a microscope . . . (SF 170)

HBELTHDDIE, [FE) [HRLA] 72595, 7xr7 1 v [BE] 2
THEE, ZITRIFCTVRIEEIR, BEETH ), REKZ TERE,
Wiz, 20X BERETENTLE )DL ) H HORRE, MEBLBL
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TVBDIEL Y e TS, =T [BA) 2 RAMHET L L&, BMLE
WSEERRT B OH ANEREEL. 2 L TERLUBOHAROBNTHY, #
DEHELR B CDEEFFAT — M= T 4 v ZILH EAs5 TL 2HHED. Bk
HAZE o THIMOPERDOMIC B L W) T2 EKT 5, 7205 5T,
BN L TEEOS mONIHD 51T L, HICENDEIEAAD A 74 1
FolZZC LW EEZARL, “ERNHEORBIIB bV TLE) L),
TYENVY AT YT AR LTH 0D, 74 YT LY /ERD
£ 912w “Southern white culture, Southern white personality, and Southern white ideas
on race, sex and moral reality are inextricably intertwined. To change one is inevitably to
change the others.” (Williamson 498)

I T4 YHBBNEERT S L SR L WERAE L. R & EIBAA
TA =7 F—OFHIE . [BE] 2HETLIE/LTLE)Z NS, B
EEANIHEND 2 LD TERVDIZ

4. KD [#:] @ — Whiteness in the Black Church —

BB, 74 —2F -0l [BE] 2PO[EILBIEL LS LB,
The Sound and the Fury A%, XYV —bL S5 A7 —, BigRyI—L5F1 0L
V=W REENSIBTEY., TOAV TR MEWEIC B LA A=Y
TH5RT0BULE flo LREE]. 2T VAALEoRICEA IR S
fRld, HORERE) L EEZ LT LIIWRY, FRE. HlEbiTs%5,
RASGEE B L Tw 2 BABEOBIELES S TOBHETIE, HEHh
Lt BIZEDRAN-EOHIZ, LBF 4 VY =R TI SRITHARY
V== MNMFATV S, HAOFOBRANE, BAOFHOHALE W) ZHO
2le 74 —=2F—id IO L) xS (1] 2HW207259 2

BAABPAATEL, BAHENDRK. 2T, Ry Y —0HBIT.
T =7 F—OEMTHY ., FHIEH-> THRLHZOHEBTLH 5.

A street turned off at right angels, descending, and became a dirt road.
On either hand the land dropped more sharply; a broad flat dotted with
small cabins whose weathered roofs were on a level with the crown of
the road. They were set in small grassless plots littered with broken

things, bricks, planks, crockery, things of a once utilitarian value. . . .
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trees whose very burgeoning seemed to be the sad and stubborn

remnant of September, as if even spring had passed them by, leaving

them to feed upon the rich and unmistakable smell of Negroes in which
they grew. (SF'290-291 TFH#IIEE#)

ZA\iE. “Nigger Hollow” (Snead 36) & HIEUN) 2EBA7LOEFOHEEA
Twle FREICBVWT, KADPEFLTERADKREEZR>TWE L)L
T = F—=0ELEE, ZTORBIUTHSPIIRY VO, SR L
TWwh, 7+ —7F—0idid, PHoPZHFONEN 45F TO/NITIEH
LT 2o 758U A o T B
BAHEOHRIE, RO L) IEB EN 5,

Beside it a weathered church lifted its crazy steeple like a painted
church, and the whole scene was as flat and without perspective as a
painted cardboard set upon the ultimate edge of the flat earth, against
the windy sunlight of space and April and a midmorning filled with
bells. Toward the church they thronged with slow Sabbath deliberation,
the women and children went on in, the men stopped outside and
talked in quiet groups until the bell ceased ringing. Then they too
entered. (SF'292)

BEA#HAE, “a painted cardboard” &Lk 8D, PR TRITEDLR WA A=,
FISOENFOEEEHICLT, FANY @RV V-2 HEONEIEL,
F5C. 74— F—=DHEORBEOHFIZA> TV X HIZ, Tk, [HHE]
A28 B Do

BRI IZ AL, 8522 0. BRSO, BAZLDIE AL L oTw A,
BELREGIIHEINTFOZEMIZ. ZR [ RYFOBRLNIDR—VK] O
I BBETIIRL, ERNAE BN LEME L i, ZTTEER
ki (B 2wy mBEHCE L TENTwEDIE, BELT+—7
F=RFEBEDOFH IS 2 e, AANLLOBINBEROKR. HER
ZOLOOFERAFL > TLARESNZ LW &, FRIGHRAZERT
HY. WODHNDREEFIETTTVD, Ny YV—3FEERTHIENTE
e TA— 7 F—ldE =Ty sHIiOEEE . SROSETRT S
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DA —Tiv BATZHFIIRERE 20 BEOWHDE S O—KEEEY |
FTwn{,

And the congregation seemed to watch with its own eyes while the
voice consumed him, until he was nothing and they were nothing and
there was not even a voice but instead their hearts were speaking to one
another in chanting measures beyond the need for words . . . (SF 294)

FEBIR 2 E R BB E R, A2 DLEES, 74 —27F—id. JEBEW
BERNHLO—ERBITH LT, MHEF0idd 5 iz i, ERoEIcdh
5 [BE] T 2NN, 2% 0 BACKHT 285 L BRI & A0,
INERLETLHIE, BHICHELL TS TBEE], SiVIzEmBAATH S
CEDEBERERELI L, TA—TF =D FANY— LR V- R NEERD
FRRIZLI-CEOERIZZ ZICH B, —AD [l 1E, AEOERBEEOR
HEEWTREME R FRHIR LTV B DT,

i B

BET7 A= F ik ORARICEAEZRHE, BEABSCAAN RV O
BIMe TNE—HT, 74— F—HED, ANEOREICAYIHET 2
ZEETEHEL, fMERoOu< s F 4 vy RBEEVITEA o4 VX POE
BEHAMELZ2S, Z2ICEROBREZRET5 2 & 2RA-HEOMEHD
L) BIRT 57259, 75h% T, AAOERTIZAR L, BARLRICHE
L Lo EREROBAOEE, AXBINCEBT 5 Z0REMNLRFREBRIZE 5T
RORENCFE SN D D, BESAAD HEBFLOLEICIE, wWhiE [R7E L
TORANOELE] 2°d ), ZOFHEERELSEHI LI >TLY, HALD
FHER-ME2EBR LI RVwEV), ESOHERDED XTHD, ZOEZF
& 74— 2 F—7% The Sound and the Pury % B\ & B O EER 7258085 %
FANERY LA SWELBRSE-E, T2 BV LF 4N
DBEBILOBERIZIEFI LV 22— Y 3 VAL BWIZEAAROFENE T TR
RBZE, ESHITVWIRL, RUV—DRBOPT, F¥F4 T4V —
PERICEESNDZ LR, 72054 VA% [BE] 100 U ClmRE» 1
WTLE) ZEIZEDP DD, BALLOEFICHL, F4R4s2 L



74

WAy V=it TERE 73— F—DEBRTAFLTWDS,

T A= F—id, LETHORNIENL T 2#Wo02s 50, Fhid
PIYTA RN T DERIIFVIRCRDYS, T =7 F—ZHFICNE
fbahtws B2 ZmEav, HHATHL ZEOEK, £ L THIBH
ADFIZFFO N & R 2 YR D BB, i3 F N a R 5 (8] &
LT, 2D [#] #FBN-0TIZRWES ). ERBWT, BFTREL0L
LTo (B3] omgEkz o, JYHEORBIZHLFED b0l [5H]
w52 572012

The Sound and the Fury |82 2 OFEITH L TV b, KO [#] [Hirh
5 [B3] 13 EHAAEAOICHRZEOBEBEOER, £ L TEUIRIE
THIEOWEEL, Bl iEEERER L IR T 5, 74— F— O %48l
Eid, 22T 07

it

1 W#ouvry74 P ALE, BLEFORMEGRL, BEXEHR L2V, EHAT
HEHLEHEAAORX 5 )74 O—HEiHoTHED ., JHOEMEMTHFNZE
ZEODCOTEMRIPOBEUREARLLOLIL, ZOLHIHUT YT 4 I XLDE
BRAHILIEIZRTV,

2 o [LHES] 12 RiZr 2y 7 i3 Teze, ZRHEOT CREER
THHEME LT, $FNCEELTEAZZ0BHOERIIZNOIKEVESE S,
I VTF 4 Y DRNERBRGE E LT Webb Salman @ “On Quentin’s Absence from
Caddy’s Tree-Climbing Scene.” The Faulkner Journal. Vol.Ill, No. 2 (Spring 1988) : 48-
S3.EBHIRv,

3 74— F—ORE,L [BE] PEIELDIE, HETHROBETH), [F
X BEOERB T, FLEBAOHFIEICHKIEIS R LTS “ .. in The Sound and the
Fury I had already put perhaps the only thing in literature which would ever move me very
much: Caddy climbing the pear tree to look in the window at her grandmother’s funeral while
Quentin and Jason and Benji and the Negroes looked up at the muddy seat of her drawers.”
(The Compson Family 76) o

4 Eric J. Sundquist t&. The Sound and the Fury (2387 2 NEEBOHEIZDOWTRD
LIIZERLTWE “The Sound and the Fury does force this central issue [the depth of
racial consciousness] back into the unconscious, for there is almost nothing . . . to indicate that
miscegenation or its shadowy threat is an important feature of Quentin’s psychological

disturbance. One might say that The Sound and the Fury . . . contains the repressed that
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returns with increasing visivility over Faulkner’s career.” (Sundquist 26)o AFEIZH$ 5
HESN2b0] BPRELL THRWIED, H 2o THE S L OOFEEE T
FTEVHHEREY L FF 2 MIdRD, HoEHL, BEALFNOSREEROTW
A% NI 5 ERITRBH,
BAABICHLTOFBOBHRWERIZOVTIE, Mo /N — v, LT ook
% B SN 72\, Elizabeth Fox-Genovese, Within the Plantation Household: Black
and White Women of the Old South. Chapel Hill: The U of North Carolina P, 1988.
George P. Pawick, From Sundown To Sunup: The Making of the Black Community.
Westport: Greenwood, 1972. Grace Elizabeth Hale, Making Whiteness: The Culture of
Segregation in the South, 1890-1940. New York: Vintage, 1998. Richard Gray, Writing
the South: Ideas of an American Region. Barton Rouge: Louisiana State UP, 1986.

NY T —DYAFO Maury &) BRI LT, James A. Snead D 5H5 I3 BLERIE
Maury @ HIRIE, T7 VEED “Maurus” 2F ) “Moor” THH I &b, A=—F
&, XYY —% “White Moor” LIFATWV%MD7E (Snead 36)o The Sound and the
Pury E WS YIEED, XYV —THEDN, BbbLwHITE, ZLTHFrF4hRy
V% (B =] LRI ELRLEEZTL, XU IU—DBHH “Moor” & BI# A
HHILE, HWPICED, k¥R L, HHICIOON TRE] 1, Ry V-0
ATV VRACEBEBTHENTV IS, A=—FORRIE, 21 %3 E
=) BRIAHLP DS 5o bDTHEILEEBL TRV, &HICS
DHNTEMBREBYIELTWE L) ICBbR A,

EB s T4 YOENE, KAPEI VI OE, DFDIEBEBFHRE VD H
M LB AESFED TH Y. Deacon 5 Roskus, Bland *5 Ames, #L T
Charles River 7*5 Jefferson “branch” & T. JbE & FIOBBAMEIIKE ST
5o
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Reading/Interpreting the “Mental Picture”
— Blackness in The Sound and the Fury —

Y ukihiro Tsukada

Faulkner's theme of incest has been criticized for more than a decade, but we
find little to facilitate our understandings of incest in his works. This theme
pervades much of Faulkner’s fiction: for example, the relation between Elmor and
Jo-Addie in Elmer, Josh and Patricia in Mosquitoes, Horace and Narcissa in
Flags in the Dust, and Quentin and Caddy in The Sound and the Fury.
Although the persistence of such a theme attests to its significance, critics have not
yet to show why Faulkner continues to explore the theme.

However, strangely enough, Faulkner’s theme of incest is marked by brother-
sister incest, not son-mother incest like Oedipus. The point I wish to emphasize is
why Faulkner describes such a theme, why he doesn’t write about the close relation
between son and mother, and why he pursues the possibility and limit of black
mammy who takes care of white children instead of real white mother. Absence of
white mother and presence of black mammy. From this point of view, we can make
sure of the difference between The Sound and the Fury and Faulkner's early
works.

As Eric J. Sundquist points out, Quentin’s obsessive memory for Caddy is
pertinent to the historicity in the South because it reflects the double consciousness
which is harbored by a white Southerner. Namely, for white Southern male, “the
motherhood” is embodied by two mothers: Southern bell/lady (real mother) and
black mammy (surrogate mother). What is really important is that the theme of
incest can be explained by the mental absence of real mother and the presence of
black mammy.

Then this paper is intended as an investigation of “blackness” in the Southerner’s
mind in The Sound and the Fury. And I explore how the “blackness” is related
to Faulkner’s imagination and how the theme is associated with the themes of
invisible white mother and visible black mammy. Actually, the examples of
“blackness” represented in The Sound and the Fury are abundant. Especially,
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blackness in the “mental picture” may be informative because it is referred to by
Faulkner as the source of his creative imagination in The Sound and the Fury. In
the “mental picture”: Caddy climbs the pear tree to look in the window at her
grandmother’s funeral while Quentin and Jason and Benji looks up at the muddy
seat of her drawers. Faulkner, curiously, describes “blackness” in this
picture/scene and, in other words, depicts black male (Versh) who touches
Caddy.

Why is “blackness” described in the “mental picture”? Why does he touch
Caddy? Why do Compson brothers only watch the scene? The purpose here is to
explore a little further into the relation between “blackness” in the “mental
picture” and Faulkner's creative imagination. We are concerned here with the
history and historicity in the South.

First of all, we have to inquire into the historicity in the South. We can find the
reason why Faulkner describes the “blackness” in the “mental pictures” in the
relation between the Southern lady and the miscegenation. As John T. Irwin states,
miscegenation is a threat to the purity of white women and an affront to the
manhood of their protectors - their fathers and brothers. The ideology of the South
seems to have assisted its ladies up onto the pedestal to internalize its stereotypical
forms and to support “the myth of the South”. Here the women become
“asexual”, but on the other hand men's repressive desire for sex are turned toward
the black women. Werner Sollors says: “hence racial fantacies may on the first
level express horror at miscegenation as if it were incest, but on a second level
reveal a deep and necessary yearning for incest”. There are racial problems in the
background of sanctifying the Southern lady.

Secondly, we examine the mentality of white Southerners who are brought up by
black mammy. Because of idolizing the Southern lady/white mother, a white
Southerner is practically raised by black mammy in the South. But, to be a white
Southerner, he internalizes the racial consciousness which discriminates the blacks.
Namely, the central moment in the making of a white Southerner, the primal scene
of the culture of segregation is one of learning the meaning of race. However, he
vacillates the acceptance of the Southern culture, and cannot draw a sharp line
between double selves: the self which denies black mammy and the one which
admits her. Faulkner describes two “mothers”: invisible white mother and visible
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black mammy.

Finally, to consider the meaning of “blackness” in the mental picture, we
explore the other picture, “whiteness” in the black church. In this scene,
Dilsey/black mammy takes Benji to the church. To confront himself as a white
Southern male, Faulkner/Benji explores his past/memory. Faulkner faces the
historicity in the South and tries to accept the “blackness” in the root of self-
consciousness of a white Southerner. Faulkner's remarkable progress in his future
works may be pertinent to exploring the “blackness” and considering the meaning

of the historicity in the South, especially two “mothers”.



