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1. WEEHNCI A > T

Rl IEL THEHIZ. ZORSELVEMOAERLMEICE 2 Lidk
Vo Db N OAEERD %5 TidZ OHIEDEE > TR EDIEE DD THART
DY, EhoF FOEHIVWLTERULOFHEROONAZ LIk
WO, FOEHRET o PICRZB) FHEORITHED Kb T
K Did MOFHHED W EEMEZ T TR EBRICZOHEDO LN THE AL D
TNV EBTH L, BEELFEBVAEES72b0L L, BRNLERD
—a<IZFHLADTLEY Z LT, ZOHIBEOLRPTEE 2 A2 DK E TR
Obb b OF#IZETETIEND. R TEHORNEES,

BR7 A HERETLHEALHAERO b=+ €Y X (Toni Morrison) 7%
ZOFENEBOES €55 14 F] Beloved ' TR HMATZDIZ, TELLIOE
HANOPETH o7z Wkl & id [BABBVHLAZ 2L, HAD BV
L7z Zwv] doThHY), ZhudvF [ERWERSE] OREICH->TWw5
EEYAVIZHRRTYS (Angelo 257)° B9 FTH 2L, BEOBRIIERD
B L TWD0RME A OTGEHMEBRORIES, 720622, YA VIEZOELD



72

LT [RXFO S TIE U T B 0GEH & v ) HIEE (Slavery) | i< O TidZR
. FORIEO LN TERIC [TGEEHINL LR E AL ] © [EARERE]
AHiZ 9 & L7 (Angelo 257)c ZAUTEENIHIV 225 HARATICHE Y & LECiE s
ORI TIETHY, HAINLIELHEA TV o72bDIZ72w LTESE
THPLGZDHIETHH72,

FY R Y HREHNCIAD D BOMREE o 7-DId, B 5 REBFKED
1856 FEICHEE LB TH L. WMoy v 7 v F—HHEMNO AN A F
ERBEEHISEKT LIz —H Ly b H—F— (Margaret Garner) (&, BFIZ
ARSI SN AR, SOERDST EROBATY —) OWEY ) RET
% (Wolff 430) o T OFLFICMFE S hzEY AV, TRLEVIITBIIRA
PREY THSESUSNDORIrELILE L] ZETHY TBTONED
ifEE T2 BSEFUNDRIZHICBWTE] ZETHDHEEZ L (Naylor
2070 [BETATF VT4 74 OFE] Micucci 278) % H OO FGE O 8
WCEFLEY R VL, €I 54 FlIZBWT, GRS THELE LTo
FLTAT VT ATAVEIEISR, EOoh, wbz3h, FRILNEED
Y (Sethe) DEEHL, BETAF VT4 7 4 OREIZZ TGS
EARETH Y, MRS OWFEIC L > TR L& IS s D7%, £
7on SOVESIT T AOWEEICE EE 5L OTId RV, £XICEST A~
L ANPIOWE (=48 b IEFGESRTEY, TOERWLHEY 34D

7 XA OB E T R TEEAAL T TOEND ZAE TN 5,

1993 4ED ) — ~IVESZEILAHERICBWTEY AL, FEVWCHHOEA
L NEOHIRE VRS, (FRESHEICOWT, FIERGEO RN

WZOWTHBERT WG, FOLPTHELZIZTED L OOV TID L HIZHEX
b

Language can never “pin down” slavery, genocide, war. Nor should it
yearn for the arrogance to be able to do so. Its force, its felicity is in its
reach toward the ineffable. (“Nobel Lecture” 270)

B 5O SHEETOERY [FEY 2ADDIHEP-THE | TEIZESEY A Y
i, TE g4 R TIRAGERNICD > T b HEHID Mo, BEED
BRI E L CHBUE L2 & W) BIEZ O b OOFHE Tl 7% . Th®
COfEREEF DWW S [HRHEE] To TATHA»ZRILE] OWEE
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ate, WEHOBEE TN TORBRE ST S 28 Th b, DkHIAEE
RBADDTHAHHEMIE. 2) LA REMGE - LOBBREHR IRy LD
RATRETEIC S B DT, RGhERETLOE, BN 2hbDEHELIETLHE
W) M 7 SRR OBAATEY AV B ED LI IZENUTED > TV A DA,
DE &L RSO [BMANKE] 2 HERE LT Bbh T CEHON
HABOREEHRODbUONEBOL HERbE 572010, HAP Vo720 E
DEI [FREENRTEE (the words to say it) | (Playing in the Dark xiii)
EHELROTVEONER T EIZH 5,

2. TRAOFE] ZihoT

% OWMEFRIIEHRT B L1, BV AV OFIET A1) W BEAOLIARL
(F=9V- +5F1vary) #REBLL TS, $722RIEEYAVH
EOHBTEZIATLH L, BRIZHGOEE-WIFE [FERORML v
9 BBADOYFE] (‘Memory™ 389) 72w, iU [BHAMPENTH
Bl e, BN [BATHAE| ZE2ERTLOTIER ., ZOEWEDR
MT TEAEROEHR] 2AEMCREINTWELFEIEN, Fow) R
ANDOE] TH A,

T AYABANFEEIICBNTRESETELLALO LT, 20 [JH]
FRLEFIIEDLLTVLIORFTETHLLVH>TEINVIESL) I— V&L A
R A (FOPITEIRE), TvF4 74— (KB, LET4 var (RIF).
frTrars ¥4y B ZEbwvoi:, BAFETHC NS EZMT
Rid, FTRAEBELRER (TobbR)FEZUF) CEETLOTIER L,
BRE G EEIETNAREII LAY, AL, BHS b 2 OERITRER
Wb TV ZE 2T, HEE LHERASHEICEL, BB REZLDN
LA, QDEDDOTEEFAETHI LA BAFEL W) [EhoLHMIEE
(the group nature of art) | (“Memory” 389) %D TdH b, [77 A MIwi# R
MNEOYFEBMT HEE 2L HRETT] (“Memory” 389) & HE HIBT
WA LI, B ALY LEBAFEORREAOOLFET 7 A FO%p
THEHBTAZEI2E 5T BEDOWRE~OBMEUNT, HAZRL TV 5,

BARICR TV 9, FERMEBZHWESE LTE T LF7owoid,
EHEFOWT V77— (Denver)s L THHKEEL -72E T 14 F (Beloved)
O [NIHLTESNZ EDR, EHIHEZVWEW] (199) 25ED SR
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LEETHD, 14FHEVH)HLLMROLLT, ZOLEZAD [H]
FE X (HE] O LN T, EHIE [T Y 1 F kidbzLo
W, WIEbLobo] (2000 LFEY. Tyl €574 Fdb/z
Lois Al (205) [ERiEbELOBO] (209) L5ED, ¥F77 4 Fid [h
2LIEE Iy K, FLTHZIIDZLob 0] (210,214) LiEb. XKD
EANELFNFRAO [Bw] 3EbIE M) ThHy, 2 THRIESH
HYT7L—2iE (b Lob] EWIBTETHI, TLT BEILZIDO=
A T ZEZVAEW [FIE] &b,

I waited for you
You are mine
You are mine

You are mine (217)

ZITO [h7L] BEHICLFY Y7 =271 FiZb %D I %, b
WEFNEEADS—FIZ [HoTl BN Lk, LEM,LE Y I IS
HAT, AW P OBEIRLRSEE, ZADOFEIZ—2 k> T/H—
o —REIELDTHD, EVAVIE, O BERHEHLILIZLD,
BVHWEBEWERAZ LB ENLIEBTETIIVA, ZAD [Bwv]
MENTREET 5 SRR RMIFHEH L T 5,

(720 ADORNIHSLOEE R, EMIC. LD bITERIIBLIRTED
FIEIZEST, FEHEDLILL, BEN, B TE72] (Giloy 181) &E
AU HIERE LN, BATEOT 7 AF v —12E7 2 HEADOH % Dk
BV ATNTWA, Bz, A= D PaulD) F¥a—=IT7MHTL7
Ly FTIRAE LTHHIGIEICESE L2BRIC, $EHH) 2L Thrnry LTHE
25, —KOPTEINI-E—-L - DEEL 46 ADBALLNRZZTH-
7ZHDLOERIE. PROY [FORYOEMIMEON VI HICEEL AL
FIFC, ZOEHIPOERSEARTEIHICEEEZTE LT (108) #Ho
12 ElH B, PROHOWITIE, KEMN AN SIS 72 HOEKRE,
XD L DED o T-NEHOERDFEEIAD SR THWniZ, 7TAYHEBAN
HHEOLOERBEZ ERIIEDLTEW) i3, BAZIGMET 2 XML SHIC
WL THHT A SR 2 AEANTEBE L Lo T, ERDHTE, TAYA
BARFOTRIIL-THEZHLILABEINE LN TEZOTHE, £V
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AV T LEBAEEOLONELET 7 A MIBL2ZATERDbT I LR
RATWD, HEOHAVLEEHERIL. AAOXENLESHO L TIEHE &
WohbZEMMEANSGNLZEDRPoBAD [Hn] 2EbTHOT
Ho., FEERCFE EFT (KD | & TEThLERNLFHITHNT S
HHFELEHLLTNBEDI,

[E5% 4 F] 2BV T, 2OFEMERAIRLMWMWIIEKDNL TS [HK
DOHOBAFRH# (the Clearing) | (87) TOHEKDHHEIZOWTEELTHAL ),
BOBIZY Y Hang: TR T, SEETEOTFRICBEANZT ORZDH
PHRTW, 22T, L OHFRBFNSLE— - H v 7 X (Baby Suggs) 2%
FAE-HIZ, DEICBEBIC, BRBICEKZBIIFURT TR, ZRITEEL
Ty FHEZ2BIE Y, BabidE) . Kbidird. ORI EInEThEo
7220 (58] 1, RHWCTERERONS— PR LB HERAE LD,
HETORANRBE L 2RO NI HIFO»T EIREOFN 2D Z LA
CHIGNTWAD, ZOBHOEEMNIL, 21O 0RKPHAO MR &
R L 7Bk T b 20 [Bu] PE)eRTERASIA TS
Lilh Do FITIIMOEAIDHAEZILL > TRFSHTERIEZOLNB T
i, [HEIBLTOWRWHEE] 87) THANAE—IE, BASRKI
Mo T, o5 [ZotTHEIhAE] (83) THHEITFHL R,
HA7-60 [FIXTAHIL0TEoM—0RE] Lid. BHbD [HETS
CEroTxhBM] 88) FEMLIIFES. oF ) (Bl b oh
BLOTIE R, B, v, BEHDEZEBMEL, BACHLESTAETL LD
PeRAE—IHZ T BN,

BEICESHRV [Bv] 23 _XTHHRL, BRURTTEHRIAZAXIZMN
hoT. NAE—ZHSTHEEETHILIZOVTHENIHED L. HRDFHL
FiZ, AANOTERHLEHRTRRLTEZONZVIDOENLI L, b
H & THIG/AIET B 2 LU ELDT,

“Here,” she said, “in this here place, we flesh; flesh that weeps,
laughs; flesh that dances on bare feet in grass. Love it. Love it hard.
Yonder they do not love your flesh. They despise it. They don’t love
your eyes; they'd just as soon pick em out. No more do they love the
skin on your back. Yonder they flay it. And O my people they do not
love your hands. Those they only use, tie, bind, chop off and leave
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empty. Love your hands! Love them. Raise them up and kiss them.
Touch others with them, pat them together, stroke them on your face
"cause they don’t love that either. You got to love it, you! (88)

[HR7=ZED (you!) | &) XA E—=DIFORITIE, FIIE-TBALET
T, bROAFEEICETTIT SN TS, #HIE I 2 TG o Hdic 4
EDLEVH)ZENBANIELESTEI W) ZELONEEUMIHAERL, Fodt
BANEADD) DI, Fiow TONA E—OBBUTHEIN ) AL EBHERIZLTW
LH0E TENEELLEZSV (oveit) ] VI BEORETDH D, [FhEEL
HEW] ERBLAENL, LU= [RGOREK] 2BRT50E2080
DEGEFTTHL TH] [F] 3] T8 TRV TIRIT20E] (88)
& WEDET BEHMIAEOREICD Hbhi-& 2 A5 L4 ICHI~NE
AT, ZOLPTERPRDEZIZITITVIT 2w EFH L D [
(heart) | TdbHo ANHDPEMEHERFT ) A TUBIRLEELZDOEFSHIET
LW Hog) O] IR O] Ew) BRI EREGE LR T
Who FORKEBIESL LTHACIA SN TWIGEBIlE -T, HHD
AROBEHGTEETHEV) 2L, O VDOARME LTOLKRE2EES S
HATHL, BOTHLLRBERLET S LI, BEESb I AR Z
DELIETHY, FRCEFIITIFEIZEAONL ZE DL o7 H LD
ERLOIELDOTHD, "M E—OHZIZ, ZOLH)BAEFEO-EXT
HLERBEERACLHL, REOEESPAANCI > THiFE SR TWZ &
OMPEREEAH L TVD, EFNEN) ORAGEEZ 72234
Ve e o F XD bl EHE N &, XL U= Y DHEo&FENRL
Wk%E [H5TEilkoTwalz] (93) 1181d. R LSBT g%
DEDDEDFNTWL ZEIZE T, ZOLKREERIETZ E2EKRL
TWieDTH b,

3. BWDATREVE I A5 T

YOI T IR 2, FOTHRLO—FIZL ko7 GEREEO [k
AL THEGEZ B IS8y o [ AR & (8t (193) 2E»e
Tzt HiskHES, ChFEFTOFEEEZEE UL, ZOEKRI LY BfEE
GBIEA) WO [HH] 250 C—oFoEEHTEWITEIL. Gk



77

EREANEWAALLTHAE L. AE LTOSREEZES = & % REITR
LTz, ¥k, FAPENIERNZ L LDO0E2 Y 5% 4 FIZD - T
HLTWw5,

Not just work, kill, or maim you, but dirty you. Dirty you so bad you
couldn’t like yourself anymore. Dirty you so bad you forgot who you
were and couldn 't think it up. (251)

PR O NP TABE LTI EBbhAZ L%, LHIE [T v
IBETEDLLTVD, ZhiE, N[ E—2bHoER-AEkE [HrIk
o Twoi] TLELEN->TVDE, N[ E—DEEIE. 2OEREHEY
#OLIETHADTRANERMPILIZ: 2L T ZRIELRDFHLETH 72
2L, EVOBEZLENEIERL D, HEOBIIANIT > LTHtE2HE S
TWZEH b,

The best thing she was, was her children. Whites might dirty her all
right, but not her best thing, her beautiful, magical best thing--the part
of her that was clean. . . . And no one, nobody on this earth, would list
her daughter’s characteristics on the animal side of the paper. No. Oh
no. (251)

LHEIHOORBIRL2ATHE [FRREEOEN LML DENSLE L7
D7E] (251) LET T4 FIZEBLTLOWIWEHY . #hwz, iz
DITEIRATZEHERVELE ST 4 FICHHT 5, 905320 R
D ETIZETHL L 2 201E, FREFHHT B 2 EHVDIIEE & Hig
ZHEINE V) LR [TCHLTELSRAZZ LD, [HIHE RV E
FEOHTEE, BHRIDL D RSB,

I'1l explain to her, even though I don’t have to. Why I did it. How if I
hadn’t killed her she would have died and that is something I could not
bear to happen to her. When I explain it she’ll understand, because she
understands everything already. (200)
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B8l L7 S id 2 h 2 HE LT M A, Bk ORI XTE
HELTWAEDD, [E574 F] TRVEShZEFOIOEVE, §9F
T IREEDMEE LB Th b ZOMANPLRATL A0, FHHL
HATH L WEWS) e, ENZTEHEEFIOMINT A0 0) 2ET
HY., WIE) O HESFREHRPTL V) ZLid, ERETERE
WAL L) 2 ETh b

Bl 212, EFBEHSOFBIZOVWTE=V - DICHIAT L L &, HROE
BT 2, REBBRO R E CH B EEY A5, FRLEVD [FE]
(161) 1ZOWTEESD LT 5, F0 [Hils (the point) | (162) 12137 h 72
TS ZENTERV, ZITHRIEZOETL Y CHANLSELRAERT
Wy AW 4 — FA—ABEIIEFE UV THRTE 2 EN—ADb i
Molll, BFOY 79— (Buglar) BHFCHEL VLI, HFHH
BO— 7T DI TBWZE, £—L (Halle) 0BT FIZ. H
B AOHPEFTFH-bE2SHFIHhLERE LA L, THHIRTHLI,
VAT L2 2 2 ohh ol THSHE (selfishness) | (162) ® [HHDZ0
DEV (selfish pleasure) | (163) #RUSND LI ko722 l’s L LED
5., WS HLEEARHAENRTL, ZAAMHOFLEFHR 2 L2 5%0,

Sethe knew that the circle she was making around the room, him, the
subject, would remain one. That she could never close in, pin it down
for anybody who had to ask. If they didn't get it right off--she could
never explain. (163, emphasis mine)

THAMELC T % (pin down) ] &9 RBUL, £ A X0/ —NVHEZHGLSHE
THHbh/ R THD, THDEILEE YRS,V P TEURTIEDPTE
Znbo, SEEFWCSHERTH [HHIZT L] L WEERL O, EHI
EoTOTFHRLIE, FRIXFIVIHDESH, EHDPET T 1 FIZLET
HHTAZELE BV ARLOIMEDP) LD, ZOERIIBVT,
CHYPFRLASEAT I E, Y A UPIGE 2 &3t Lv ek
LCuwb, WEEEERTE W L TiESDIXEY A Y OFEmIZIES A5 T
HHH €574 F] TRZOMFMEED A, Pllladdbdbo (FRL
EEED OF LY ICHEAERONHRL TV, v, Ty 77—, A
Ve o 72, ¥4 K, F—+ D, A% 7+ X4 F (Samp Paid) \
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5 (Blla) EVolBx RBBEAMORELSESNLED I HLICHS
FHLUMERHO T b ITEAERSON TV ZiUd, SRR LR
LA, HCHAFEERV B LELAERTHILTHY ., FHRICL
i, BHAREY #BABERL LT, PLICHLBDITRALPEDT)
LT HRALDIL

4, LHOELRL E—DF

LHPTERLANEELEHIEROBERO L TRELN LA L ORIKIC
HHDIE, BECE ELOFRANDWE LA BNETH D, BATOUHAMI
KNDHIEFRRICHE, BHICE 2 5NERSHOFHRLICEROD»S
e RGO, BELTOEYRFOBRIRLAEFERHATH -7 LI,
HEEBSD)—ADET V77—l O X HTHBERT WA,

If a house burns down, it’s gone, but the place --the picture of it--
stays, and not just in my rememory, but out there, in the world. What I
remember is a picture floating around out there outside my
head. . . . Someday you be walking down the road and you hear
something or see something going on. So clear. And you think it's you
thinking it up. . . . But no. It's when you bump into a rememory
that belongs to somebody else. (36, emphasis mine)

FYRYOEETHD [VAEY—] EIIMITHA) D LHOFHAILE R
57513, FHIEABEBFHOTHICEY 2L TBE (hain] (15 OIT& &
ETH L) b LEMBEIELTHALE T, ZORD [#2] O X9 %id
BEbNTICZ0BICEE s, A4 — br—2BEATINVY 2Ebh
(FEEEN). MR TERIC [R] 242 Lz oidEd 72, HRKOHE
OHRTEY B L LEHLNBFT TR L HROFEOHTENIFET - 712557
ZEWEET B, BAN T E LTHZ ABEOLREIL. FOBAOBEE
BOBELBITET TR, FRAPERI HNICOE T VHRT 5075, <A
Ve o ZXDE) [BAZEZ7uDFEWELAPBROERIEL $TH
F S5 TVRVWRERAD, ZOEIE—EHZ->THY 2 L] (5 L) FE
. FRICCOXRICBOCERBTRETHS Do BRkHO % TREAED
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R4 DRCELAOREIL, FOBAOEE & HITHEKRL. EhELR
Tl Ll ZOHELAIII AEY =L LCEFDOBINCEEN., TR A
BAOREWLEE LTHAL I E R ERBEIRTW L D",

EhoIZ, EHET YTy =2, BHODUEW 252 212 [#Hif7-
TId%56%w] 36) LB BLFVY 7 =D [HEIIFFH-T), 20
IVAE)—IZEODPoTLE IR [ZRIEHTRISTLEY ] B6) 5
THbo FRUIIDWTHE=I - DIZES7-E &, Wi (b7 LIdFit- b
ZROT, BRERHINTHEN TV o2 (164) EBRTND, HHDY AE
J—IlBE S hTw b it LR FI~ENEINL LI, 5%
LTLE) ZEDIIID [RE] BLEZD, EHOTIR. Z0kHiC
WIZEDEDPOBE 5 “FIR—DLD»IZH D, K= - DIZ [HAT-DEIF
BT EL] LRHUEINALEIL, BB [BEHE00000E b0k,
BOELRATEL» VD] (164) EEZTVLDE, BEOENEI VWS
LOVEWMINIRLTVWEE VR LS,

—HTRA =B, bV OB L IIHBHTH L, 728 2 ANSTE
ENTH, TNEWHEVED, 2L ZAANBBEILEINTYL, FhaBXsby
BDIINA E—DETH 572 WROBOHZIZ., AADOKEM L ZHHI270»
LTHOBERTHIRL TS, 20, BAOZRMZEHH,SREST 20T
i&< %@ﬁ%KEAW%ﬁ%Awwﬁ@@&ﬁfﬂﬁTé tz\%w

®f%@%§ﬁjbloT\Mﬁ%kA%#U&OWE%J/@%%E&&?
HEEE (V=T T—2) ZRLTVEDTH S,
EHOEPRAE—DFLEL DO, BEOEPAAOZRN L S 30
HTHHOTE VW EIZH b, LFOEIEALTE, Thbb TR LR
EA@&R%&%&#%&&L\%@%ﬁ@%@ﬁ@&i&wkm(%wﬁﬁ>
NP BLEERTHL I ETH o7 FRIBAKEIIZ, XA E—DOERLD
B A BRT 5 2 LIS b b FAFOIETE T SLFRD 72 A B A Té@“(
el RESHPLEFOHSO ] & U THEMICELHIFL 2 L2
T OEz LFEEDP S DI PDETLE D) DI, F-b - D?be;&’)t,\
FEDNAE S OBLIEMHT L5, N -3 Z0OBLEET L& LT
FTHIELTELY, TRWZ AL E—E, LHOTRLOBE. HOLOEOHK
REHLZEEZRDOTLE D,
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The heart that pumped out love, the mouth that spoke the Word, didn’t
count. They came in her yard anyway and she could not approve or
condemn Sethe s rough choice. One or the other might have saved her,
but beaten up by the claims of both, she went to bed. The whitefolks
had tired her out at last. (180)

YO [FA LWEBIR] 2 BELEEDTELVWI LN, XM E—2B 54
5% FOH 2, W BLEERFHWEIAT, PRLBAAMIERELOEIZY
PEREASTE, AANDOKLEW R FHITII LSS ETOHELOEIL,
BADPBELDEICAL ZER2HCIE L. REOROITATEET A ED
BETHIELTERV, RAE—IF [P o2 W72 (184) LEL. B
LOBERHL ZEDNTERLL D, "M E—OREOTER [ ZOHIIAE
BRATHDEDD w2 Lisvye 7ZHEEAARVSITE] (89, 104) ThHoTz N
AEC—EIDENICREOLPTEOEETRI TS, LL, EYRAY
BZORIE—DELXREEHEFTHENZIOL LTHV TS, X/ E—OF
OEZEFOERE (ThbbEEEEICL - THEAE SN BH) 25 &
B E T &7y 7 — % FOIMALD SFAH L TWBDT,

LY, FrTr—, 574 Ko [bizLzb= A1 (182) OMFE,5H&Y)
WHRITH LD Ty 7 —Cholzo BEAPHOMFITEEZBEATRT & &,
NAY—OFEPE I ZBHETLHELEHET. 77 7= b OgIRE &
SENEFEEOK B, RO 7012 124 T~ ETA 90 30 A
DD 124 TFHDORNIE V2 b & BRI EREWCEI TR DL THS
TEHBEDOLETH 72, VELY EL, R, HOLPTHIZR > TR
INEBRLEDFIZHR>THDH Db Wiz (258) HFEEOZ LA DI,
FELLIUFHIEEL)AEY)—TH b, FIUL 19 FRNIARAS E—03
LBBEORETH), FITEBERABEREFLAAICEAR I TR Y
[NAE— - Fy ZXDEE] (258) THEA TV, VAEY—iF, ZHOLIHIZ
FELEELZO [T 18O Tw5D, R05T 30 ADL-BidHka Honis
Db, FOIFIEMNNTERICHEHE, L BOHFIIIOL ) IS
LTwb,

For Sethe it was as though the Clearing had come to her with all its
heat and simmering leaves, where the voices of women searched for
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the right combination, the key, the code, the sound that broke the back
of words. Building voice upon voice until they found it, and when they
did it was a wave of sound wide enough to sound deep water and
knock the pods off chestnut trees. It broke over Sethe and she
trembled like the baptized in its wash. (261, emphasis mine)

LI E ST, (Bt I F SICEEEEERDT [T Thote Th
FTOERMEBALTR-IV - DEOF L [HTE] @6) A LEZT:
BCh, B [BRHt] 23 Cwb, 20 [BRH] 20 L OIRANIC
BEELTELNL TS, PO TRS E=25tHOREE VRO TN L
I BB [Tl BT EHRViEDS, 30 AORHLOV0EYDE DD
Ky DR SLFENRLY DV, BEKICEREL IR, FO [ELVHEAS
] BEL, DEODOFBRAEL TV, JHIZTE LRSI E—DED
HAORBTHY, HEI-HIEATRNET 5 20ER/ENLY % 19 F# O
or WrAfb) »of&is, B 2HEERKOLZMMEMTLZE (&
WHOEE) ~EHPbELDTHE

5. D 2R L0IZmE»oT

EHPHORERNDZANSNEEE, EFY 4 P2 T, 12475
HIZHD D&, ¥V DOEEE-TET T4 FEZ—RMA72 57200, Fhidt
FIZE o TUIBATZIROAZ R TH Y, R 2t RIS TR
oAb ) [BROHERT, #HBSATICVWE 0] 275) TXTOLEH
D—ANTHb, ¥I T4 FEWIFERIZZD L) R EOHREINE STy
HZEE, EYVAVHELBRRTEY (Darling 247), F/2EBIZED X9 ITH
PITW 5,

. XM= HoFX Fryr—, R=NL-D A¥ 7 -4
ETET74 R OoFLRBHANDOLHNEZOHRIWIEDO 2N TESNT
Wh, BlZIE Y EW) BRNIEFOXBOE» SWMENT-LDTH b, £
OEFIE. 77U I HOENRTIE SRABICEHAOIBICTE L #EE ST
BEFEOLNDLD FIEFOTRABICAA DT TICARIBETCTLE ),
EHRIELAETL LR BHE SR -M—DFTH Y, Hh [EDORIC
BizgbL-BABME] (62) LDHWIIEFNITFTHole RFE— -
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Py FALw) GENd Hds [R]) (142) 2585730 THb. AAFAE
BHCE o THLIE Y ==~ (Jemy) EWVI)ZOUGETH o720 G SHELD
TN F DOZRAFERMENT W25 TH S, bHAATHIZHAADEL
D72 BEITHY, I FREHVERY. b LIS ER TS, &
ERngz TR] LA RO I EDNTERL R ERTENL

ZDEHNZTESY 1 F] Tid, FREFROLEIHNEETAT YT 157412
ORVBHIDE L TEELZEREH TS, BHTEEZHLE VI ZLEESR
BITFANROGIEZBOLIETHY, FLAHEGZONE L) ZEIFH
CEW b0 BYWREALS) 0ok BRI R L2 &7, itk
VIRV L TE LD TERNZT) A E, LA LEYS, 9%
L7ARICIEEROEZRE S5 2 Tk, E97 4 Few) ZRIVZFOREZED
FTHOLLTHYLNED, ZRIIHELHFOLOTIE R, ¥I 74 FEw
I BRI DS TR F I L ZIZDF N7z 480 (given name) | (208) Tid7
v B PELORMEE [ALTICKH - TEAICH->TH b o2%uE] (208)
BDTHb, I2h6H. ZORZRFORLYIZ [HIEVIENLTED? ZOF
(crawling-already? girl) ] (93) LW REDVH LMD 55, Tld. 2EE
Uzyu85ﬁ4F&wb%%%%ﬁ@ﬂ%ib?@ﬁ%ﬁnuL&#otm

o TNEEYRAUPET Y4 FL W) &Rz, VOB TR, TG
@&#T%m%%out?%&(ﬁxfwotAbT«fb%HTW »NHT
Hbo fEMOIET T 7L LTEIN, (- ANDFK, 59 5 25 fi
MENEGEHL T 5,

I will call them my people,
which were not my people;
and her beloved,

which was not beloved.

COMIZEZIITTH, BEINEIEBHMIONAT LD LR HA TV
EEONAEETY AL [BENLE] LIS, DEHE WHFED ZRb DI
o T BPTEY)AYHPERELZOFRED £ (felicity) | 1, [€
4 K| v —onEE (NU4) @&#cnmméhfméwt%
LY OWEEIEL. K= - DRV ORIR->T [BEAD BTAORARED
bORARL, ¥, BE 2] L. ZRISETH [ Las?
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bl ?] 273) EIETAHIET, DEDOHEEETHAZTE, L2 L,
FYAVIFEIHIEEVES, BT 71 F] oxBICEINTZ2X—-VE, B
WHIENLZELHHSNDEZE LR HA T o7 2 S OBYES
FTRTEFOVEGDLEPIER AL LD TH L, F I TOLEDHFHIIADE
FhTHEAZAS—FLR T RWIEIZH Y, FHMIFH) BHIE, £
THELNLIEIEHHOIEEHELT LI R>T D,

Everybody knew what she was called, but nobody anywhere knew her
name. Disremembered and unaccounted for, she cannot be lost because
no one is looking for her, and even if they were, how can they call her
if they don't know her name? (274)

Beloved. (275)

ek k] o%aidmsedTh, 2 (L] 1d2d 28 H00'%
Mol LTh, [¥9%54 F] LRI LI TE S, TIAME L TRAIC
F T, B ORBASEE LT E L, [¥T Y1 K] 2wk
CETIPUNTTHITAZENTELDY, fEMEHOLL IREBEOSE (U
Y4 R, EROBHEICEBY SN [RTHA»ZRULE] vy FHEE
OB ->TOEDDOMEERT., FREEY A Y26 [ANTFHALFRL L]
DNA Do TRE LN, F SN RTROTHL " bEAHA AT
FAPZFRUE] OA2D [Bv] 29 XRCGEYVRLTIE L2 ERTELRNL,
ZFOMUPFTIISEEMET L TER Y, £ LIAAD [HHWHIE
BRI CTHZ TV E L HEIIE [REZT] 275) 295, [KFE (weather) ]
EWVHBEIZIE (UL &) ERDADONRTEY., ZHIRAEIESLET
OEYEL &9 ORVEEORE, §4bbIlEAREDIBIZ X - THKET %
il 2 OFEC, HEOREE & HITERTr2bbhOEHIZEDLLTVED
7259, Ll [€9%74 F] L) EREROZ?IE. 9 LICERD
N2 DRREISLHB) AT - LT [HME] 0TL{ESTn5, bhb
NFZIZZDEEDEPIEN B L A>T 2 E T ERBoLEE VW)
DAEY =B BELREODDLIENRNTELDTZ,
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Notes

Toni Morrison, Beloved. London: Picador, 1988. K#iZBI1T 5 [¥5 %1 K] »5DF]
FRITRTIOFZ XA MIE ), AL TIEFERPICERAS T 2T, &b, HAE
R L 2B AT HER 2S4S, HHBTFR (s v P R £3EHE, 1990) 22
EIZ L7

W2 SH LV EVIEHZICE bbNADIE, €Y AV ETHNTIERD 72,
BHIERI LA Y E2a—D %, T IMEFHOICOWTHEL Z Lk, 0EL
DHLVESLDFE L. FASS, RFZFOBRIZOWTERLIMIMO 2V EWVS)
ZELIZRAIDOVDTT] (256) EBRRTW5b,
TAVHBADOF—=F NV - +F5F4ark [€554 F] offre@mLi~vF— -
+— (Maggie Sale) 4 7+ ¥ X+ 7 F¥ V¥ (Yvonne Atkinson) &. I D
DIEUDIT EIBETHHZ L ZHWL TV D (Sale, 180; Atkinson, 251)0 LA LATH,
TEOBLTIE, RBHATRLE LD & OBHEOBEKWZSHIEE STV,
“selfish” &V BEIL, 529 [FICHWZ] Lh ThiFFh] LRINLZEEN
HEREVOBRVWEETHE, LAL, TVAVIEIOEELZH L UES> T,
RTICHEI L THHOFIC R 572 ¥, ACHAE SN T WFHOILE» 5,
HEOLEFHZRIRLTWLERELZ, COSEN/EYICEDLL TS, 2212
BEENLZERLETNTVADT, KE@ETIE “selfishness” = [HOBEH| LHRHE
L7z bBAHA, COSECETFRLEEST 2V 0 [BEFERM] 2EH»ERD
TV EHRHWCHELZ LD TE D,

EY R IE [HFVWEDIZL ] The Bluest Eye D LW ET, [FREICL > THUH
HRIETHNRTNE RS2 VES~EWEL FH TSI L, bLIZIERVTA
FrEEEbNELE] (168) EBRTWwE, 2F), TEVAVHBHVEZE) LIz
EDHIE, REOTIAINOBMELARBIRTLIOLDOTHD, [€TF75 1 F]
IZBWThH, ZOEYHPFREOBMERL TV L2HEIEZOHLAD S,

AR —% [WE] OTL ZEBELBERIT L4001, 24 FHE V) HATITRD D
Wtk ORO THE] BEFOUAE)—0EHTHLLEIZ LI TES, 7o,
TADY XEY =, 5005 ] LW LFORBITEETLLLIE, VAEY =&
BHTEMEZEOREORE (THhbLBRIHEARELRL T AU NBAOESKNRE
LOEBOEBIZL B, F¥YTF 4 - BF 4 (Caroline Rody) &, ZOENT:
[T¥s5 1 Fl&IZBWT, VAT —F5Z L, BEEOBENTKENZD
HH0 FHEBTL-OICBEFORBENEAVA I L] (101) BTV,
LHEFH-EEBEELZHIMR (HoMH) ITERTWL I EIZERKT S5 K
TOBELIIOEIZES B TEBRT A, 18ERIC 124 FHUHbNZES V1 FE&
LFELLMUD, BSOBMOEZE)Y THAH LHELZEY L. ot R L~k
THIEERD, MOANEEDI 124 BHICHALI D> TLED. 124 FHUE, Zh
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ZEoT, %, Fror—, E5% 4 FOZALZIPERT AR ELD, £
OWMRTHENZTZAD [Buv] &, ER-REh->T [FE] 0T NS
A, FNBXEHNER~OMMER IR S Z L0, KL OEFIHOFL L
v, Fhk, kb0 (88 124 FHECHIBA LR THRDLR
TWAILIREATA, XM E—PZOEOHZ LI [HRROF O] b,
LA EAOTEMER L 3RMHEL 2R TEH o725 20 B 3BA
HEROTTOALICEHPN T2, 124 Tt (5 0%) & [BH] (RfE—
DE) DLOBEKRDEVITIZZICH S,
tHOEEAEELBRELTERVOE, BV AVLFAKTH L, HiEx—F Ly
ke H—F—DOFHELIZOWT [Fhid£< b o TIELWTA (the right thing to do)
TL7 L LERIEFhE2 3 AHMIEEdH D FHATL (she had no right to
do it) | (Rothstein) &£ BNTW5b, LV OBEAHFELBED TEL AL E—E, L
BHALOBOEA#HL 22D TLEIN, FRELTOEY AV IEZOHM
MPHENBRO LT NI S v, ERY [FED AL 0Ilmho T ] HEild,
HEOBRSTIIRWLDOEZRIZHZARLY L, ZOHEIIL> TLRBHETIE
HFEAIELEBIRTAHAILIZH DD,

AEXES7B (ET5 4 F) 2BEVICELEEBLT, P HAODGRE Lwm#E
KFE7 4 Y (Bodwin) X7 A AEy 7 THOI»LBEEEL T, —EEFRLAS
Lot BESEIAAIEERA TV LFMTL2ED VD, LML, £h
WENERETAMENFHEISHACEDLS 2T THY, (e LVWER] THD
CEREDLY IRV, FOBEAOEBEEMIE, BAOETEIT AR EDL-/2Z LILdH
LDTIREL, FORIPROF VT 7 =R ERAKOL I HITE > TRRIZBST
Pl H D KFET 4 v ANEBP) L ICRDIREP Do 12DIEF Y77 —T
Hy. HEEKOMBO XL~ 2RO, KRBT IV OFHIIEY
—RELDLTIET, ETOBNEIRVESNTIIHATVS, TOHEFIZ,
FHREFEERICL > THDONT, ZOENIHTIZANONE I L2 ERTHOT
5o
HONTHATOS72ALOVDENVEDIZTET Y4 F] LI AFTE5 252
ik, SOBERICBIATAF Y T4 74 OMBICHTAVEDORELET>TE
WEAA, [EF 54 F] PO LR IEDT I LI, Ma 2 BRI T 5 HBEHRK
MOEFNENICHS RODEIA VDA NS F IV —=HDTHb,

Yoo FOSe SR LZBOEXEY TH Y, FFICHD 2 Ik OB
NCEEET LI LG, £, Fryr—, €954 FOBBREANOYED LM T
LA ENT WS, i bh [HICHLTELNZ LRy, ICHERWE
W] 124 FHODTELLE, Z0 [AE] % R4 FBHONLLHAY »
T oA Pk, FO [FE (the voices) | # [Hx2ITHN, MAKTHRELNL, RV
FPREOTLIL R BAP LBV ERIE] (181) OFZLMERD, Hi/b
OFIUE, ) LA OBEE T X TOAL OEF LM TP EIT N TV LD/,



87

Works Cited

Angelo, Bonnie. “The Pain of Being Black: An Interview with Toni Morrison.” Taylor-Guthrie.
255-261.

Atkinson, Yvonne. “The Black English Oral Tradition in Beloved: ‘listen to the spaces.””
Solomon. 247-60.

Darling, Marsha. “In the Realm of Responsibility: A Conversation with Toni Morrison.” Taylor-
Guthrie. 246-254.

Gilroy, Paul. “Living memory: a meeting with Toni Morrison,” Smail Acts. London: Serpent’s
Tail, 1994. 175-182.

Micucci, Dana. “An Inspired Life: Toni Morrison Writes and a Generations Listens.” Taylor-
Guthrie. 275-279.

Morrison, Toni. The Bluest Eye. London: Picador, 1994.

___. Beloved. London: Picador, 1988.

______. Playing in the Dark: Whiteness and the Literary Imagination. Cambridge: Harvard
UP, 1992.

___. “Memory, Creation, and Writing,” Thought 59. (1984) : 385-90.

. “Nobel Lecture 1993.” Peterson. 267-73.

Naylor, Gloria. “A Conversation: Gloria Naylor and Toni Morrison.” Taylor-Guthrie. 188-217.

Peterson, Nancy J., ed. Toni Morrison: Critical and Theoretical Approaches. Baltimore:
Johns Hopkins UP, 1997.

Rody, Caroline. “Toni Morrison's Beloved: History, ‘Rememory,” anda ‘Clamor for a Kiss.' "
American Literary History 7. (1995): 92-119.

Rothstein, Mervyn. “Toni Morrison, in Her New Novel, Defends Women.” The New York
Times 26 Aug. 1987: C17.

Sale, Maggie. “Call and Response as Critical Method: African-American Oral Traditions and
Beloved.” Solomon. 177-88.

Solomon, Barbara H., ed. Critical Essays on Toni Morrison’s Beloved. New York : G. K. Hall
& Co., 1998.

Taylor-Guthrie, Danille, ed. Conversations with Toni Morrison. Jackson : UP of Mississippi,
1994.

Wolff, Cynthia Griffin. “ ‘Margaret Garner’ : A Cincinnati Story.” Massachusetts Review 32.
(1991): 417-40.



88

Toward the Ineffable: Music and Love
in Toni Morrison's Beloved

Ryou Sugiura

Toni Morrison made a speech on the importance of the vitality of language in her
Nobel Lecture in 1993. In her opinion, language must be able to “limn the actual,
imagined, and possible lives of its speakers, readers, writers.” And she also said,
“Its [the language's] force, its felicity is in its reach toward the ineffable” (“Nobel
Lecture” 270).

In her fifth novel, Beloved, Morrison is confronted with the ineffable, that is
slavery. It is generally agreed that slavery is absolutely evil; at the same time, it's
also obvious that it has been getting harder for us to imagine the actual lives of
people called slaves. There is a great gap between us and them, and the life of each
unknown slave has been passing increasingly into oblivion. Therefore, what
Morrison wants to deal with in Beloved is not to evaluate the institution as a whole
(Slavery with a capital S) but to describe “a personal experience” of each
anonymous slave under the institution (Angelo 257). Actually, she gives a vivid
description of the inner life of a woman slave, Sethe, who killed her daughter to
prevent the child from being taken back to horrible slavery. Moreover, this novel
includes not only the voice of Sethe but also the voices of all slaves who are
“disremembered and unaccounted for.”

In this essay, first, I would observe Morrison's conscious use of the art forms of
African American music -- such as call and response, repetition and improvisation.
Music has been indispensable for African Americans, especially in the slavery era.
They could sustain their own lives by expressing their feelings through music. For
Morrison, such art forms would be useful in depicting the inner life of slaves and
would serve to “develop a way of writing that was irrevocably black™ (Gilroy
181); and besides, the musical way of writing is inseparable from the theme of love
in Beloved.

Second, I would argue Sethe’s love for her child and her urge to “pin down”
infanticide. After confirming the resurrection of the child, Sethe takes great pains in
explaining why it was a necessary thing to do. Sethe, however, cannot reach the
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point easily, because infanticide beggars all description. In a word, Sethe is also
confronted with the ineffable. In that sense, I would say, Sethe’s act of explanation
is parallel to Morrison's act of writing.

Third, I would analyze the difference between Sethe's and Baby's love.
Compared with Sethe's “thick” love which led her to the isolation from the
community, Baby's love encourages all the people of the community to join
together and to create collaboratively a counter-discourse to a white dominant
discourse through their imagination. The best example is given at the scene of her
sermon in the Clearing. And furthermore, Baby's love helps Sethe return to the
community in the end.

Finally, | would argue the meanings of the word ‘Beloved.” The word is a part
of inscription on the tombstone of Sethe's deceased child; it's also the name of the
character who suddenly appears eighteen years after the child’'s death; and
furthermore, it would be the designation of all the victims under slavery. By
analyzing the word, I would argue how Morrison is going toward the ineffable
(slavery) to rescue the life of each voiceless slave from oblivion and how she finds

her own voice (language) to speak to unspoken slaves.



