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XL &HIZ
1869 ., RHEERIE—ATR I N7 NV =T I A L2 D 2 I, 7 A VAR LE~D ARAR
EROBER RS EE 72, 1890 FEHOBRDO L  IIREE FAETH 72, 1900 FRIT2D EBRD
BT L, 202 I3IHEHEL L TT AV hoMERKAT, BARAABROIFZE AL ENHIRIZH%Z
fifinZ & a2 HEICER LD, BLWEERRROG &, IRETLHZ & il%“@%oko D7
BAANBROZIIT AV DICEET H2EZESZLICRD, AR -MOFETHL, T4
Ul NIt E OFEENEEIE SN TVl bk, BAND 55%@(1)72@()\%@%%%%5‘2 L. H%&
AI2=T A EZE N TN, TOXIICLTHR M, AR=MNFAEL, BRT AU T ANOEE
BAEY EFon-oTchd (BBJF 31-35),
1924 4=, Wakako Yamauchi IZH%& ~ttE L CAEEZIT, ILVT A+ NV=TEEHEOHRA=Z
WCEEL., BARDRHRCAIEBLZ HA UDFIEICEH o7, KVEFERSDI6E 5 &, Yamauchi
7 U FINORA R PEFTICED N, £ 2 T, BRICExR & LTI E L Tz Hisaye
Yamamoto® & [\, HEFEEIZ 1600 9 A TREREELZIT 5, MERITFE R & L THEN
BEDWTWERS, BAFAELT-Z 2 ZonTic, EREZIRLEDOAETEHZ LT
“kitchen writer” & U CIEHET 5, 1974 FIIX, 7V THRT AV W FEEL L TREINE
Aiiieeee!/ O\ ZAES MG SN 7= Z & T, Yamauchi [31EFE L CHEBEZED D Z LT b, £z,
DFEFEITHERE L7 Z & T, ARBEIICHEFEIHIITHIAT X 9125, Mid, MR/l z i
HET LN FHIT TR, BERE LTHIER L@ (“Introduction” 3-6),
TAVATEENTAIATEL, BRAI 227 TELLEHR _HOCFORME LT,
(7 AV DDA RNDOEEFL, BAULOEELZ T TAEEDHZ kf@cﬁ‘éT%T/T% va
74 DA< Z &) (HEAR xvill) BEZ NS, £ L TEOMEN, —HitRE DD SEL
EDOEDLY DR THLMNCR D, o, ZHAERTZ LM AEZ R L7 2 S ITRFET Nz H53E
THY | IFHUITHBL TWIEFEBENEE — P FTICHESED 2 IR £ ZIZAT EH LWA
EZ NV—T7 sk S iz (AR xvil) SUZBWT, S SFORBICRE P EL 5252
b5, Yamauchi & E72, WAFTNIZENW T FOELZELZEO—ATHY | £ TREEL -
s, “HEROTAT T AT 4 LTHEDLDDIEMEMEET SEERBERIIRDLEE R D,
Wakako Yamauchi O %23 U Ek S A7z Songs My Mother Taught Me 1%, “Country Stories”.
“City Stories”, “Recollections”|Z 4370 S 417= 16 1Edn, & L Tkl @ 2 {ESL CTHERL S LTV %, Songs
My Mother Taught Me FTIX D “Introduction” & ¥ | Garrett Hongo |% Yamauchi ®ER(Z > TLL
ToOL YT TNWD,
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There is a grand poignancy to all of this telling that Yamauchi, as a literary stylist,
manages to fix in the mind with two literary techniques perhaps mast familiar to poets:
(1)She gathers up images from the landscape and from common life and weds them to
narrative events; and (2)she ties new emotions, just emerging in the lives of her people and
described in her fiction, to recognizable emotions already established in a tradition.

(“Introduction” 8-9)

WIFFTORBAFEZMND Z LT BRSCAEEFENDA A=V Z)KTEL LT DT 5,
ZHIZ LY Yamauchi 13, 1FmO085 A OKE ORI T LRI SETWDL EER D, £,
“And the Soul Shall Dance”. “Songs My Mother Taught Me”, “Otoko” IZHR. 6415 X 9 IZ1EMm
HFICHAGEORAZEANT HZ LT, EHETIEHNEE SN LI RKORBLA[REIZT S, LT, HL
VT (o) Liami R (— o) 2802052 ik, ZHARM oM AR
RO L S AVRERVITT D LRI, ZNENOERSCRELZI LI THEEZ D,

Yamauchi OEMIEL, FEAETEOH T/ SR WEWE I 22— MEs . ey 72 NE & Xt
BLEoELAanbs, OHbTHEAERICHELTLEYERH I TWS EERD (A
136), AR TIE, WL b DITE 2SN D OB LB 2 RHIZE D F TORGELZ I S nIZ
TH LT, WRIEHEMY B FHHOMISZE 2T 5, BEDJEE LTI, Songs My Mother
Taught Me £ ¥ #ifw. “The Handkerchief” # MV LT %, £ L T, MR FEEI O O A A7
L, B, £ L TEMZRO D5E & Vo T2 A RS5O 5% LT, Yamauchi ©
R T HORMOMEEZH LT L EEHNET S,

F1E BFRURICRIREKICK S

Wakako Yamauchi OESIZE T D FE K, FFICROCE T OFEIL, KEZRB & W HIBEEICHT
ADLBEEMEIMEMICH D, T LT, Mk bNRBORE N SRMT 5 2 &k LR 2 1
ELCMHIELEY ET A0 EEFRTH D, ZDOXIRBEREOBIRNEY LHOERKRD—o L L
T, ZREMEXTHZENTEDEASAS,

Yamauchi 2380 #Z 0 2 L7z 1930 ‘FROFEHIEIL [RE, 20FE, B, TOFE, RKEOD
FEH, REITLH, BEICL > TUEREDRLELMOD DR D7 E £ TE D 2 RS T
bo, RENE B, BREVPFELIOMELHET 5RO RANCE > T) (Nakano 17) ¥
D, HEOIEMICHE DN b TEELEZ TCWDHEEZLND, £, KEEDHEFESCE LR ON
bbb, ROMFEEZFLEWVEMTEHICL 20D OT, REREHEEZFF> TV DHDIXHET, FEIZ
IO ST EHERPRW 2 T (Nakano 20) X 5 ICFKEOHF TCOHMITIKS | BIRO BB A 5
ABNDZ LFhotc, 20X, BHEMOFEHIEN, L2 B E L ToZENZImE L
TWDLZENTND,

FESHLE D O OBENC K T 20 S . LEOBM AT 2ERKE L TEZLNDIEA S, HFR
TAYADNZ, TAV I TOEFBIZENWTHIZYA VT A THD I E~DOENEHLZ TV, £
DL E b AR —HICE L, SAEANLHECOSCHEI B RIEOOHIEIZL D, o b Bt
SNHRPICE L OO TV, BR—HOZITARAZI2=T 4 ITEEL, ZOFTOR~
A VT4 LTCOBNENORRENDDTHD, ZITHEETREAIT, BAAZIZ=T 4
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WNOEERRANHETH D, MHEIEZIZ, 72U D TENEZ T2 ARNCHSNT AT T
TA4 G52 5WE 230 LRARIC, 12227 4 ORROTZOITMAOERLIIT 2 ZHHT 51 (%
Lo162) EREEpo7z, M T MME] fLo# 271 (Nakano 20) 2RI KD 2 2 2 =7 1 fh
KRBT, BE/EENORMLIATAZT 5 28T, AL b SN D AREMEICE R T2 L
HNTE D, ZOXDRBUED. BE LW O HSAHIEL D SRS 2 K2 Ml 2 Z LIZ8B2R D
EEZABND,

H2E REILODERBEEERALSBHROER

Yamauchi 1%, REBLOEEIZENT 2 LMEE K] L0 ) FEREEZHWTHET DFBEOREH
WTWN D, IS LREBLOKREI ZRE T S FE Ch D FEEN, BESHAT L2 & TRbAEET
HEICEBNT, HLOERICHFHIERANTIENTELITHAD, AETIEH, Z0XH7%
Yamauchi @ RFER i S BEEICFEIN D 1/EM“The Handkerchief” ZH.0MIELE L, KENZE E W
IHET, T L2RE2EETHHFELRLIMBEZHONCT LI EAHNET 5,

S ZAT ORI, AETH S TEH] OEFZCHOWTHIKEIZT S, “The Handkerchief” THOEA]
DOHEHWFIIRTHY . #LFFHENIOO®RME BICEEZET, Benjamin (ZFEL7ZNV T T %
BN, BREINTFBIRPORRENTZEHEZZ T ANDE T, T 282 EET DAL 2
Do —RINZ TEH I TBEENREWREWVWEZFF O, RETOERICBWTIE, 2RI 2 A4
MODOMNZ TR T 52 FEE LT, fiMERRAHEZbALTWNDEEILND,

“The Handkerchief” %, 1 8+ Benjamin OFEV IZ KV WFEN BT L > T 5,
fifE £ U < Benjamin OFEA H # ¥ 9 Tanaka X TH o=, TR, BN LoizFRT 57
WREZETNWEEAT L2 L TRUD—ET D, RITM< A7 252, £#:% Benjamin (2 FH VW
PATFEFEL, FEeMDHZ LD, KROHIRPAEE THRHIIRO T, WORIRBENRNTZD
RETDHIENTERVENRLINTEFRDE<, & ITAN, RITHWIZ TR OIRIRIZET 5
FIIEZR<, ROVICEEZELS LEBMEOL AR T UV EFLESTWDH EORENIND, FIENE
DOWIRWATEIZHE S L TV AT, Benjamin [ZREOIFEICE B LEET 223, HERIZAW AT
FEFRTZETHLWEIEDOIEEZZITANDL Z LIZRDLDOTH D,

B 58 Z2 BET DFEBEICOWTH L LORNT, A SHEZ RN 5 ICED L EL LT
WEToW, T LD RELE WO EREINS RN T D EN o TFIZONTH TS, T2 THELEY
DO, BRFEZETHEHETH S, “Don’t you understand? It isn’t my choice. My sister is ill. Be
reasonable; it’s only for a month” (“Handkerchief’ 122) & 2% X 512, BFGiOFHR DD TH
HEFERTLN, WOERPOWEDOREZWHET HZ LN TE S, “It's always like this. T've
devoted eighteen years to you—without complaint, without demands. I'm not made of stone. I
have feeling too” (“Handkerchief” 123), Z 2205, FEREHNIHE L ST 7248 DA 7Za
OBE LN, £, BPASEZRET 2000 BRIV W ERERRFOLNRHELETE 5,
Wl P FE 2 TR O N, b0 BEOFRTHLMNIRD,

She was now helping a friend in his restaurant, she said. Just helping out—sometimes in
the kitchen, sometimes at the counter —helping and earning a little money besides. This

man had been widowed recently, and without his wife he was unable to carry on the
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business —just until he got competent help. (“Handkerchief” 125)

BEIZEL TS LEBMEOLA NIV EFE-TEY, D2 ULENVRBEEE> TWnWDH Z e an T
WL, BRIIFEENPORN T2 LT, 2Rt FEE2H/ZOTH D, B EEIT“The
Handkerchief’ (23175 ROZRICKT L, WMENRKUANO B EHICAEET L LT TEOED H%
RETO2HBELBRA D] TEHITHY, —AOLML LT [ATNo08 727U T 4 DMED
FaERDIZ) FERTHD ERRTND (252), LLARTIE, 20X 5 2Boftihesws v a7

U7 4 OBLETIE AR, B 215 25 T2 O OFIERIEE D Ol L U CTHR L7Zv, 2 0 Rf#
DR L LT, RO _REZRRTHIENTED,

— R B, B OFREZEBICAm oo, T TR aThh, T T v AR,
1851 FFICE Z oo T =/ FT v v all ) RPN OLZ DAL DNEEZROTHEE T, LT,
=V RT o aPNXonT TR LTEEEZ-DREAREFELEML, V770 v X anff
FRBETHOTHD Gkl 351-852), ok Hic, ETOANHEIIHEN G206, HADS
NRFTHEMCEDITHZENTEDL, WOWLT7 AV R —L%2FEBTH5Z LN TE5H L
MoFRGLE LT, br7Irv2afHubonTniEEZDL, Eogan»s, BiX, AS5OHNT
SN 2D LW FHEEEBRT L0, Py T v Rranfyholz L @IRT5 2 LN TE
Do

CREEF. S EWE ZHEEOFRONRICH D, WLRIIKANDOBEEDO LV A NI U E2FEH Z
LT, DETIESLIDPMAZFT TS, BENBRTHDEHIC, ZOBHEOBEREZ v aT
VT 4 Oz ERET DO THIVUX, BERBMEOTLTEEICEL L HEICHED D Z LT, E
AN S D E2G00, ZADORIZEWRE DL BERBEIZLL TWDH R, £ L TRRZEDEEELR
L TWDRNDEET DL, ML DITEPRNHN 255720 O®MTH D LMRT 52 &
TELHES), WRITFETHE L L TEEEZH I OTIHARL, FEE2EL L THNY LAES
BIEIRTHDOTHD, ZOLITLT, ROITEREELE W) BHEL N L DML E Rrsivd &5
Z %

FIE BEZSHTHIRER

MERXRDEIZEAZE T, oPEMTI2RBZEET2EREZHALNCT 2, BBREEZHTNHDL
T FHORDVIZELD Mary NEFEEZ1T 95 L 912725, “She took her job seriously and the house
was never cleaner, never neater; meals, such as they were, were served at 5:30, never a minute
later” (“Handkerchief” 123) 72555725 X 912, Mary IIF FA252BEIC 27292 L T, FIENTH
DEHAZRTBE 2T 2 LRI @I T 2 ROFELZEET DMFMEL LTHINTND EE R D,

H 72 AIZ Yamauchi 13, Z OF%E & [FIER, B & L TOREZH S BB EET 54 & L T“So What;
Who Cares?” L WIHEMBEFENTWND, ZOEML T, FEWREZMEL, RO ANEEZA SO
TANTST LD ETHMOEEZEL., BFEBROTENAH NN TS, “It got so you couldn’t tell
who was the mother and who was the child.” (“So What” 234) St RPRERT 8006, HEA Y
bEDEEZRDTNDZENnND, TIhb, BERKAIHEE LToKEZR2ST5Z &1
WEETH Y | BRZOEENZHE D AN R~EIND LB XD, “The Handkerchief” (2B TH
FIER OB MBI E . Mary [IRO&EF 25 Z L ¢, HhSBE» O L - BE2 5 ET HHEE
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DHB-OTHA,

RIZE - Tix, “Papa himself didn’t hurt. Even with Mama gone, his routine did not change”
(“Handkerchief” 124) & &2 X512, BRFEEZZET 5 Z L2 K3 L TWzIiZ b b b,
Wl BNBRL ol ZE ZRUCTH RO RWEBEL RT, Lk L7z ko2, ZRXERO T TRBLIT
T R & v O RIS ﬁﬂﬁﬁ'@‘é@]%%?aﬁo L7 LZAVZ IR, %ﬂ@ﬁﬁ%%ﬂa}ﬂﬁ‘éﬁfﬁb
ZHROTND EHEET D, ZRXEHICENT, KIT—FK2WM U2 FEE LTEBET 5, L
L. ZFFEPLTFECxBL, FECBTLHBOREERIEHL TS 2V, BEAREOREEN, @HIEY
DEBEEEZED Z EOWEHESIIAL BB TE 508, KL, BPFEENICBWTH L RICER
RIETHLLRODL L EHELOTHD, TR RBEZEHTLHZ LT, ALDOFEENTODINY
WML LE S ETHEBZB2bND, ZOLDRAMNE, Benjamin DR ITREE WO BEEZED |
F7zicb b T, BOBEEREZEHT A LICL o THEMNTIRZEETAMBERICEST LS
AHTENTELDOTHD,

FA4E BEESHTSHRTF

NI T OEAICE R E YT, Fik, FFIZ Benjamin A REOFEZZH L, @i L7242 5%
HIBFRIZHOWNWTELRT 5, RENBIIILEERIZ Benjamin (ZFET N2 4 F 1. “Though he didn’t use it, he
could smell the bleach and soap so characteristic of her” (“Handkerchief’ 123) t# X5 L H

. BAREOFHENTHE R 2RRTHFELE L TCOREHEZR-T, "o ITFotaicARHCLR

L2 LE. FENIBIT22TEZTAND, XEBNREBOFEELZHRL TS EEX DL BT
X5, N E R, “bleach” L WO FIBIT . B BESTOERRLTHILINC DT E2H LN UHEAL,
HODOFRBZBITDFAEOEREZHELEAIEL TNV ZEEHNILTVD, ZDLEH 7%
R:D1T7%% . Traise Yamamoto [ZLL FD X 5 1207 5,

It is here that the mother’s process of “effacement” begins: she makes her difference, as
much as possible, by muting its visible and verbal features....However, there are also
indications that the mother’s retreat to silence and invisibility are not only passive

adaptations but also strategies of defense and resistance (Yamamoto 162)

“effacement” |X, A A ANERITEWTENCMZ D 7-DICH I T -mETHLH, LML, 20
IT2IIZERIEETH D2 TR, BHOZE LRSI T 2720 0Ig T b o7z, 2D
ERMPICBIT 28, FENPOABSOFEOEAZRT Z LT, WERARICAEEZDLZ LEARET
LRI, BHIOBEZTRLTNWDEEZD,
FIEDNBEARLED AT IS LTV H, Benjamin [ZFEWZ ENH D ENU T FOENERE
BEBWHT, ZORFBRO ) ICHiEFIhb,

The handkerchief was in his pocket. Benji put it to his nose—bleach and soap. The smell
evoked a memory of a scant few weeks ago when order and mercy prevailed —the smell of
an orderly house, the father, mother, members of the family in their proper places, chain
of command undisturbed. (“Handkerchief” 125)
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Wik, BERGTIHINACITFOHNEIRSZ LT, ZENTENSDOHLHOFEEZERT L, £
LT, FENHi> TEDL LTWERFORIEE @wt_ﬁmf&okoﬂ/ﬁ%@@mﬂ%b%fz
H5HZ LT Benjamin T REZENTIZVWD I ENTE, ZIULRFFICHOGEEZRBD D Z LITE
HEZEZDH, L, 0O TPTEEVIRECERNWI LA ET D2 TFREIELNTZE, /\/7]?:25
b3 Z %,

He closed the door carefully and got out the handkerchief. He put it to his nose. The smell
was not quite the same. “How come? How come?” he asked. He did not cry. (“Handkerchief”

125)

TR NI TFOBENHAZIL L, Benjamin BEFE L TW ORI D, £T2. BERH D
BHDVANT U HFinoTnDEOWMENRIND E. N AFIEESHIZELT D,

He put it to his mouth, ready to bite the deceitful cloth, but the smell stopped him. It was
sour. Was it from his sweating palms or his tear or did the handkerchief changed? He

threw it on the floor and stamped on it. “Damn you,” he said. (“Handkerchief” 125)

NCAFDOENWHZE(L L, Benjamin [ ZOEIEMT 5, BREERRT LN A FOHNHAE(T D
LT, BEEEERWHT I EBREIC/RSDTHS, £ Benjamin OS#EHN D, BEREIT S
ZEANDRWNREIE T 55, Lo L, “Was it from his sweating palms or his tear or did the
handkerchief changed?” (“Handkerchief” 125) & ®OFLikn o, N B FOEWE L & 5 JFA
2% Benjamin O{FRCIRTH D EfEIRTHZ LN TE 5, 5 &, BENIRHC K > TIRE N D & [k
\Z. Benjamin RADMEY LIFAEFRTHLH D EHELETE D, ZTHITEMAIIC, Benjamin 23H:D»
HBHAMLTWSHERERL TS LEBbiLd, ZNbE AR DL, KX Mary OFEFIZ b HT 72
REEREOND,

For a few days Papa appeared grim and talked even less, but that passed, and maybe
became because the night were so warm, his bedroom door now remained open. He seemed
more friendly. He made half-jokes now and then, and the children responded quickly to
show their appreciation. Mary changed too. The house was less tidy, the food more varied,
the bread fresher. She was kinder. (“Handkerchief” 125-126)

IIE TG T CTHSTRDBBLARLT e | FEEEEIZ T 2B baiL <f5
BMLTE7 Mary 1%, KVELI RS, ZOXH5 R ANOZELPLHEET 01T, ARREBITKD
BNDHETHD, Aifﬁﬁﬁofwk“ﬂ%@kMmyﬁﬁféﬁzkf BYECIR A EEBL O
PO EFEDDLZ DAL RET 5 EREIRIZ, RHMEOBIRI ZRERMVICL TS EE XD,
PHAH S BRI TR TER LR N L wa%ﬂ&ﬁ%%b Q%@:%@H%@%ﬁmfz&
T, BOGFEOEHIZMR L TWAHEHTE LN D, o, N ATFOHENLEH, L E Mary 23
HoORbY Z 5 RHRIND,
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He saw the handkerchief between Papa’s good shirt and Mary’s scarf. It was pink and stiff,
as though it had taken the colors of Mary’s scarf and fallen into the starch with Papa’s
shirts. (“Handkerchief” 126)

NCAFIE, RSN DZETRHORRThHoTmAVWERERICKRD, £, ROV Y OMICHEi<
720 Mary DAA—T7 TCEU T BIZRE ST AT IE, ZADHFEICER> TROONDFHOE
EREMLTWDHEB2x6N5, Z2L T, B bORZEOFRIL. NEZHNINDGZ LRI E
STHRRLEINTLE Y, ZTOREDOELT % Benjamin |X, “Everything was the same—the grass, the
shrubs, the fence, the lilies of the Nile, the clothesline with the morning’s wash” (“Handkerchief”
126) Lk _TWD, BRERS LD LN RERBEDPEZI TR 21D T, THEEDD
VBRI D, BOFEEZZA L, H LWERIZHEG LD D FEEO RN GHIBRN D, BOIREE
DEFBHIZ LTV Benjamin TT 6, OEXRRTHINC DT EFRTIEEERIRTHOTH S,

Benji removed the handkerchief from the line and looked at it. He walked to the fence and
dropped it on the other side. A freak wind blew in from nowhere and carried the
handkerchief off, past the next lot and into the distance, and the same wind scattered the

ashes of the letter. (“Handkerchief” 126)

Benjamin [ZH &N B FEEET, NI FITIRIZR ST E EBICRICRITEN TV, Kk
FCROFEICE R LFE T TV 2 Benjamin (N B F & PR EINTZZ LI L Y, RHIIFEENL5E
BIIEHIENSZEERDDTHS, X HIZ, Benjamin IZ XA RO EHIZE FOKREZK /R LT
B, BEMELTIEFTERL, REREBEICLMEZ M LR D 1EEIC R Dl REME 2R L
TWoLEHEZD,

BhYIC

ZOEI, FREEFHOGEEZSEHTLHIZ LIy, (taHE» ol LT A EET D
FERIZED EMIRT HZ N TED, L, KVEBEROIL, Folt{[ARFICEHE W —RE
ERR R Z AV, Il STz NEND ORI A K LIRS 2 LB Z W TW D R0 T ThA ),
Mz T, FHENOEHENLHRZHI< LT, 20052 bNEFEKEE W O BROBEHM S 2
LMo TWD ERPND, 9 L7zZ &) 5“The Handkerchief” Ti&, &, 1B, £ L TET
WCHEMPSNHRBE LTONBEZRERVICT D L L b0, RRICEAINN D b4k L%
o LEERHI< Z &, ®LCxtd % Yamauchi O EEW 72 RIENH LD B 2 5,

BHFEERGEFO L DT,
(]
W BEAG L IE, OB, LICERLTOWEARABEL BRIV EZERREFEZRTTER

RFME LT D5 LI K> TR LB L 2B TH D, HETEHIE 2o 8 bRV HFL
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IR D] LW HREREL T TR, EXHLREN L RIEEFE~OFENRN T, 7 AU hiEEnbit
wOHATRONZ, L, B2 ED SO EREROELmDL Z 2 BIFL, EFMMKO KRR
MC %) HIEZMENT D22 HME LERAWVIEES L L Tz BARICBW T, BEREEIC
THEPUID o2 L 97, DULAYBORARDOERICE - TTERLENZHEE L E2 5TV e
(B H 49-50)
@ Hisaye Yamamoto |Z, 1921 F ANV 7 V=T INVJ R R - E—=FIAEEN D, HklT, 14 END
Cmm 4B ] oRSCHICEREZHO 1S MEICIREM 27 A =X M L TERT 5, KEE#ES
TV FMORA N ANEFNIC T, WEFOHEK [FA Ny - 7= 1] OV R—F—Ly, =
DRIZ Wakako Yamauchi & OKIEEE: 5, 72, EmE T 72 6 HEIEE) 217 5 “kitchen writer”
DOYEEEE L Sbivd, fKFEEL LT, “Seventeen Syllables”(1949), “The Brown House”(1951),
“Yoneko’s Earthquake”(1951)3 2 F 515 (FEAK 42-43),
@174 4 TIOTRT AV W LFEOFZEMAT o yao—E LT, TOTRT AU 7 NEFHOF CTHEAE
L7z, XfbF v aF ) XA LMESRIAFEMNREEREZITHHL, BEBOTOTRT AV IANEND
Bk 0o CTHAMCE R T 2 &REIZH S, WEIX, 7770 v - Fr, a—Yr - A FF%E TUAD
HIE% - BRIERTH S (AR 399),
@ 1974 £, FidhicExH 2 5172 “And the Soul Shall Dance” 28 B & T2>5 . Yamauchi I1ZAHK
BICEER & L COEEI 24D 5, ERESLE LTI, EmIES “In Heaven and Earth” % Bk E
L 7= The Music Lesson, AT COATEZ#HIZ 12-1-A, Z AO MR o315 & & Wiih o =8 |
T 5 The Memento, LIRHDIE, FLFDOAEJEEHI /2 The Chairman’s Wife 285 %5 (2] 135),
®19134F, WV T+ NV=T MNESITBW T, SMEANLHENGE SN, 2, BRBR -6+
W EHEEZBEVWID Z EEEMNET L2 LD TH-T2 (FEAR 35),
© 1924 4F, BREIYNE, WO LA BRENHIE SN, THIZEY ., 1952 F I REFEEDGIE
SNDHET, BANLOBRM LIS Z L2/ b (A 35),
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JEEBERR - BRSNS EEIALER T A U p i e ] pFgesh ik U4k, 2001,
AR - A, K, i TERT AV B30y ZfRoBix ], Aloott, 1997,
ZREER, (BOOSRLE—Uha - ¥~ UTFOEMIIAONDEZ 2T VT 4 2o T— [T
THRT AV A LF—REEAE—] TYTRT AV BICFHRE, KIREERE, 2001, 243-259 H,
Fo, mlA 2 EARRR - IWAFBIT - FAR, [TOTRT AV AE 1R & ZOESiiAEl,
HSAEARAE 2002,
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